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ABSTRACT

This paper discusses the formal characteristics of songs with English words with a view to their
utilization in the context of foreign language teaching at elementary schools. ~Generally speaking, English
songs can be used in classes for several different purposes, but to use them at elementary levels one may
have to take into consideration possibly adverse factors such as pupils’ relatively underdeveloped linguistic
and intellectual abilities and the tightness of the overall design and time frame of elementary-level foreign
language teaching curriculum. Under such circumstances, one would be obliged to be modest in goals
such as making the learners aware of just a part of phonological structure of words set to music.

Songs are expected, as is stated in the MEXT commentary on the Course of Study, to be used to
familiarize pupils with the prosody of English. For that purpose, it is important to know how syllables
are arranged in English songs. Traditional songs usually have one of four different patterns in which
stressed and unstressed syllables are distinguished and placed in a bar. The important trait of these
patterns is that beats or ictuses of the words of songs are placed on the first notes in bars, i.e., the beats of
the music, but other phonological characteristics of the words are variously represented in the melodic
contours. Also, the duration of vowels tends to be lengthened according to the requirements of the tunes,
making the consonantal codas of the syllables stand out in contrast because of the latter’s mechanistic
resistance to prolongation. These features can be used to help pupils notice some aspects of English
syllables such as linking and elision, but they are not necessarily more easily learned in music than in

speech.
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Twin - Kle, twin - kle lit - tle star, how 1 won - der what  you are.

1 Twinkle, Twinkle, Little Star

) )

Jack and  Jill went  up the  hill to  fetch a pail of wa - ter
2 Jack and Jill
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Old King Cole was a mer-ry old soul, and a mer-ry old soul was he; He

called for his pipe, and he called for hisbowl, and he called for his fid - dlers three.

3 0ldKing Cole
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Pat - a-cake, pat-a-cake, ba - ker's man, bake me a cake as fast as you can.

4  Pat-a-Cake, Pat-a-Cake, Baker’s Man
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Pat - a-cake, pat - a-cake, ba - ker's man, bake me a cake as fast asyou can.

5 Pat-a-Cake, Pat-a-Cake, Baker’s Man (Bl]7 L 3) 8
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A - ma - zing grace, how sweet the sound that save - da wretch like  me!

6 Amazing Grace
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