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Body Not Being There

Z S I
Kazuya MORINO

(FR214E10H 6 H=23E)
1. The AbsurdD{=#E

T RU— R+ A=t — (Edwvard Albee) O [Ty —T =7 « ULTRANITOLIRN 2]
(Who’s Afraid of Virginia Woolf ? ) 1. A DEREICRITHT AV B DEDRREEZ iV 7=
HDOL LT, HAHWIE~Martin Esslin®DThe Theatre of the Absurd (1983) LI, RNERFREH
Bl (the Theatre of the Absurd) OXAROHF TFELILDL RTI~vE L TIRALGNTE R, 22T
HEELZWOIL, Esslind\ 9 the absurd & IZEBIO ik, BH LIZEEIND ., B35 AW
DIEL T, RPUZHOWTELLTNDLIDOTHY | ZOREH (absurd) R OEZ L5 &
THAyE—UFENAEFIELTERAHTIZIZNVWE NS Z & THDH, L Athe Theatre of
the Absurdid, #HEECRERIEFEZ NMICBRT 2 &0 o REWIBRE A RO, XU T REIR
PO IRT V=T LA LRD [ARD, FEWeHREZFf>) (‘the original, religious
function of the theatre’) B, THEECRHAMBLIIZICHE T S 5] (“the confrontation of
man with the spheres of myth and religious reality’) BlOH Y FITNEHIEA D E L TE
BHINBEICTABO RZETHROSLTA AR FHICHB T HAL#E ] (‘man’ s precarious
and mysterious position in the universe’) Z{rzx b & &N 5D,

...the Theatre of the Absurd, however grotesque, frivolous, and irreverent it may
appear, represents a return to the original, religious function of the theatre -

the confrontation of man with the spheres of myth and religious reality. Like
ancient Greek tragedy and the medieval mystery plays and baroque allegories, the
Theatre of the Absurd is intent on making its audience aware of man’ s precarious
and mysterious position in the universe...the Theatre of the Absurd merely
communicates one poet’s most intimate and personal intuition of the human situation,

his own sense of being, his individual vision of the world. (Esslin, 402-3)

LIEWV R, the Theatre of the Absurd Tid, TAMOD, RLETHLSL TR, FH
BT AALE ] X, XV THEEBEIOZNAO L S ICHHATERBIICZ T AN EENELS
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@ (‘the ultimate realities concerned were generally known and universally accepted
metaphysical systems’) TIX7Z2VW, ZDO L9 REEMEIIXRM LD E LTRSS TWD
(“the Theatre of the Absurd expresses the absence of any such generally accepted cosmic
system of values’ 402), The Theatre of the Absurd?Mzz k95 &35, TABOD., REZET
BRSO TARAMRE:, FHIZBIT AA0E ] L1, FAEICKT 28 EHE OB ARG (‘his own
sense of being’) MNEL HDHRDTH D,

FITTIIWho s afraid of Virginia Woolf ? \ZBWT, FETHZ & (being) ZED XD
RSN, EOXIRAvE=—IUMAONTND L SNTEIZD)?2Who’s Afraid of
Virginia Woolf ? 1%, 7 A U RN DKFHFZHRZE (George &Martha) ExEEARIT, M5 L
IR T 2B A KRE (NickEHoney) L DANTRDOINDEFEDT —LNRHLETR->T
W3, GeorgetMarthalZid T+ &%) (“the kid’) BAWADEN, ZHUIZ ARG O F 72T
IZFEET D 188 Eo B+ (‘the imaginary son”  Abbott, 174) TH D, [HFE] [TILFEE
LBRWARIEDFETH D, ZILE TOREE, #l 2 FAbbott (1989) TiE, [FLb) &, T AY
B DEDIBRIZKIE L T=George EMarthaly 13| ORKBEFTH72DDOFEE L TIRA TV S,
George &MarthalZZoh D —F R COFIT(EA, Al —DORBHBLWEEZ XS TWAND L H T
T 505, FlikEk & LTT AU A OEFEBT 57200, P78 FEIEZ FF 272 IR A R 72 [+
EbTeb] BV, L DY Ceorged 86 & TR Z &0k, MERLME A R
TRNT 2 2 & R, DITAIZ XK - TGeorge EMarthal ZHL S EEA LD Fii-7e NAE
BB ERED D ENTE, BIOKDYIIHFBITH B bOTHD LRSS,

..and if the exorcism of the son is a freeing of Martha and George from the power

of an evil spirit, then the ending can be read as a hopeful one... (176)

T TR, TaR) & TEEE] b ) BifliZe TSI AVEE S v, BRI T4 (fan
evil spirit’) ZBWHW, MEERFEOTS—LEZROIZTIUIRO e 85 [ZH
352 & (‘face reality’) DA[RETH Y, ZTIUT KV HiT- @A ~LHMNHI ZLNTED
LahTnid,

Albee. .. tries to present a more humanistic answer in Virginia Woolf by having George
and Martha abandon their game at the end of the play. Games are unhealthy, and
it is better, Albee seems to affirm, to face reality without them. (Abbott, 218)

Who’s Afraid of Virginia Woolf ? ™7 v — K7 = A fEIX19624-Tdh 5, 24-HIIZ 1T John
Updike® [ D & X (Rabit, Run, 1960). 34ER(IZIZPhilip Rothd [& kb aw N2 ]
(Goodbye, Colombus, 1959) MRS 4L, KADOFKELZTERICT AV I OEBDORAENE# S L
TETWD, FUDICABaETIE, BAO—FRETOFICHEARA, W FELEbNbK
DM FELAFELS ZEMTE, LEDOENRFSTWVDHDRE, &V ) HRERENEW =T A Y
NDETHD, LIXNZTRT 4 KR (19634) . v Z7HETD T v > k2000 ARITHE (1963
). AERN N T A~OFBAYERE OB (19644F) . FEHF (1968FENE— ) IXELELER
2D ZETHY, 1954EIZCBSTRtA SN [T TH > T\ 5] (Father Knows
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Best, ~19604E, TD#H Ry NU—27 2K Z TIBHEET), [H2bD~~ TR —] (The
Donna Reed Show, 19584F-~19664F) . [4 KT v —] (Lassie, 19544F~T44F) [T A « T 7 -
Jb——1 (I Love Lucy. 19514FE~5T4E, ZD%EFED L ) —ANTAEE T) R ENRMT 5
K2R TAVIDOEEAZIEFELLIELTWE, 20X )RR EREEE TR, T A
U B OEORREICER LoD bEEEZFHT D E VWO MIRIIRLY b0 ThhHH, 277, 2Dk
DIRE AT IX, B ENIZT 7 A =HIAKL L THEML T, 22 IZEENTT —vBIE
FEDA v —ThFAES ) HREF, 2004 : 213) L OTH D, EEI LI, AN ES LT HE
ENDRPELELLOTHY, ZOXIREINTT 7 A NEGIRT D120 OFAIT TR
BETERWESNH D, ZUTxF L, Morino (1996) 3 X OFREF (1999, 2004) TiE & &G
W7 7a—F ZEE L7, JHITEBRICBREOBRT CHEEZ T 20HMEO iR % S HE %
ERTLHHOTHY BIGZER O OBIK T, R OHERIZ SN T, HE LOFHED HKKE
DEW Y, 2] EWOBERYOHEEREZE L THEE L T\, Fho's Afraid of
Virginia Woolf ? \ZitrirEaLiz TL)8) & 8L L) ZIExfnid, B Z B vy
HIRREL LTHEET D [HEmWNT Ve —F) OFERHGRAIZL > TEESND, A TiE,
R Z EEE WO BANGIRZDZ EICE D, %48 & THIE) v TIEMS CIXEN T
RWASHMTERE OHY a2, 60FERDT 7 2 MIh 2 TiHtdrirZ L2 XY, Who's Afraid
of Virginia Woolf ?WBURASD THIE] #RHEHITHILOL L THAESNDZ LA R LIV,
ZIVULRIRFICHEB & WO EEOH Y HE [HEG@mNNT 7 —F LW 2 hiEm s b
DTHH D,

2. "FEH, —Mnho’s Afraid of Virginia Woolf ? @ TRE,

BfiZe TN TN T2 2 EnTERWn THE) obv ik, #lxiER—FU ¥Y—1
(Baudrillard) > I al— a3 v DEZHFICLLSBENTWS, ZZTCIHE LIFVIaL—
T a v DOREETEIAANR=YTARED, VI 2aT7—LOHEE LTI TV,

Vialb—varEdlEE (origine) HELFEM (realite) H72WELE (reel) DET IV
TRIEGNT-Zb D, DFE D A= T (hyperreel) 72 (1-2)

FrHEREATZ I LD L RD Ry AR—L (Debord) I2&>T THFE] Lix T&x&
FRA A—TORIETIZRL , A A=JICk o TS, BEAOHSER] (14), =&
R B2ITNVTEH D,

AR B I NDERE (T o=V =) [FRRICKER R A PEFBI OFL 57 G S D 08,
INOOFREENFEIC, ZOEEFRHORMILANE bRODTH L - BETART X
JNDIRINIAER L, AT Z 7 VTBETH D, (15-6)

ZDEITA A=V ORRMEN G5 T8 ITBWTT IEEDR S 2 TEIEICE
Z] (FR—=FKVU¥—s 3) b,
Who’s Afraid of Virginia Woolf 7 \{ZBW T, ZD X o7 THFE] ObV HFEREmickL
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TWD DN, George EMarthaDFEN IC L > TCORFHEE S ZbND I aT7— 70 LTol+
EH ] (“thekid’ 19), HEH N 21 OHAEH THDH EEND TEF) THD (‘ason. .. twenty—one
tomorrow. .. tomorrow s his birthday’ 33).

B|E ETHEELRWVEIKICOWVWTEED LW ) RIZBWT, 88 IZOWTEED Z &I, i
ZEZBHRO [ FMEBRA—BHEREZE [V NMEBOAJE) 1Tl ] <, ke bi
BE BICHFIEL2NY RIZOWTCRED Z L EE RIZR U Ch D, UL, Who's Afraid of
Virginia Woolf ? \ZHBWTIL, FEHLALTVAH AL (A L) TBFE] 2T HFE LRV,
[FEh) BIELURTHLDREIRNMETH D, V=7 4 TIFEEET, T2ICHHDIF [EEICHE
Tz DN =T 4T UACTERY, V32T LTo 78] X D LI
HENTONTND LR X AN, FEITZNIZE EE DA,

fZ29 (dissimuler)., &EWIHITAHIE. HHILEEZRVWEDIICHENTDHZ LTS, L2AN
B2 (simuler) &1, 2WVWZ &2 H D L HICRENT D, BIEIZFEE (présence) 12
FEY | BEIIRECWTZS, L LITL - EEMER, ¥R b ELIIRENT 50T
TR0 BTE, DF D <R ERAENTLHEITESS LT TRRIZEEEFELAEY L, W
R[REBET HE1T, W O ORKROBEEZ B TROS > (U b LLittréd), 72005 B
270 BT OEBEFANAN RV, TOERIIFEICHALNE, 2F0 EZRBREINL
TVWBIZTERY, EZANRVIalb—raid, <E>L<{E>, <EE>LZZHE>
DFEREZZRLLTLIZLTLEI), (R—=FKU¥— 3-4)

TREFQ by 788 Zval—varokic, I<KE>E<E>, <EE>
E<ZEMSDFER] R LTLEI, A A—VOHEHLE WD TBLE] ITHRDIHED,
BHEOR LS, EEEAEOENIBHER TH S, Act 2TiXGeorgelINickiZHITD TAN]
Dtz $ 5, TO AN ITHZ OB ZMFENNIEICES LOTWZDTENR, Georgeld T
NWRESTL DFEHETHY , KN RANTRITIVIHER T HH LW Th A 5 HEFRA B4
5 HIFIE LD o7~ (‘without even an unconscious motivation’) Z &ICHIIMDOEE
BN TRnEN I,

GEORGE : ...And one time, in the bunch of us, there was this boy who was fifteen,
and he had killed his mother with a shotgun some years before — accidentally,
completely accidentally, without even an unconscious motivation, I have no doubt,

no doubt at all... (61)

T TRAD IIRES HEEER TR ETLE > TV -, HEE TRGTFELZ R 7 > M
IANRICRBZ YT RN 1T, Y~T o250 h—7 280 % 2, BEARICHE
TELI-DTHD,

GEORGE : The following summer, on a country road, with his learner’s permit in
his pocket and his father on the front seat to his right, he swerved the car,

to avoid a porcupine, and drove straight into a large tree. (62)
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Z O TN OFEX, MarthalZ K - THEETE S L726eorge)N H A4y HHIZ DWW TEWZA (“abook’
) ONEEFRLTH D,

MARTHA [ pushing on ] : Imagine such a thing! A book about a boy who murders his
mother and kills his father, and pretends it’s all an accident! (83)

GeorgeDE/FIZBWT =747 LTo TEA] OB LUFTH O, Marthalc X - T
TGeorgel] My =7 4T LTIHRULRTHD] LTV EDLoTLEY, 2T —7 /L0l
DY 2T =7 NVEELURTEENPEL TS, BT T<E> B> OfE2E->TH
%o LbRIZIEZ, BBOEMTHLIET O TR ONEIE, 1815 (EE L) IR -722
EThodERIAINS,

MARTHA : George said...but Daddy...I mean...ha, ha, ha...but Sir, it isn’t a novel
at all... [Other voice] Not a novel? [Mimicking GEORGE’s voice] No, sir...it
isn’t a novel at all...

GEORGE [advancing on her]: You will not say this!

NICK [sensing the danger]: Hey.

MARTHA: The hell I won’t. Keep away from me, you bastard!

(Backs off a little. ..uses GEORGE s voice again.] No, Sir, this isn’ t a novel
at all... this is the truth...this really happened...TO ME ! (83)

IHIZ, TOHBHERELOA A —VIFREOHBEO [1+E6) OFRICHLELETH, 86 b
FULEIICY~T IV BETLOE LT, REHELELTHATLEIDTH D,

GEORGE : Martha. .. [Long pause]...our son is...dead. [Silence. ]
[A tiny chuckle] on a country road, with his learner’s permit in his pocket,

he swerved, to avoid a porcupine, and drove straight into a... (135)

FIELRW 788 ) OB ESFRIE, TiUL, Georgek KA ZHBZIALT, ¥Ia7—
7 VORI O/ Z 72 VEREE 2 C S5, 12 [8l32) T2 TRIE] Zonide bh
5720, Py R—ARERT L & oIc BERCHFRI AR TIE, BiBoRE 17 &
BHOTHY, &I TH] & T ZXDMEEREHNEZ > TWDH LN LI,

(E] & 4] 2553, GeorgeMarthaXB HWEIESDEIE XLV +A5Z LIk > T,
FIFFTEFKL T D, Act HIBVYCMarthalXGeorgelZ & » TRAIZMEIZ. (88 AR
LIZHDO T THDLIDHEENFF TRV & 72 ENick EHoney DRI THE L Georgex R S5,

MARTHA: George’s biggest problem about the little...ha, ha, ha, HAl...about our
son, about our great big son, is that deep down in the private—most pit of his

gut, he’s not completely sure it’s his own kid.
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GEORGE: Martha’s lying. I want you to know that, right now. Martha’s lying. (49)

GeorgelIMarthalZxf L CHEAZ DWW T W5 (‘Martha’s lying’ 49) &WH 2, & H ERET
Ho THFEL] KOVWTEETZ LIZonT, (EEO) THE) (AL THan (1ie), Mz
DTS (lying) LW 9 ZEIFE®RZEZZRIZR, E) & TH] OG0z £ L5720
ThbH, £/, GeorgelIMartha?y [FE 4| ZIBWEEDT- (‘corner him’ 75) & &9 DIEN,
MarthalXGeorgeDiE 5 [HFE] 1FIMETH Y . GeorgeZE-ox (‘Liar!’ 75) MRS, [ )
%KD George EMarthalXBANWEIESEFEEH Y L, 1 (lies), o X (liar) &\ H EFEN
BT 5 (131-32), [EH) & A OFTE D OIE, George S HIHVE~T 72 LW I FE (119)

HRERILTH D, biEMarthall &> TiE, TE] &2 A IRETIER <, TGeorgeld Hi iy
NI T LI ARA=TRH LT ThH L, A TH] © THE] hbihrb/eln
Do [<E>LEB>, <HHE>E<EM>OER| ITFECLDLNLRVL, METIERN &
MELIND,

GEORGE [to NICK] : Truth and illusion. Who knows the difference, eh, toots? Eh?

MARTHA : You were never in the Mediterranean. .. truth or illusion...either way.

MARTHA [pleading] : Truth and illusion, George; you don’t know the difference.
(119)

MARTHA [a Iittle afraid ] : Truth or illusion, George. Doesn’t it matter to you...at
all? (120)

-, FLELINDODOEHROFENEDILTH WD, GeorgeldNicklZiE~72 [ AN] 23,
HOMWEZ LA mE s CRBBNIEATZZ L 2mb ER N L, FBEMEREBEICAILS L, EHLA
FKIVEMOEFT D Lo TN RNEN S,

GEORGE : He was not killed, of course. And in the hospital, when he was conscious
and out of danger, and when they told him that his father was dead, he began
to laugh, I have been told, and his laughter grew and he would not stop, and
it was not until after they jammed a needle in his arm, not until after that
until his consciousness slipped away from him, that his laughter subsided..
stopped. And when he was recovered from his injuries enough so that he could
be moved without damage should he struggle, he was put in an asylum. That was
thirty years ago.

NICK : Is he...still there?

GEORGE : Oh, yes. And I'm told that for these thirty years he has...not...uttered...

one...sound. (62)

B D X H 2, TAA] O LT o) A [[George] DL THD] THLHDHZ L EEX
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% & FEAREBTIC AN D NIVEMOE S LR L TV RWVDIL, GeorgeHHDZ ETHLH D, D
FV, AFETOEH, SEOTF—LF, MBELNTRNI LT, ZOFEEREINE
ZERD, ZIWIEAED 188 bbo T %, [HIHE) &I, FZEFTH-TH MEL
AT L0 IFEE T, FE & TR OMZEERL T\ 5,

3. 973 -3HELTOD TFED,

FELURTHO) OFELRW THE], 22Tk TEE) & TRIEK) 28> THiftx B2z
TEEREEHNEZ > TWD, DFEV, FHEURLTOWEEERRS, HHURSNDIEERETLH D LD
ZEThDH, TRIKERER, BB E =8, R R, BMETFEREORX ) 1372< 70| TR
DT DONEFEIR] (R— RV ¥ —/ 43) BDAETTWD, FELRTERE L TDGeorge &
Martha b FE LRENDEERE LTO 788 IIHBIAHRETH L, TNHE IR{E] THY
TBBOEYMTHD TS 1L, GeorgeEMarthaNHAS7-H O, HAHMREITED A A —
AL, BAHIC WEE) 2EZATDZLDTELX 7T « Y THD, George & Marthad \»
IMMFEDOREL, SDEVIMEOHENSEL L THRESNTWEIDITTHDH, DFEVETT -
TP ENI AT 4 T HBEU T, £ XIMcLuhanD$Ef9 5 THOHEE DI > Tnd Wz X
Vo NI IN— (98T ITT N F AMEEE BT TAT 4 TICB W TEREFERDX S
PHEBRT HZ EERLTND,

XUV T DOFNFy Y AMEEL, ZOT Ty I ALWILAPRTELD, AMORERIZ
EENDD > TS, FIUIF Y T iEDnarcosisT 72 b [JERME] I[ZHKT D, F
FEF Xy ) AFKICST-HFOEEZMA L AfEZ T, (71— 43)

(788 138iE LT, GeorgebMarthaZ Mt LIS, AN THCHEE Lizbo, [
ICEEXIAL D &L WEE] 1%, 7 AU A o#AE) (“the American ideal’) 2> Z &
ZEsslin (1980) 1%, /R L CTuW 5,

...thus there are elements of dream and allegory in the play (is the dream—child
which cannot become real among people torn by ambition and lust something like the

American ideal itself? (313)

8] 1F, ZICEZAENTZAER 7 AV ADOEE] Z2HET5 05 DIFEN, T
KT TR, FEFRADEREEZIAENDIRE, TH] & A MR WERER L L
TNDEVIBHREICENTH, [F 8L T AV DDORESEER->TL b, 2FVEEKET
AU, EERET AV I NCE S IVIFERROBEGENAE T T 5, %H (2005) X, 7 AU
TEED FER) Lk, TRk 2EFBZIAENTE TR, [y ~wa b, WEELBIE LD
WIZEEKET D) OB [T AV BORE] THY (85), TNAMEMIIRKL TWEHH L LTV
¥ N OREOARMEEZTY B D, BOKMEED [H#) (X, M-L+7 4 —2 X (Mason Locke
Weems (“Parson” Weems) D [Ya— UL v hrOAEBLIOVZEOETREITARW] (Life
of Washington, 1800) T2 M, KNS KA ENRDL T LIZT 4 —AXOANEL BIF L X
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FEME AT INZ BV, BEOARMEEITHIR L D 6% D1806F U HI D TG L T\ D Z &
ZHERT 5,

P AIOAMBEL. RARZOT LT (&5 OE L v #E%
BZTWEDTHD, 7T e\ TWDEDITTE, LI IZOENR Y Y THHI L%
FERA L7 IXERH LW, Vb a bRl LR > TWNHDTH D, (85)

(B & M) X IReHE TRV, £ Tho THRLWI > o TWRE] 28 TBIE)
IHEATL TV D DT ThHD, #77 « FHICEZIAEND WEE) TV FUomEEce 8 F
H7eW, Bkxde Wikl BN 72V H0E] L LT, [TAV D] 2 ERLTEOTHD, £
DX MO SIL, bbAAT—m v/ THDL, AT RAZLDET AV I REOF L)
O WEEITBEEZEE L) (86), BETHN, ¥ 70 [HiHh] Thh, EERELToa—m >
SN TED720 O WREl) 28K LCoOT AV, [HKEICYETEID) -oThs (87),
d—a vy 0 THCIE] LebORT AV OB RENZL S, ELTRFIZXY T Z « F
PFELTO [TAV D) BNa—my e, ZLTCTAVDANBEEZHEOL I LB L TE
DIz,

FLTAVIMNIOHE S, FEOERY LN EROMIKINH 720 LizbiF Th72<
MNLBEENAFZEINT-HTH D, GeorgeMarthaDF X774 SHIC LT 17 E 252560
T TFEL] OXSI, TAVZE Ta bREZRTHZLICLoTHAELKE) 91) OTHD,
JE3E (2008) 1. T AU ML THE] Lokica—a v ck-oT WEE] L LT 20X
SIS TAA—TVELTHFELTW TS,

DFEY, Iy ROGMOEIZH D DX, 12722 21D ) P OFHKETH - T
Bl hoto, FIKEEX, TORRLUFIND I —a v b0 ) <3 > ORI T,
ZERDANVIR L >T-<LE>S L L THEELTWEZDOTHY ., SV UE, 7 AU Btz
DIFEDRPUZBNT, <A A=V >REE> T LT D TH S, (k. 61)

ERLBROROMZFREBES) & 13, S8 W55 2% 55 ERE, 20 WEE OF
DEFHTEHY . ThTE, BEOHEDOHY 7, FiEL W I AT 4 7 ZNEIT L TUIMFE
LAROWIEOEZ s Laad, B (2001) 3, HERORIAZEH LTV b—icsx T
ROEHENEZ RDOO, FRFIZH KIS L TRODEFEZRIT 2 ONTEWEREL) (9) 236
DL, TNEFEFEL W OMEMEDRTFOFEL TWDINEIE LT D,

TV h—ITE o TRMMZRFIRE I, FIck-0) BENZHKRTHY , BEREZLIEISH
HERTH T, 7 h—iE, BT b, FEROEES OEHNME L VO R KD, £
NPZAT 4 TEIEHLIZE V) DI TIERY, LA, FIEROIN AT « TS
—— #WBE DRI (le corps sans organs) —— ZX->TC, BEWREZZM SN {Kk%
BEERT LI, WEEZRHL TV E XD, ZOERTIE. 7V h—0D
HRGIIE, OO TR AT TITHT 28BN 2 R 250 TH D, (10)



TEE L WSRO WsE 53

B77 - THLELTO [FEL] 1F, ZONMEDHETAMOERFZ BRI LNZTOTH D,

4, X975 —DIEE

'FEH) DEDER

2T Z7HELTO 186 %, (5 & Ha), TEE & TRE) 20IL2ns TR
DT DOPRTZ T OEODRM] (R— KU ¥—1 108) 2/EV HLTW5D, RIETHD [+
EH I RIELOBEERSTREBIE, FAFy VY ZAOKO LI ICHGAFEZRLUEL, [V 2
T—I Nt o CRFEAREHOERZEVIET ) (BE 64),

(&6 BFEOZOFFIETHEBIZ DL DDRMTHH 5, Eco (1977) 1%, #EE LOM:->
B OEIZ o, BEEIDEANICIZERT 25D (signifier) OIRD ZeWEEREE THDH Z &
IR 5,

As soon as he has been put on the platform and shown to the audience, the drunken
man has lost his original nature of “real” body among real bodies. He is no more
a world object among world objects — he has become a semiotic device; he is now
asign. Asign, according to Peirce, is something that stands to somebody for something
else in some respect or capacity — a physical presence referring back to something
absent. What is our drunken man referring back to? To a drunken man. But not
to the drunk who he is, but to a drunk. The present drunk - insofar as he is the
member of a class — is referring us back to the class of which he is a member.

He stands for the category he belongs to. (110)

A EOR SN, [RIED(IT7)>] (something absent), FEIEDET VAR LT, FH L
DS ENE F L, BN DT L2 S EIEBND, 2L, BRlAER 35 2 & (verbal
performance) IZOWTHFEILZ & THD,

They are sign—vehicles referring back to other sign—vehicles, namely, to a class
of sign-vehicles. They are phonic objects taken as objects and ostended as such.
The statement “I love liquor” does not mean that the subject of the utterance loves
liquor — it means that there is somewhere somebody who loves liquor and who says
that. In theatre and cinema, verbal performances refer back to verbal performances

about which the misé—en scéne is speaking. (115)

Who’s Afraid of Virginia Woolf? %, Z OFIFMEZEIFRIE W HIEEIZIL > T, SHICE
WAL L CRIL TVDETBNT, HEICOWTORB, A¥ VT =tz b, 7286 LT
FIRDBWFED . &\ ) BIAROREE N EMb S, i8Ik 5 15— 24, ‘verbal performance’
TV ATHZEPRBEZRKT, VarxD X ) EE (a Genet-like ritualistic
element in its structure Esslin, 313-14) Z&GA724 50 7 —L | [ZIXA4BIDOT H 1L,
BT L=V =TV NICHFEREL, RVIAD DBFIEE & 72 5,
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Virginia Woolf 1is artfully structured around four games, each of which allows one
or two characters to peel the labels from the disguises, the costumes worn by the
others. In “Humiliate the Host” Martha is the exposer, or label peeler, and George
the victim. In “Get the Guests” Martha and George combine to expose Nick and
Honey. In “Hump the Hostess” Nick’s myth of virility is exposed by his failure in
bed, and in the climactic game, “Bringing Up Baby,” George takes control of the
play by destroying Martha’s most comforting illusion — that of the son. (Abbott,
176-77)

Z ZTlX. George & Martha?y (HEH Fo) BLEICIIFEE LW IFE 1 129V TNick & Honey
EWII BIRICEE DB EI A | FEGZER]. S LIZITBIGEMEZBEICANT [HRGmN T 7'a—
FIIZ LS TERL THI, Eco (1977) 1, ADRDOR-W A #EZ2EH GEELZELRT S
R E 2T FASSL DB S FAY) EIRIZEETH LI L D B D LUV OEK, SR A v
T—UNAEL DL L EIERT D,

Our drunken man is no longer a bare presence. He is not even a mere figure of speech.
He has become an ideological abstraction: temperance vs. intemperance, virtue vs.

vice. (116)

TIANEBZTEREMOSY HEBEOMNBIZTHILICEY, BRPEBENICIEZS
NHZENEMENTHNDEDIFEN, 22 TIIEREMIIA S HICESGZER OMEE > B5T
HIELIZEY, THEL) OEOERT b0, [448) & [BE] L) ZHMA 8T
VHBBENTSHZ 2R LTAHAL D,

BIHBIOME V1L, Martha?d 7 &) O & ZHoneylldhi LT=DONRE 57T ThH D (“She
told you about him.” 33), HEE O XX, Martha?MEHE A% (‘Sunday chapel dress’ 35)
O CORIGT 58m Th D', Marthald, George® 72 O IF A D & B O RKE L 75
2 b, TS THL Z RSN D,

NICK [softly, to HONEY]: We’ll go in a little while.

GEORGE [driving]: Oh no, now...you mustn’ t. Martha is changing...and Martha is not
changing for me. Martha hasn’t changed for me in years. If Martha is changing,
it means we 11 be here for...days. You are being accorded an honour... (34)

MARTH has changed her clothes, and she looks, now, more comfortable and...and this

is most important...most voluptuous. (35)

BIFEITH D Z & idGeorge EMarthall K-> TEB SN TWS, RboASELHi-TET A
NEUDDIFRBLERALITH D,

GEORGE: We got lonely, darling...we got lonely for the soft purr of your little

voice.
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MARTHA [deciding not to rise to it]: Oh. Well, then you just trot over to the barie—poo...

GEORGE [taking the tone from her]: ...and make your little mommy a gweat big dwink.
(35)

F 7-Georgel XA O CMarthaz B> (41) HEHH V. theatrical ity DN Eik STV D

Marthal. GeorgelZ [Z ZIZWADIEFL=HB7E1F L] (‘We're alone!” 76) W95 A, Nick
LHoney =8 E & T AHBITEIOEMIZWD DI, fENICAD L AT THAH, [HEL
(‘performance’) & [/ —24] (‘game’) L WIHFENLH I (122, 123 ete. ), GeorgelX Z L
»n THOY a—72) Luls (‘M RUNNING THIS SHOW!®  134)

T1

D1

GMNH.( [+&%]) Body 2 Body 1 Body O Reality 1-1

T
Al Body 0 Reality 1-0
1
T2
D2
GM. [F&%) Body 2 Body1  Reality 2-1
)
A2 (N.H.) Body 1 Reality 2-0
2

Z 2. Who's Afraid of Virginia Woolf? \Z¥\F 2 BISGZEMOMEEA WL TAH L 5, BlEZE
fi] (Theatre 1., X 1) Cif., #l% (Audience 1) 7%, #EHZEM (Drama 1) ##ITW5, #H2E
] (Drama 1) TlX. George. Martha, Nick, HoneyDHEENEIL Z#1T-> T\ 5, BlEK (A1) &
PEEEIE, R U2 A L, RUBEEZAET TS (Reality 1-0), HEEIIESGAME LTI

BZEMICKT 58 Reality 1-1) #EXTV5, ZNHNEGZEM (T1) OFXTH S,

BIgZEf] (T2, M 2) 1%, #E2EH 0D iCzsewy, 2 T3e%E (A2) & L TONick
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LHoney?d, BERZERM (D2) T. George, Marthal [T L& OMUD RI~E2BLTNDZ &I
25, BlE L L TONick EHoneyl, fEE L L TDGeorge EMartha & [F UHLFE (Reality 2-0)
%E%Twéo%OT RI-1=R2-0TH 5, #AHZEM (D2) THBZ L TV 5G6eorge &Martha
. BE R1I-D) 1Mz TEAZERH (D2) TOHFE R2-1) bAEZTTND,
2N, HEE B E WV OB D ERT DB A R ARJHEO S RIS OS2 N A T
D, T—H—+ 27— (Arthur Miller) @ [E—L A~ D] (Death of a Salesman) %
o 7-Morino (1996), [52iX] (The Crucible) #E%:U7T-#&EF (1999), Fx UL« Fr—
F )L (Caryl Churchill) & [Z7 Z 9 K« J A ] (Cloud Nine) 22O\ TDFREF (2004) 72 & C
i L7zBody 0D HiEMmTo D, ZAUL, HENEO LS RBIGAMEZE L LS &, HDHNIZ
A b=V —EunicERzERL Y (=2~ 0] 7598712 &, [ERY
L FE%J OMEZRNEIZ 5 & [520F]) . HEOWHHERIT, ELbhab D& LTHIZHE
WHEIET DLV 2L ThD, BEMICIE, TE—N A D] %> 7Morino (1996)
*i\%%®§%%%®0\ﬁﬁiuﬁwﬁéﬁ%k%®@£®§¢%%®1\ﬁﬁ@ﬁ%%
Body 2& ZHLZNHME L. Body 1 | Body 200 F KD ILEIZHEED Z K & L TDBody 02346747
ETDHZEN, BERICEDLIBNEEEZDDONENIBENLELR L, [77 7 KT A
YIZOWTOFRE (2004) Tk, Uy 7 M) TRHROT 7 U 2B 5535 A\ D & K% Body
\wmﬁ@”%k%®§%%m®2kbtommm(W%)&UM%(%M)“i B/E Lo
W2 & BUE & ) RERTHIC 7 > TRBI S 7zBody 1&Body 21%, #&%F (1999) <TiL, ZEffhc
Ho THUE ST,
Z DBody 0D J7 ki & Who s Afraid of Virginia Woolf 2 124 CTlZO TH 5D &, BIEZE (T1)
(X, T8l%&] (A 1) (Body 0) 23, HEEE (Body 0) DO U 5HHAY (Body 1) 28TV D,
George&Martha@%/Eﬂi\ BB 7 U 5 O TBody 11ZBody 23 E 72> T\ 5,
BIZEM) (T2) Tk, BB AW L LTONick EHoney (Body 1) 7% M%&) (A 2) & LT,
George & Martha®{E U A BT E (D2) A% T\ 5, George & MarthalZfijik L7z X 9 1ZBody 112
Body 2 E/2 > TWb, [FEH ] Nk IDH T &K > TGeorge EMartha (Body 2) @B (D2)
I 2550, #lE (A2) &£ L TdNick&Honey (Body 1) O#&ENX, T TR D DT
TlE72v> (the audience’s role does not end with the last action within the fictional
stage world. Bennett, 174), Bennett (1990) 1%, JEHEMRHEEL L TRIGTH LA RS L
WO T 4 — RNy 75T 52 LT, BIRIFBOBEREZIRZ D LN TEDLH LT D,

The feedback of the audience through applause and the appearance of the actors as
actors to receive their judgment represent an important theatrical convention.
In the maintenance of this convention, receptive decisions are made
immediately...This act confirms the audience’s position as collective and confirms,
both for audience and performers, their ability to make meaning of the production.
(174-175)

Bl L L ToONick & Honey (Body 1) 1%, Bl (D2) D%, Body 1THVEl (D2) OBEAMTH
%George & MarthalZ 4> 9, George. Martha, Nick. Honey (Body 1) O# 5 2 @54 A 8l% (A1)
He H 1) BNk E, HEL L TCD4AN Body 0) IZkHIFFT 5,
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ZITEE (A Oz DE D) OFRE TR ?2EFE D2) NEboTHHES L
T DGeorge & Marthal T ZEM] (T2) 2RV TIEBody 1THY . {AIMEIRLRTHDOTH S,
Bl (D2) Z#E RICBl W aElE (AD X, Bl 02) 28 TR BITeHHZ & amMmoTn5,
DFEVE (D2) ZEHEB TV DI TIERL, #BlE (A2) ONEE@ELTHl 02) 28T 5b,
SF0 ., B (D2) OBBNCEEL T, BlE (A 138%E (A2) [EEBA L, TOERBRITHEEE
mLTWSH EWnx Lo, Bl D2) kb 2n &, BlK (A1) (X, Body 1& L TPDGeorge &Martha
ZxtE T S, [AERICE (D1) 23D D & JHMEDH KT HBody 0& L TDGeorge & Marthall
MEA2, ZIT, BlK (AD X, Bl 02) o#iBKERZE (D1) OBBEIARRIZES LEbYE
L2827, Bl D2) Kb -oTH, Bl (D2) OYHEDEKIL, George & Martha &\ ) %5
A (Body 1) ZFEL/RLTCWe, BE (A 1. ZoOKBREZ#EATT2 2k, & (D)
DENBTY TH, JHEOHIK (Body 0) 1T, EIFEHEOHKTII/ARL, Iz EZATR, [
RN EIE L RTHOTHHIE, 12TV ThHLHIEER#TH, TLTHDED
DHEBody 0H> I 2T =7 L ThbdEW) THE| [ZREEH T &IZhd, 77 A MEEL
TS TIHENPOER > TZ AW, TG TR TE 20 THE] oBkE, 8% (AD
TEST-bOHEEZE L THRBRT 2 Z Licr 5,

i

1. EAS &N TSERban "] LHITHRERENER L R>TWVD, £721955
IZT7 T A 19584FICT A U A CTHifREnTz Te Y —4] (Lolita) TldGeorge &RILL .
HIEEORFHMDBEANATH D, [NNIMTHE>TWD] [ bo~~iTitft—] & biz,
FIERERL /2 SR 722 7 A V) I OPREREZ BRI LI T A Y I OEERAN TN D, [7330F
I CHE>TWD] TIET A Y BHFEEIZET T > 4 — Y (Anderson) —ZEZNEH L5,
R L (Jim) X, X TR (General Insurance) (28, FEESADFELNRND, &
FLC— ARl < RBUE, HRITIFD ERENOMBEZ =L &2 AR L, M P E
WOTHLHDLETHD, [ bov<iTHR—] 1%L MEBEEE, ZADTEH &0 iR
FEED B H G D

2. 22T TEGZEM) X, BLEVNEE LOMEOHEE 2B, BIKIN E BE LG A%
MztEd L &2, thibo THEEZEM) 13, JHEREEEZ T 2% TH Y . B DR, 5
izl z, BEOHMCL > THICALR TV,

3. GeorgelFHistory Department® %47 T& % 73, history& 3. sET 2 L2 L » TWiE
(story) ZFIESEDH L TH D, EMIT, FET I &) 1T L TRICEMRMIZ A E LT
TV D, oKD DIE, LER—IKBSOWRNE ZATHEGHE L THND D0 E N
2L ThL,

GEORGE: ... [to NICK] ...one of the things I do not know about them is what they
talk about while the men are talking. [Vaguely] I must find out some time.

MARTHA’S VOICE: WHADD YA WANT?

GEORGE [to NICK]: Isn’t that a wonderful sound? What I mean is ...what do you think
they really talk about... (32)
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4. ZORRIRKRELZOITTO, FEXREILH A TORYIX, Eugene 0'Neill®Long Day’s
Journey into Night DRESH 2B S5,

51 AR
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