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The Crucible (1953) &\ 7TA U HE E—>DEETH 5. 16925%E € — 5 4 (Salem) icB
FEREEBHER - 1BITH B, BEERDP S OBBRTE B L 51, ¥ 5 — (Arthur Miller)
131950FKD < » # —% — EBia#&B (Senator Joseph McCarthy) @ [#¥Fb | £#¥4 3
EREADTIDRIEE VLS TV S, 19565 ICiE, 3 5 —HENTFRRT * Y 4 EHE
H% (The House Un-American Activities Committee (HUAC)) TIE, L & RIER
IKI5—@&=YY~etro— (Marilyn Monroe) & DfEIEA2FKET 2, DOBATICELI
TEERLIALHRT, TEX 1V (Abigall) EORMG% b & CBEBHOEMAFZ 5 7o
7 % — (Proctor) 2BV S HBTATHY, ThbBEBTL->0 (B | 44
U233 RPWDO—D L3N T3, YLD S atLtiic, The Crucibleli T h& TOREE
TREEH., E2HIBE» S, 52V IIEBEREBESTI T, L ONB T ENEM T, T
NiMcDonough (1997) &¥EMT 5 LS. I 5 —DREMEDeath of a Salesman (1949)
KDOWTHEERTH S, Morino (1996) TR 2D LS BHAWEZRTIIE < MEE W
D EMCHE OB AMICER U T\ Death of a Salesman% LS. BRI SES 4B Ic A
NTERLI, TICREROFERZT I ZUE, BUBEVITAICESEYTHAS 7D
79 —¢ETEXFMNDOHBEEDNIERAED -V,

1. The CrucibleD#§:& : — DD &k

Death of a Salesmanii®d & & & (IThe Inside of Man’s Head®: \» S BZT. 9 4 Y —
Willy) £V05 - VX2 Y OHEOPERBEL LS EEZZ STV, f>TY 4 U —pithh
ROHITHTFORED 7 5 v ¥ arvy 7 SEHBSICER LICERS B, BEEOY + ) — 13
HEATRBEOHARTELSBLVDISH LT, hOBBAMIIBED Y — v EBED Y —
TODOHKELTRIF T BT LI B, Morino (199) TR, Th D5k %Body 1
GBEDHHA)\ Body 2 GREDHEK) & LTKBIL. ¥ 1Y —DEb 50 %Body 0 & IE
Ao THE, FI+2 70X KHBORBABM L CHEET 258K TH 5, BEICHEER
bREOHE R WA EIEVEIL, Body 0 DIEBIHS, Death of a Salesmants - 1=

The Cruciblel~ b[E] CHEZ R W29 T EMBTE B, 727 The Cruciblelc |3:8FE +BfED o —
YORFEEEFEI SBWVOT, ZhZNDBodyDEWK SRR > TV 3, Body 1 i2i&KkL <
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WL, Body 2 HBIKLTWAEA SE 0 TER] OFHEERXIEHTES. R
KLTWS &, / BRYOVWTWBIRETH B, Thid, —2IKRTETA VERILHE
+30EEbDEDICERBICED MER] 2ELSIETH 5, HBVRE—RBOT 4 Fa—
4 (Tituba) ® & 5 KEB Y >hhzc & (ERD 2B T, ek [EH] LWIBT
HET BT ETH B BIBAML D RDOERE Y THET 50 JHIGHLT, BKLTL
BnEEEEDEE WELELAEE) TWBTIEEAY, [HR 2HELBVEVS T L
Th 5o '

Z®DLSic The CrucibleTidBody 1 Body 2 2 L 5 T EBSBHAMIC K - TEHESh
W3 E WS Ab. Death of a Salesmans DEVWTH B, A F¥TH—DLII, LD E
WS FBIEASYTONE, CHREHNSESY -V EB>TVEIETEBHREE-T
W, okl & RS L e, Bl EREH, BRAOFEEVHICE KRBT EhEK- TS
ERH LR ATT S BRI TH 5% HE|ly -y P Ta s s - ) FRR (Elizabeth) D
Dy—visETH, [EAL ME] ZEOATICK > THL 2 L EHFEBINT 50 |

Z ®Body 1 &Body 2 DE LAY HTTABON, T ES A NEIED ETEORIETH %,
FEFA NI (50 2ESREBVEEN] (“an endless capacity for dissembling” 18)°
BB EBRENT VD, bo& bHKEVAL b, BHIDSEHIEFTTV DY TR
W, HEikiEET 5 & (“lying lessons”) -5 ADANAPOFARDTD %0

ABIGAIL [in tears): 1 look for John Proctor that took me from my sleep and put
knowledge in my heart! I never knew what pretence Salem was, I never knew the

lying lessons I was taught by all these Christian women and their covenanted
men! (30)

OB TRERT AT &k lie EVWIEELKRBTMIEA SNTVS. T S W 4O
X1 AT B & 51 ‘lying lessons’ %% AN TBody 2 ZRMBHIITEA L TV I
BoTWL EESS (£ LTBIOETIZONT “Le” LV EEOHHBEMZAE RENT
W< o
t—aA@ﬁ%@ﬁ%uibéﬂfué@ﬁ:@ﬁtﬁﬁ@béo%4+;—N®%ééﬁ
CHES, WO [EA] . TR [BEOLYIc@ KBV (I don't desire to
work for him” 46) && 0. * VU X FHEEROMUMEEZHRERL LTV S, Ha»BE%E
WLE0ik. B [Poshfc] Body2) »5THY, MHES IIRE vz (AR08
(Body 1) i Blicd B EWHRETH %o mo FOMROBE WHEHL) bELZOLD
T, ERczzohIhTHELSOL S 2 kD20 TH 5, BERfticH O #
BLTWEEBDNETFES NS, ,

T ABOBEEL REANT AT Y7 47 4 (plurality of identities) EWH T LM TE
k3% TAFYF 474 &I EEEREH LTV A2, ERENTIPO TV DI TRE
¢ ERRICHEL TV D ELTH B, The Crucible TR BIKT 2 LEBELWAEK > THA
HTAFY 5471 5RABENTE S, TN, Body1 D TAY¥DHS ] &Body 2 @
MRS 2L bDEELONG, [AHOHS] I [KH] DB TRV, Body
20 MER) 2RAaTERVWEER. TER] 2 0EKE WHBRHIAHENEDTH B, T
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nidtkiRd 3 &5 EX0] (FIER. BEOOHER) L THVINEHDTH B, cnd
The Crucible®Body 0 THD, HL B I EDBVWEDLLNEEKTH B,
HAEINEBDELTDTAFYF 45714 EVHEAIR, BELOHRICE > LEFETIIEWL,
BEZOECHBHR cB8VTId. FEBE. MEBE L ToOHK Bodyl) LEEFICEZA
MELTDOHEK Body2) THaEa2kbons, MLBEES I Ei3Bodyl Body 2 @
MEITEORDDTAIETH B, Wilshire (1982) RHEE & BB AMDRIRIC D> W TKRD
X IKBRTWVW3B,

The audience has come to see not Prince Hamlet, but Prince Hamlet enacted; the
Prince himself is long dead, if he ever existed. We see neither the character
alone nor the actor alone, but this-actor-as-this-character. (27)

COZOERFAETEROVEE, BIEAICKD &5 [HK] 2800 EicR, BEHLS
nigw, 2EPHBRIBEVI LI R, hd [HERO0] 2IE5EBody 0 Th 5,

CDTAFYT 47 1 REOREI BRICSHEbIN TV S, BERIBBEAMOTA 7~
F 4T 4 E2HET B EHIC, FBLBEAMOKEE LT 5, 2 VB, BEARZhZFhO
MER] . — 0EkD LicEaa s & X The Cruciblel3 BRI B VT HEIBEHRIC
BOTHEBIE LTHRDIDEEZ L5 ,

The CrucibleD Bt RIZH1} 2Body 0 i3, o DIBA%2EZ B ENTE LS, Bodyl-
2ZNENDOTELLDDTHS, 2FD, BIEKLTOWRVE I, BKLLTEHLOH
Kil, METREEHMOHEBLBVDOTH S, BtRTcRZhZTNh T o s 5 - LFERDY -~
KBTI BT 4 F2— DBEELTVS, BIBHRTIR, FEOT TOEEL, BEAYOE E
DEEELLMEVWSI T EIIEE, T 5 —-DEHB5Z o0k BED %4EA, Body 1 ®
TEEDLSRVTVLS [HEKO0I . T4 F2—"D&>IZBody?2 D% ¥ TBody 1 ~NRE -
TR BT ENIBL, BHERATLE S ERO0] o BHOGERAERD LI E LB VWML
BEABTos y—0H%REFTEITK B,

2. TEFMVOEE®RLUB [ER]

The Cruciblelc 3\ TBody 1+ Body 2 BXB|& 3 D3, Death of a Salesman® X 3 i
Rfaldlh T3 s < . Rk > TW5B, Jameson (1991) (3, HAREEZICE L. Bffi& 0
bEMORBEOANHELTVEI LEREL TV S,

I think that it is at least empirically arguable that our daily life, our psychic
experience, our cultural languages, are today dominated by categories of space
rather than categories of time, as in the preceding period of high modernism.

(16)

ANEDBFELE L TEET 5 L. BTN TERO—SE2YENICEY 32 LTI E
W, BKIZ. Z D%/ (space) # B% DR d 51587 (place) ILE R T 5, Th &EERICIHHR
BREKICEHENITE, COBREBEROBEERMS 5O T, B & ZEBFRICE D D
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Who am 1 2 Cld75{ . Where am I 225, 74 ¥V 7 1 7 4 2R L T L0 i &8 5%

Who am I 2& W - 7- B H TR S Tk 72 <. Where am 1?2& W 5 BFRMED SER
énéoﬁﬁ?%#é#\&ﬁﬂW$mw2b®§ﬁu\ECK#ELTw%#tmﬁﬁhu
EZ BT EBDE, %L CPoster (1990) bigHd 5 & 5. BHOIEH Y >N BbARKICH
U L TV <o |

If T can speak directly to a friend in Paris while sitting in California, if I can
witness political and cultural events as they occur across the glove without
leaving my home,...if I can shop in my home using my TV or computer, then
where am I and who am I? In these circumstances, I cannot consider myself
centered in my rational, autonomous subjectivity or bordered by a defined ego,
but I am disrupted, subverted, and dispersed across social space. a4

Placel . Place?2 . Place3 R ODEHICH 2 GEKERALLbOBTATFYF 4T 1 &
WHZEIiTiE B,

CDEIBTAF YT 4714 @0 EDICR, TRAENOFHISEbLVEKTRTNR
18510 BHKIR, Z2hZhoBEiIcEE OEK. “the genuis loci, the unique ‘spirit’ of a
placé” (Crang 1998: 45) %38 % T BFH DK, “a sense of place” (Crang 1998: 102) %8 L
THOLEMET 5, T LTEZDBICET %o

ki s v 7+ — A (Danforth)id 7w 7 ¥ — IZ “What are you ?” (105) RS TW %,
CRIEREIE, 797 ¥ —hwhere are you? EWHRVWIKEZ ShTWIEW I & “spirit
of a place’ A SNTVWEVWI LZEHKT 5, 2V EBT 5 ZNThOER %, B4 H
BORSEHICESTEXRWRAETH 5, PER 0] &3\ Death of a Salesman® Body 0 #3Fs
RO hIcRETE B P> &S Ic, BB T 2 T ENTERL, HURVEKRLE, HFTIC
ko TEDLB I ERVEEBEDI,

Bl BV TEEKDIEF A5 < 3 VS EkIZ, ¥ =7 — (Richard Schechner) OEE
BED 3725, BE. o DYERNZERIARE T AE b L [HEKR] 2R>ILTH S,
Wilshire(1982) 3R D & 5 IZiBXTW 5,

_.It[theatre art] is the art of involvement. When actors stand onstage and enact
characters who must also be types of humanity, we not only identify these types
as being of certain sorts -- as we might identify creatures in the deep seas while
looking through the window of a submarine -- but in one way or another we
identify with these types. (13)"

BRI BT [HEKR] Sha0@}, —2ide— 740 FBENTENCRRY 5 8KE
<5, BhD s 5—0BBcEhiE, -5 22MEGOR, F RETHH. THE
[EERE Dtk OEEFT. Aflttcd ., EHOKE O] (“the Devil's last preserve, his
home base and the citadel of his final stand” 19)T» D, ZZI< 3 Indiansh3EA M7E
FOCXVEBLWARD KT b3, i E HOAPRICXIISh, EREERTLED LELED




The Crucible ® &k 173

Rl RE DS Db 5, BISHFICULBRESBHRBERS L. A4 BBAOEEE I C
LD R»EE%TLS (“predilection for minding other people’s business” 14)", TD & H
BEATIE, MESKERIMES . fiEOLiciftans, £ TEF 1+ Fa—rtL VI
V78 K 2 (Barbados). D% DiDBFM o RI-BALESEEINS, WkOBH, Vi1
LOREEBHENT 2 E.LEBTHSE L &SN 5 (“Tituba knows how to speak to the dead”
2o T4 F a—"BHOKE (NANFIANDEW) B, BEOGHLE LTkt h, B
BEMESL I LILL D, BHDBETOMELZ ORENERINE, TEF A VT 4 Fa—Y
KPo3INEVHHHRT,. HoOMEKEZ —%bF L HFiC] (“not a stitch on my
body!” 46)EWVWHEETEY, Ry —7FIT— b ELTCOBLERDLHEL-BbOKLAIX,
Z1:bOEHE L THET 5, @B 5 2 OMEEMICD W T Wilshire(1982) 32T D
LI IREXTWS,

The learning body mimetically incorporates the model; it comes to represent the
model and to be authorized by it; it stands in for the model and the model for it
....the selves are not neatly distinguished; they exist in a state of communal fusion
,...theory...is that only when the body can experience itslef in the terms in which it
experiences others can it ecxperience itself to be, and can it be, a self or a person.

16)

COFFHIKDEVIBEPSTur - TEXAVDEEELBLTASBI LB TES,
TEFANE, Y7+ —RLbZBRICEA b0 [ER] D% [HERKR] g5
EWTES, TRIIXLT, v 29— A5 B0MNERERLETIC LD
59, BEREVHIAMBREINRT 2 LB TERN, COBETR, Fosy-&7EXA
VBERDIEM AL > TH->TWVWB, EVRZIBLES, Fos s —-¢,T7EXIMVIE, COH
BETHBH 2K VOV EHLETWABE LEE R K5, HAF & 138k 4 71877, "the power of
place” (Chaudhuri 1995: 56) D& < & 2 ATH O Hikk [BIF D5 (“a site of struggle”
Nast and Pile 1998: ) &8 » T\ 3,

FEBRARNCIE > TELTESFANVRY V7 4 — R[> T [HIBADJI] (“the power of
Hell”) 2R XL THks 0 3, ‘

ABIGAIL: [in an open threat]: Let you beware, Mr Danforth. Think you to be
so mighty that the power of Hell may not turn your wits? Beware of it! There
is -- (96)

ixBonoEoRp B L, BicRZ 5138 EX ] (“shivering visibly” 97) L TERIcF
TR -Ty i3, EBIcRS0 LWL [E] (“a wind” 97) . 2L T [&HEWL
8] (“yellow bird” 101) % Z DBFNEATL 5, KERODERIHIT 5 (K24
(“Heavenly Father” 97O N%FHbHH L TL %3, BLDOHETHR L KEREWV., o5
EERLEFHBETL TV HROBEKOB TR T 07 5 -0, TES 1 Vi [185R7 ]
(“Whore!  Whore!” 97) WS AASMEL B, R, [BREON) 2850 HkicH
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Lodohtz7os ¥ —DEREYBRET S LB, BRRT €41 VO—HHERT
Kb sY,

COBEEFBHIBOMN, A TY— 9Ly (Mary Warren) OEETH %, HKIZIH
FrONEHEFIERLTLE S, BETOENBLIC [0 ] (“pretence” 92, D ZEL &S
ELTREER Y, Fr 71—, [AHXRDRVWD? ] (“What is lacking now ?”  95)
EFRBEN, RUITVWBEDEIDHNTH B, # TV —3EZL %, [FRENERLBILEHT
&7\ | (“I have no sense of it now” 95) SFEELOEHRDOIIWE A, LERREL T
Biid Tse) (“faint” 95)9 2. [&AE] (“marvellous pretenders” 95)iC785 T &
BRTXZVWDI,

3. 7oV 5—-nFk  ZLEL IR

BRI E/NRISEERPOREN RS v M, BHHARZRECHHRTES LK, TOERH
HREZBFED G ETIRANERVSEHFTI2E508K HHEOHEK) ThHs, BIEROEA
TH5 [Fh] OBEENTA TV T 47 1 3, BIBO XS KA BHREEHRET 5T LTk B,
Bz, BE0 MFL] EHED MR Bxo [Fh] 25T [fh] 2HaT 5, L LE
BOBE,I LB, [STWiahi-8ik] THahDES57%Bodyl. Body2 &V o il s D
BiERH 2T THY, HAShcBIRRAZ86K/ 2 — ViR, BEROPIcizs B,
NI b OREMRATEZ S T %, HEIOFEHIZ. T DBodiesFEH LT—ADHED
HBEELTERRENBEVWSIETH B, FEHREBICBI2HEROL I I, BREZ T, BHHE
HRTCIIEEIEDEV, HAINAEBHEOREAA A -V ELJRTEILEBTELDTH %,

CHISHLT, 7927 % —DH{ABody 0 13, BIHRTRH VBB VHEAS 2 — IV HEIHHEF
ot tHRLTLE S, BIHR T OHEEBH O BRVORTDOBERIIBVWTTH S, —
it COBKREDEFICOBEIBVERTHE L, BHELKTHABINALI/naXER
LLTDE—352DBDETICHEBIMNIEVDYE, - TEMICK 2EEZIT TV, BIH
ROETICHBVAFTOEIBEERTH S, bI—2 k. COFKEPRIERIHSICL T
bBodyl. Body2 ~"ELT B LDBVEETHB LV T &, ETldln, 2L T
[EE| 2RKD2BHCHBLTCVEET, COHGEKE2—-FETHREEEFESIESTEL S,
BIERTCRER LS DBV, COREOHKIE. BIGHATHEOEEXL L TLIEFET S
TEMTERY, Body0 i3, Bl ROKE—sncttRic, EHOBOGEKEHEIE, Z
CICBRAE LSS, BIHRR, BEURLKRBHRODIcE EE 52 L3718V, Body 0
BBEICEMRO 7 vy — @S FIc, BEEMT 5, BRI ORI EEIDHEKIKRIO
BERERSIHIICRUON S, BERIOBKRA A -V ERAKIFITRIRERT BIENT
X20ThHb, 707 9—0FEE, TEXMI VDX HIFBHIL DIKEKINT 5 &idEHh -
7o, EOBRTHESE [HHEFR] 2L TVwWaEEAL X I

LrLhdbiTclhiy, BOSEKZO DR — ETHEETRSVBRVD L,
Fi, TO7 Y —DEDLONGESRD BN - ET b, FERIEXENBE2-ET
KT ERVT EHREEIN B,

TR, 5 VIIEEIIE LD (sexuality) IEELEN, Hlfflshiz~NzxbDExh
%, McDonough (1997) @i~z kHic, [F#] Tthsr 5> LT s7cwic, [l (Hs W
FEEED [HHt]) 2BZNEATLEI AN =RL137xI=XLDEHTZEATH
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Due to the “rules” that limit and maintain “normatice” gender, the male’s
empowerment is actually extremely precarious within his own life. The necessity
of policing the boundaries that delineate behavior that is privileged as male has
often led, among other things, to the fear and hatred of women that feminism

documents. (6)

HAD2— b ETHEEETFELDIC, 7025 —R, TEX A VOKRT 2 BN D%
WX ZAD ST B0 WD MBLVWEKIE] (“concentrated desire” 28)IcBEE LT, 7 a2
g — 3 EE [FESH] (“chid” 29) &R, LHEREZBEL, 2Vicid TLBTH ]
(“whippin’” 3DICFEAH ET 5, A7V =L Td. Dukore (1989) 154 5 X 5 i
THERLIVEATHEZALGS LT3, i, »¥Y R (Parris) OF 4 Fa—X~D, ¥
v 7 #—2Z (Danforth) ® 2 7Y —~DREHICHIhTW 3,

TR ST ENTVWBIELD TREV, THEOFEADENFLTLEZEA T Y —id.
(MR (“authoritiy”)%b->T [bH2LBITERATHZL £ A,](“I'll not stand whip-
ping any more!” 58):&EZX %, CHIFEHAIRS S [—ARIOK] (“a woman” 59 TH 3
EVSRFANCDADB > TV, KHEDHEERDTEEK > THULLEN LOELHIZ", F=
BHC. TEXANRT VT 5 —ANEkBLP B,

ABIGAIL(stepping up to DANFORTH): What look do you give me? [DANFORTH
cannot speak.] T'll not have such looks! (98)

BB OXE (gaze) #Z F AT W, =2 (Edouard Manet) @ [E EDBE&] (Le
dejeuner sur 'herbe 1863) DDLU DX Sz, TEFXFI VBB LB L RoHIE L,
[RMZRWTF ] (“I'm a good girl!” 45) M3 ENTEBZLIRDI,

COXIBTEFANVET B S —BBEh, BARNSEEDTONE, XETENE
boicERshTLEd,

ABIGAIL: I have a sense for heat, John, and yours has drawn me to my window,
and I have seen you looking up, burning in your loneliness. Do you tell me

you've never looked up at my window?
PROCTOR: I may have looked up. (29)

RIZDRPIEALDOER TR BRI S, BRILEIE->TVES, LiEXEd 5. B
Da—rETHEAKBody 0 2 EH DBV ENHERIN B,

INIMAT, 22— ETHREORD 2 TEE ] SLE0BKRGBASIN S, HHH
Ba—bETTIER [BEE] B—0 LB, THEHLTEDIIVWL DI B LI > TV
%o TITId M- 7-BiEMIEA] (“erroneous and destructive beliefs”) %:BIKY 3 & &
B XVEETHD, TR [E—KHER] (“identical citizens” Sieber 44k Eh 3 &
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LiL18B, 7B 9 —RUEt—FLDALIE, ZOHZTNRDHREI B2 - rETERD T
1REBALD BLEOHGIZRBD S [EELN bsVidzhzR D0 [BEE] zhThic
B LTV »te £b2d [HE| H—oTHEDENV, #R FEF =X LD
» 5Siebers (1994) BLITD & HiIcfxTW53,

...the very essence of error, according to postmodernism, is the fantasy that the
multiplicity of truth could ever be made one. (21)

BENE [EE] BEFEELEV, IRXTRBOFEVWIDIFE, LEZAFForsy -3z
FRZ2G (] 2OV EBBO, TEE] LAEDREVWEEI, 2O Y FRZFF oy
YR HBELTVEV] EE5, ThidERLS [YROUE| ("a natural lie” 100)7 & &
Nd, BLTTos 9 —REELLDOOLEVWDY, BRE—ET, TEX 1V [Rfald
o1l (“never touched” 29)EEH. Thdl [HE] K EFET 3, HiLiddb 707K
EEVIRS, B¥ODOY— TR 707 5B MERD-TEEV. TEXMIVDBEET 5, R
LTARGIRBD - DD,

[EE] 28313970 [EH] 0BH®RbTLINTWL, [EA) L. BREoEBL
W) (] %2 THEE] EE52¢, NMIVHal)id, 7024 —0EQ] T5L5icz Y ¥
R T-OUH, Thid [H 2% € A] (“Let him give his lie.” 115)&EWH T ETH 5,
HBEOREAE [5Q) LtzFos9—d, v 7+x—RiC [l 250V TW 3 EEDN 31D,
ZLTIER] OFEHROGEET A LIV, [HES] 2ELoholveE E [ES] (EXO0D
La¥hz, PEEF—DOTREVDEY,

ZLTHEDODRAG—DTRHVERV, 7o/ s—-,T7EXM V2R LDETEVLLD
B S 72— REBEICLTHED LRARKIC. BIEROBELHRED /7 — « ¥'— LI1C5| %A
BLDTHB, 7079 —hTEFAVd, ZOFERIBBAYOZ L THBOBHI DDA
Khh>TVWBDTHbB, COZODONBERT 5 L &, The CrucibleldiERIE LT [HEHK
B 22T 2 N5 bB5LEZ5%

=3

1. 33 -BHVTVAERYOEEIC>WTIE, Miller ABNAESEDZ &,

2. &5 &bGoffman(19B5N X EDEREFNF 2L THUL BEAFEIXTCRBECERD:
HOFEEEVI RAR—BIITH 5,

3. ‘dissemble’ &\ HEEIL. ‘simulate’ 5 Wi disguise’ & V)BT, #WFHEEKT ‘dis’
& ‘simulare’ o> TV, ThiZX—FY+¥— (Jean Baudrillard) ® [+ 3 25—
7 v] (‘simulacra’)s $B3VWIBa—Ne LA v T e ¥—4h RPOUREANETEX I VD
B S EEMLED - TO L AJHEEE R T A CTHEREWELN A TH 5,

4. Demastes(1998) 3Dk HSBTAFvF 474 DIRAZE % [BFAHK] (“quantum
personalities” 54)& W HETHAL TV 5,

5. TZTRTHHA] 2—5620H5BEEDI7naxEX, [RIGHA] ZBEN
bEDEEROBIELIEA, UTO XS BHEERAEET S LM TES,
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R R Salem, interaction among characters

BiG R theatre, interaction between actors and audience
interaction between characters and audience
interaction among audiences

interaction among actors

6. Death of a Salesman®IH& It @3 LA, Body 1 &Body 2 %, Kefi#hicit - T
—ODDTATYT 4T 1 2FR->BHEAME L THRET 201 BREDATH >, TDEE
%ﬁﬁb%%bé%ﬁﬂ@&\ﬁ%k%ﬁ&ﬁyhI%@Z%ﬁbﬁﬁé&hﬁﬁﬁ%@ﬁ?
BT EMTEI,

7. Mirzoeff(1995) i3, 74 F v 74 F 1 BEL BT LItk > THEL % = L (“performative
sense of identity” 28). H{kix [Z{LL 7SV ] (“changeless”) D TIEM <, KLEIC X »
TERUETHEIEERELTWV S,

8. Grosz (1990 &\ &K [thyWE 27 ) — v £Y¥H K AF#EIKE] (“a neutral
screen, a biological tabula rasa” 18) T, HEZ W, vv 7 REV v ¥ —b 2>
DESRBBZNTT) —ICHPTEZZTLITERVET B, THIZBKEIEHE OB
HIcb X4 TikEE2LETH 5B,

9. Chaudhuri (1995) FIRAFERIOBKMIRE VI BFHREK > CORBICEF>b BYER
&35,

Belonging and related concepts, such as privacy, inclusion, participation, occupy
the 1deological heart of modern drama, which is above all else a drama about place,
and, more specifically, about place as understood through, around, and be&ond
the figure of home. (27)

Z L THBIRICEIB T & 73\ T & %geopathology & FEA TV 3,
10. THIIBRBEHE (environmental theatre) IC>7 455 7 b — (Antonin Artaud) @
BB (Theatre of Cruelty) DHIC T TIZBAEL TV T ETH » 7120

We intend to do away with stage and auditorium, replacing them by a kind of
single, undivided locale without any partitions of anykind and this will become
the very scene of the action. (74)

11. Chaundhuri (1995) i3\ # =— L (Eugene O'Neill) ® Long Day’s Journey Into Night
(19 DicBI 5949 (Tyrone) ROBRGERLERERL, 2 TREEDO—A—A
PRFEIOHETS 20 L S i, BENLKEEZHELBAHICSDEE-TVS EF 5 (58),

12. 19951 LS RABEIRC R 855 < 0 DRAICEH T XA LOBBMAHL
72 Z & %QGriffin (1996) 55 L TV 3,

13. Savran (1992) idIrigaray (1985: 170-72) Z5|FHL->>. I5—DfER#icEIh 3
“hom(m)o-sexuality” 125t d 2B Ic>VWTHBRRTWVWB, 22 Tld, FERE&HIO S &, D
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I believe, the primary mode of desire in Miller's work, which is , to borrow Luce
Irigaray’s neologism, determinedly hom(m)o-sexual. According to Irigaray,
hom (m)o-sexuality describes the system of exchange under patriarchy that always
refers “the production of women, signs and commodities...back to men.” It is a
social monopoly in which “wives, daughters, and sisters have value only in that they
serve as the possibility of, and potential benefit in, relations among men.” In this
system, “man begets man as his own likeness” and women function as conduits,
esteemed only insofar as they articulate male homosocial relations, relations

between men. (35-6)

14, Bi% 0] & L oS koBELE R, [ U BiE*% % - 72 Churchill ® Vinegar Tom
(1985) Tld L W EBIATH 3, T Tl KO BELY 5 ERmH. Bk OO ETESR
XNTWVW3B,

Susan: They do say the pain is what's sent to a woman for her sins...I must
think on how woman tempts man, and how she pays God with her pain having
the baby. So if we try to get round the pain, we're going against God. (146)

15, TR LIcENZBL0NEG%IE. Kern(1996)4 [ 7o # — XK It>WTBXS
heief LT\ 3, RETEES I 7o £ - XF 3BV Tid, BEIEEZRE.
EEENEATHE LEETTCOAIEEEROHTVS, LHLERIIITBEBHRRIRSYDS
FETRELBEEE >TWS, 7oR— X CERELT 2 RREELHENSRE>TVEDT, 5
MzEic TE-o» o bEE] (“to-be-looked-at-ness” 22) K5 TH %o

16. Churchill® Vinegar Tom T3R5 bDDOBHADERABRB S > LBL Ve Vv v 7
(Jack) i3 7 ) Z (Alice) L B %A » ThOREEICIE>TL & S,

17. Chaudhuri (1995) itz — 7RO D, A BREK BEFOEESKELLTDONT D
FETERIELTV S,

The movement known generaly as multiculturalism is in fact a call for America
to be reimagined: not, this time, as a utopia, but as what Foucault would call a
“heterotopia,” a place capable of containing within it many different, even incom-

patible, places. (5)

The CrucibleTld. 1 THCOBHZENA®BL T2 0o Ry ] 2#Hds LT ~
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18 BFEZ0AAOES FEERFEEY ¥ v 7 9 —) TE. 707 5 —REEENS >
15T EF A NCHBEL . Zo0 ORI EREGRRAEShEh ot BICHE=RTET 1
NOEKE 70y i —DEESBRSC D ERSBETR, BERTEF A V0 [HE] %58
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