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Paul Auster’s Invisible : writing and being

F OB O R
Kazuya MORINO

(PR 23 4510 A 6 H2 )

1. Invisible DEKT DHD,

F— A% — (Paul Auster) @ Invisible (2009) Tld, #F% L b %> TWE ZOFIEILF6M
fEbiCTw5b (15, 83, 89, 114, 139, 250) . ‘invisible’ (21%. ‘hidden’ (BEir7z) & w9 A DH
B, TTTIEERC [HE] 8 TR RBE ST 2L FTEERL AL, F—RF —
OYEfIE. LIELIERA S Y OBED» SGARPNTE 215 TH S 728 21 Martin
(2008) &, Z Z TUEAFEEEA M S, WD [HFE] TFICAEILTHD I L EIERL
TWb,

As realistic conventions have been superseded by an emphasis on undecidability, all

ontological certainties are eroded. (6)

Ziud THE7E]) (being)s [HAHZ & 1T 540G, 0] 28 o T [FEhnll k4 s
D) BT, THE] 1ZEMEFLC T I 2T 7 NVICEFEINLDE, ZO0HBAHIZTH SILED
WTW <, Invisible TH [FHLL 2] 28 [ IS DT eI EWaEon b, 728 L
726 [FwLZE ] E, WALRLIEREDLLZDLDES ) D ZDOE 2L invisible' ([2Hi 72754
RO EMA s Ll b,

2. Invisible ZTEFZADHB

Invisible T3, EPNIMALEZ BT LN DT AT 7474 bFFESNS
ZEiE L, Fo THEE] BB#HRL T, ZNiZ Shiloh (2002) dEMIT AL H12. KA+
BT VNROEETH Do HEROWFEIZB O TIL, B AW Z OREMIEE 2812, NIELC
AT A [HFE| BHELEON. TR LTRA MES VR TIE, BISAWIE [HE]
EIARTE] ZEhe LTEbHONTL 20 BHANWOT AT 2T 4 7 4 1ZBERZ 6 e
YA Z EIE R (about-to-be) o

This dialectics of presence and absence, of appearance and disappearance, is at the
core of postmodern representation of character. All former understandings of the

process of characterization in narrative..were governed by the dichotomy of
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appearance versus reality: the reader was expected to piece together from the
fictional protagonist’s visible representation “an index of implications” so as to reach
the character’s inward essence. In postmodern narratives, the “appearance versus
disappearance”; secondly, character never actually is but is always about-to-be, its
identity endlessly deferred. (Shiloh, 43-4)

72z ThL] (1) 1I2&sT, K= (Born) &~V T (Margo) 1. KiFxERNLITE
RAHIEEEEPSITEOVWTVE, 513 FE 5 THGOHEOH TR A/NHIZEST 5%
LN X NAFAEED e\

..the longer I talked to them, the more unreal they seemed to become - as if they

were imaginary characters in a story that was taking place in my head. (11)

CO [HE] TS 2SI1E, BOBFOGRIZHNLZLIITER VY, HE2FT
. [F 3] (you ELTESGTLITYLIE, MEFHETOT VN, N THZOFERIZENE
bbb, HFBEEO [ 1ICE8EWERIT 5,

A sense of unreality invades you each time you set foot in the silent stacks, a feeling
that you are not truly there, that you are trapped in a body that has ceased to belong
to you. (101)

HHEDEEENT dnvisible’ 12> TCLE 72D X ) %, [HE] I TAMEDE, H
SGHEHIUD DTN & TAT YT 4 74 ORELEL HEFEORL BES TIHERTL
FoZLILoTHIWRESNL, TH A, LRNCAROMER BEZ S EAKEIZOD D 7% <
(invisible) 1272 % L g S L5,

Put something in the wrong place, and even though it is still there — quite possibly

smack under your nose - it can vanish for the rest of time. (102)

E 512, Invisible TIEXER NWOZHITH5ET 5 (dentify) Z &%\ Y4 (Jim) 1XH
TOLHTS EO T, B AT SN TWI4HT % “not” OMfEd 5 LEIZL - TRAIZEH
ELTWL,

As for the names, they have been invented according to Gwyn's instructions, and the
reader can therefore be assured that Adam Walker is not Adam Walker. Gwyn
Walker Tedesco is not Gwyn Walker Tedesco. Margot Jouffroy is not Margot
Jouffroy. Héléne and Cécile Juin are not Héléne and Cécile Juin. Cedric Williams is
not Cedric Williams. Sandra Williams is not Sandra Williams, and her daughter,
Rebecca, is not Rebecca. Not even Born is Born..Last of all, I don't suppose it is

necessary for me to add that my name is not Jim. (260)
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BEINIZZTT, FHLWARTD 52 6N TIT &% 0\ ‘nvisible’ (27> TLE 9 EGAY
2be LT, 74, K=, IVTIZBITLTAT VT AT A DRETHEIZOWTHTHRD
NP N b SR

2—1. K=Y
Shiloh (2002 ) 13, +—2 % =BG AW ORI, FAEED R <L Wirfbsh, wElT
AHHTHDL LT Do

The most salient features of Auster’s protagonists are absence, fragmentation,

fluidity and invisibility. (10)

INSDRHIE, TAT YT 474 ORELERICH T D 72 21 A=Y idF§, [F)
(hand) & L TR LS N CTEYT 4. Invisible DEZH LIZ, [HD2 LY L0130k
OF (LBEBFL7-D1E) -] (I shook his hand for the first time in the spring of 1967. 3)
ThHbo [DILITHLT T LOMEDERIMFENFES N T DD, K= Vi3 [F]
LWV BERO—EHE LT [bzL] OFIZHiLE N5,

ZFLCIDELIE TF] 2R-VOTATy T4 TAIHETDT LI LR, ThaE
BIICHE L 2 WX ) BRED a5, TTR-VIE [hL] Lo TEDAROELDL S,
WOVEEIZ X Z2WEE. ¥~ 7 - 71 FxT—1 (Dante Alighieri) @ [ ] (La Divina
Commedia) . \2&%3 5 NWIZO%IToN 5,

I had already met his namesake in Dante’s hell, a dead man shuffling through the final

verses of ..Inferno.” (3)

CCTR=VDTATYTAT41E, NV T2 - KK (Bertran de Born) &9 #b
RROBELINI~THIN TV, TOAYL, FEILFEY) A fbEnTwb, 12itko 2
DFNZ. GHEZEZSESIIoHEN, BODOHEZIZ V7 DX HIZ0LW L IETWES
(carrying his severed head by the hair.. 3)o F: RV iE71) v A~ — (Prince
Henry) (2. ZCBUIH L CRELZ BT L) #1O72D T, 2O L) BEE 22T TW L DN,
CHUTR— & [h7L] AT, KTFBRE bIFRDHE S D EZ TR L a5 T
Wl a bEHEE L,
MOEWZELGTH2NIEDOFERIZL T, R=COT7A Ty 74 7432 TN X,

EVALZ T oD, ZORE, HITHEFWICHEICES 2w, E2IZTH WA AL 2
kb,

.. a broad, handsome face with nothing particularly distinctive about it (a generic face,

somehow, a face that would become invisible in any crowd) (5)

EZIZTHWD L) il (generic) DEEZFFL ., FERISHNAIUIATH (invisible) 127 -
TLEH)e WAILLZZHGOEEZ T Y DL DLW 5 SELEEOIRFETH L 0D L



74 OB O R

2o TOEEFE DL LD VEMRNZHIRES) (back and forth) (X, JEDAEZHIZHHELET
Who HiddHWLEEETEC. BOHEOTA TV T4 T A PRFESNRNL ) IS0 ERE
WTWh, RIZFTRA v ETT ADERR (hybrid) T 5 (hybrid product of a German-
speaking mother and a French-speaking father. 7)o # L C. MiE L 1LFE. 2 F D =ook
RElo M % 418 (back and forth) 34 & 9 I1ZEFH (I grew up switching back and forth
between the two language 7) . 12DOBIZE LT H VW L2 FDEEHTELTWDS, F
SEDIY, BRIZERT 5 2 &idkv,

..Born had strong opinions about everything, often wild, unorthodox opinions...At
certain moments, he sounded like a hawkish right-winger; at other moments, he

advanced ideas that made him sound like a bomb-throwing anarchist. (10)

FAR—VIIEHFORBRBEZOFREHZLTCWELE»D L) THY (he was someone who
actually enjoyed his own anger 36) (£ %V v ZJEX)., £ (Cécile) 12i&. BHITHEN
FTNW - =T Mol 2 /RIBL, LI IV EEVWFS-OQET o725 9DT
5o

What if Mr.X, the double agent in league with the enemy, is in perfect accord with the
young Cécile Juin character? What if he's delighted to see France erupt in anarchy,
bursting with joy over the disintegration of France and the imminent fall of the
government? But he has to protect his cover, and to do that he espouses views
directly opposed to the ones he believes. It adds a nice little twist, don't you think?
(303)

Springer (2001) & A —/N7 - /x»# >~ (Thab Hassan) O HZEZEH L 055, RANES
DA TIEE [EFE] Z 1 O2TERCREANTRICMBo TWH I L ZRL T 5,

..what characterizes postmodernism is not the absence of explanatory concepts but their
abundance and uncertain status. This means that life in the postmodern age is ruled by
indeterminacy (one of the key terms in the word of another influential critic of
postmodernism, Thab Hassan), and that instead of one single, stable and valid truth there are
only truths in the plural. (14-5)

COffEBEEDIZo &Y LA\ (dubious character 15). AHf# (enigmatic 9) %= A¥T
HHER=2E-oTH [BEFE] IIEEE (truths) TH b, L2LEIHRDOLH I, K=V IFE
TR —V EWVI)ZEITT Sy,

2—2. ¥)uLd
v —Hh—r 10 E (47) THAH<IVT (Margot) bHFERKIZZ L L. 2O [ #ik
ZAAHTEIEFTELRV, FIWMBTEHAPEOHNET, EETWELELLALE > TV ARW
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(she sat without stirring a muscle 5)o MM EINLEERFIX. [HFE] 2HLEL 2D
9 %E (black) TH 5,

..with her black hair, black turtleneck sweater, black miniskirt, black leather boots,

and heavy black makeup. (5)

ZLTHLZDELSIE, 20 [F1E] 23383 53ETid % <. ‘invisible’ T ‘enigmatic’ 21
ENDT I 27 7)) (asimulacrum of beauty) 129 X7\,

Not a beauty, perhaps, but a simulacrum of beauty, as if the style and sophistication of

her appearance embodied some feminine ideal of the age. (6)

U == EDBRIZBWT S, PRI [HE] 12 s &) B2 E 2 ATV S, K
7+ = —ONMNIRE Z EIZOWT—EEM T2 2 8135, HHOFHIITEA EHENR
HZEIWZDOWTTHY (focus on food - What should we eat tomorrow night ? - 50).
TA—N—SHEEOZEERBFE L, TAT T4 T4 %ELTHI LD %\ (What did 1
learn about Margot..almost nothing at all. 51),

FTNTIIMMAD T I 2T 7 NVE LTI T WD, 722 IEWERIZES>TTF L, 20
B2 ORI BB DN TUIHEZTW L, BRHIZHRTE 2 0L 2DRE5I2T Eh v,

She simply took me for what I represented in her own mind - her choice of the

moment, the physical being she desired - (51),

2—3. 75 LA

T LT x—71— (Adam Walker) (20i%) 3. S S oMRzE &AL, BHIEICH S
NLZHTHD, THLEFOEAARMDONEHTH Y, BEILT A1) B NDOZHEITH 5
TN TF ==L V)AANIDOVWTER=VIE, T2 X¥ VBT Z FICeB 2 2 L)
IR FF N, BEED Y — T RIELTLH 12 Ao v 2 BT 513015 IVEHE
BREDA A=V HRBIFTHAEL (10),

L2, d—=H— W) TRV IOREO X HBaTAEA, FEIET A1) A7 &) BT
FEEINZZHDTH Y, WORKDOLH 2 ATHAL (invisible) L. $NEAELSETWS S
EPHLNICEND, FEOMKPIIMALICHER L TEAE, 2 ABBRBOMKRIZE T
74 )V v AF — (Walshinksky) & W9 b &b EDARDBHEO SNIMERTZ 72072,
V= H=EV) T T AT VIE, V2T ATE L TCOAMEIRLRT IR, v LY
YAF—LVIHFIOAFIIT O EN TV, [BETEETEZL2T7 AU I AL L&A (solid
American name. So strong, so bland, so dependable 10) T % 7 + —H — &\ ) ZHild, &
BMLILRTLDOEE -V, T+ VYV AF— LW LRI E > TP o72 (supplant)
RAWT L%\,

2T ‘solid & [BER, BHETEXZ] LWI)BERTEOL LD [FAPHTF - T 5,
HZ2 T2\ (hollow DLA) | T EHIFLRT, [D72L] 1ZT7T 2 Db DIIAT—2 ‘solid
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TlIZwv & w9 (It sounds solid..but nothing in America is solid 10). fLOESG AW FEE. T
FLOHLBILRENLERNEY 2T 4 TREIRIMLTHZETH ), FESNDL I Lidk\v, ¥
ZTA4T OEENHDHIEN) ThH b,

e ZIET A== VI FZEPIBLRT A A=k, BN BT LA TH L, ED
EZAIELETLZ LB TV LERRIE, FEALZH) R— 128 B> T b, Huk#E
DA A —=TIE, K— FL—) (Charles Pierre Baudelaire) 7°5 % — A ¥ —OfifEm [= 2 —
I — 7 ZEME] (New York Trilogy) ~& 2% oTw <, [ZFME] TlIRY ¥ 3 v (Walter
Benjamin) O#i##E (flaneur) OBEEDMESGED 1 DD H FI27% 5D 72H3. Brown (2007)
I, A= FL = V3B EEZFHALE LTIRATWAL L ZIERL TV 5,

..Baudelaire’s interest in figures who have been cast out and marginalized by
modernity’s advance, and whose appearance in the city he sees as fugitive and
ephemeral. He isolates the ragpicker and the flaneur..as types with whom Baudelaire

associates himself as a poet.  (10)

=T A =B ENOEF ) 2T LT+ — I —HF S, AU EL % 112> T4 (marginalized)
DTHY, BXENDLZ LI\ (ephemeral) o« 7L CXFHEZOMITHTEHE, FrEL
N (poet9) THH %,

..I tended to shun large gatherings at the time, put off by the din of chattering crowds,
embarrassed by the shyness that would overcome me in the presence of people I didn’
t know. (4)

TYLDTAT YT AT ADREILIZ, —2ECOUWiZ v 4> (Gwyn) EDFPIZL->TH
D726 ENDL, oA X T F ARG 13 EBT W T (eerie resemblance to her brother
249), WU Aol 2z 727217 &5 (man and female version of the same person
112) o ZLTBEVOERSZFERE Lo TLE W, QEIRTY1 v T7 520 [l %
B 2 \ZENLT B DAL 7 5

..this lack of inhibition and conclude that it must have been because you felt your
body belonged to her, that each of you belonged to the other.. (115)

3. <A
Brown (2007) 134 — 2% —{EmOBEH AW, EL L IZLoTHPEEETDEVED
I ERPHEZ EDR D EZM)ETDIEE ),

Storytelling in Auster’s work functions as a means by which the alienated individual

can share with others, and reconnect to the social realm. (4)

W2 Invisible TH BN DL L IZEL NTH L, TH¥LIEFEN (a poet) TH Y. FHE
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[ OMEEE Spectator \ZEFEENTWDS, L TECZEIZX 5T (penmanship 8) &% %

L) ELTWD, K=Y EIRICHEGOERLEE, 2V EFLE2T (12). 7¥ AIEH
DIEFNEFR & L Co%E (my role as his future Boswell 12 ) ICBWZIZEE, K—rixF 7

T AR OFE LRSS (189). YAZ LY A AKX 7Y =< ¥ (James

Freeman) 3FEXLMERTH Y, TH L L LI VTR E L2720 5b, £ VX120
HHRLE DT TWT (2734) . A= 13ELI2d B Ofnit (a memoir 293) &4 \WIXH T %

BTV LN EFEDL LW ERER TS, 7oA 8T AL 2 NTHIZE N2 L0H

% (the play we wrote together 123). King Ubu the Second &\ B4 DT ST W52,
ZEd H A A Theatre of the Absurd (258 % 5-2 72, 7V 7Ly F - Vv 1) (Alfred Jarry)

O [2¥ 2FE] (Ubu Roi 1896) |27 > T <,

% L Clnvisible 137 OWERIZ, TNHDOfk4 VBRI L A BEBOWFEZNA L& E 7o
TWh, T¥visible #ELR—V - F—AF =PV 5b, HF1EELZENTVWDLIDIZT S LT
HY, EVFE (Ll T =7%2) Thd, HE2HREIFLLEERTHN T Y LORKATD
HHLYAEW [D2L] 1) ELTHEVTWVIH, THLADDL Y ANOFMM2EHHHFA S,
Summer L FEENT2T T LADRFECTWRENR YT 5D 5. Summer . Spring L E7: 0 [DH
2L T=7%24) TE%L T3] (you =7%52) ORAPLEDPN TS, HEIFEDL Y
AW [b72L] U=V 4) ELTHREEODDATW, £IEIZZ, THYLALLOFMLHEL
TYLWIANE TH L] THECLFADPHASN TN, HBA4ES, Jap [b2L] T =
VA) LLTEVTVLY, Fo A yOT T AEDODLEE LV VOFMPTHFEA SN TS,
FBEEIEE VA [b2L] =t )) ELTENTWLIARTH 5,

L Lo, BRI CTINODEEL LB EINLZ LT v, F1EIZTS
ADPMEZ L WD) T LIl o TWABD, Spring &\ ) AT ONL DL, E2EY LADGE
NICE->TTHb, TT7F2EL SNDSummer EFallb, EATET v A4 28T ADOLFEIC
Lo T, 1R (the writer) TH 5 Y AW T TIIHEL/ZHEDDDTH L Z ENbH b,

.If we can transform it into something publishable...
That's where you come into it..You take the notes for the third part and put them
into decent shape. That shouldn’t be too hard for you. I could never do it myself, but

you're the writer. (257)

ETEE DOV ‘the writer Tah 5 Y A, Spring. Summer. Fall #NFNIZ EDORERS 1L,
T LAOWFEE S ETHIICAIE L -Ohe FalllzowTiE, BEEEZOL )BT ILADR

T, VATHIPLEORIZ LI EENTWES, 3ARR, BERETEL L2 RALZDL Y
LATHDB, THUIHDP0DLET, WHRILHGOMEDFN A7 LTH, WikxihEs &)

ZEo [EL RYEOFERTIE], Fall \IZEDPNTWETRTO [ (word) 17+ — 7 —

WL TEINIDZEEST 5,

Telegraphic. No complete sentences. From beginning to end, written like this..I
decided to follow his lead and render his account in exactly that way - third person,

present tense. As for the enclosed pages, do with them what you will. He had given
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me his permission, and I don't feel that turning his encrypted, Morse-code jottings into
full sentences constitutes a betrayal of any kind. Despite my editorial involvement
with the text, in the deepest, truest sense of what it means to tell a story, every word
of Fall was written by Walker himself. (166)

[EL] EIBEIV) L RO ? T LDAEEZRIZV AP UBEEZEVLDE, THLN
[TV LW EDEAI D BT - NV ME, BT 2EERSTLKANOTHEEL 2
EERBNZ, [RADA Yy =] % WA 12 [EFR] §5 & 120D TIE, [1ER] 23E
INs LT 5,

ZFZThILIEZORANCEEEZEHLIWERS L 2a03b LoRETE%EED
TLEWRESE RV, ZNORKRE N LS NS, SO LR BELEZORNEL,
KPIF D> LET RV, Z22ThzLIE. BEAPZORKADOL LIZHFEw, F
TROFEEZDOLDTH S Ay —TIk, #HR7ZZO—FE, ERIZFGL D 2D TiEHEWw
MEHMT A2 L1 5, TNICLTH, BERREZEOHNZOL DX I N EXFIT
5. RIZLADELMEELZWL O, ZNRBOFEORSZOLDOLDE0E b
72LiE, HOOA =220 ET2012 (B0, BEIH1220Xyvt—7
wIEFEIZT 572012) D72 LIEENEERERIE L L WEIT TR, 20T 7)) T—
VaFMAIRN R LD, WHITAI SN LD TRIFIUE R SR EiEmT 5o

LAHLAOMED ZDOEHIRHED ) LI, LFEZDLDERDLIENTE X
I —YOFBIE, END—EOFRNET, DA v - (INbFBELL b
72LIEET S, b LR L, b2 LIEFAET A, THAH)) 2EBRBLHILLE, &
CoOTERE RS, (15)

COEKRT, 7¥u1E MEm] 2HFCIAFELENRDEDED ) o TLRHEBRIZOVTE Y
DT LADOBERPERIZR S L) REENG 2 65, F2FEIZBWT, Summer %3 X it
JBZENTERL BT F LI LY APEEG 250720, Uil ABRTELZE
w0, HEEEBWCHSE (L] (he) L LTEXTTDLIEE S/, UL, Vo
HEOF2EAHF VN TWLEXIIRERLZZLZEDTEETH S,

By writing about myself in the first person, I had smothered myself and made myself
invisible, had made it impossible for me to find the thing I was looking for. I needed
to separate myself from myself, to step back and carve out some space between
myself and my subject (which was myself), and therefore I returned to the beginning
of Part Two and began writing it in the third person. I became He, and the distance
created by that small shift allowed me to finish the book. Perhaps he (Walker) was

suffering from the same problem. (89)

[(YATHD) T he 1Zho72] 5, FABOMBETHATY he' 37+ =7 —ThHsE
Wolz, RAFZXIBAMHER L 2E0 N ER SN TS, F72Summer TidSpring® [ b
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L] THL] TERL [FIJICRboTWE, YVARLRT (3] tiE7520zt
Thbo &35 L Summer DVEZIZ, THLATIIGL VALEZ DO EY 2D 2 EE L
LTCOTVLETF LR, TNENLIADOANIE L TELT LI EIENMEDENEL S, H4FH
DEVNVOHRRIIH LT, YADPELOFED . T (word) ICHRESR2DZEEFLT
W5,

I have nothing more to say. Célile Juin is the last person from Walker’s story who is
still alive, and because she is the last, it seems fitting that she should have the last
word. (274)

R, ERFADODOW: ‘the writer’ TH ALY L, FI1EDPOLELET TETOR=IIZHYS
L [HFVWTnwa] ¢E20N, BAGERTOLHLTVAIE A —HELIBLRI PO L
VThHbo =AY =L T FLHDLVIIT LMK 1 A% 3AMIIER S Z L THEHITS
ZEDMREIC T o R ERE LT\ b,

In order to write about myself, I had to treat myself as though I were someone else.
It was only when I started all over again in the third person that I began to see my
way out of the impasse. (Auster, 1993, 267)

TELAD (] 1ZFTFEFTEDL R > TL %, Hugonnier (2011) b g+ 5 L9112, 7
Faik, b7zl 26 [£3], ZLT [AL] ELEMIZES > TWE, DWIZIEENIN
7 7po 72K E Winter & & b IS 2 22 E i a TR - TWwb, LB, NEREAHE. Ao 17
el & TIREAE] BELYRE . TXToERIZHNED invisible & %2> T,

As his name implies, Adam is the first man, but at the end of his life, after having
drifted from first to second and third person, the poet’s desubjectivation is complete
through death. The missing chapter stands for the unspeakable point of view of the
non-person. Just like Rilke and Blanchot before him, Auster is fascinated by the limits
of human experience, and blurs the line between life and death, inner and outer,

person and non-person, reality and fiction. (280-1)

4. ELZL
4-1. [ELZL] & T=7AE]

LG FTHRTE/ X912, Invisible (X746 ] % 7k IZBE LT ‘invisible’ 123 2 /N TH - 72
FBLZ LWL T BHAY., B8, WEEIFOENIIATERIE 5720 T Db 5T,
T YLD, VAP, A=A =P, ZLTINEFENTND [DizL] 28 [FLZ L] ZER
FTHDXRED [FHELZE] KR EDLIREEREH L2000, TUE [FL 2] & [HE]
DHRZRA BT IETRRTL S, [FELZE] I8&oT [MHFE] PENLTE LRV E WS
CLIZ%ADE, [FELZE] L THE] 20lx0FRE L THLTIRZTWENLTH b,
HoHwiE [FE] oz [HE] 200odb0s LTELLE) ELrs 7, THE] X, E
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(5% oFilhs, [B5] 2 THE] 2V HTEwz L),

Spring. Summer, Fall (37 ¥ AN DI EIZROVWTWLE BIELIZ ZHENTE 5,
Spring. Summer. Fall 1Z. 19674F\27 AR L 722 L 2FN /-2 Ll >Twbh, Th
TR, [#ECZ L] & THEL T8%] L THE] 1220w TOT Y ADEZDHRIIRS
NTWb, Spring TT ¥ AE, [B%] & [BHE] IHHTRTHLEEZTVD, TFALD
HPBRE LT ) AR, BRI & 8 L7250 (k) 1225w T, K=,
RANZEHST, ZOREEXELNZEL T, LANOBOTA Ty T4 T4 EbNlzLaxy
FNTHDEN, [hlz L] 275 ald, BEBON-OIZARNIIT E R0 E BT %,

What a country, Born said. Illiterate officials robbing a man of his identity with a
simple stroke of the pen.
Not his identity, I said. Just his name. (10)

BHEFRIEERBRET IR VICE S THAMETAT Y T4 T AEGHHED 7LD n
TWh, “HEANATHLWIZE ST, ZF7OMITEZREGETH L. HHIE V) [SHE]
HELIUE, AMEE W) [HE] DE2 21 UE% 5%\, Currie (2011) 85 £ 9 7%
TATYTATADIEN T, 2F ), BHOHNEI [BED] TATYTAT74E80wo789 %
bDIE7H < BED ‘truths WL O0OWREE LT [HE] $§560TH 5,

..personal identity 1s not inside us..because it exists only as narrative..self-narrate

from the outside, from other stories.. (25)

ZIUIH L TT Y A, BRIV EDSTOTAT Y TATAEIANETHDLET D, TH LIS
EoTIME TED ] 74Ty T 4574, 7272120 ‘truth TH b, ZOBEROKILIE, [F
e IE o TSN B EHEOWIFIZOVWTOEROM I THH D, K=k, TDXkH 7%
[S3] OEY ETEMIHAEZ L LTV LETHD, THAILE->T [FH] it bed
Lo [BFE] 2, SRS LRTLOT LRV,

COX) BT YLD, Summer (275 E [S3] ONICHEDLZ L2k b, EonTid
Wiz Ay EDREBHBETDHD (TRIEZT 94 YD) L) [BHE] L@ hhro722 0
LNBVDRED?), MRidty 2 2L w) [HE] I2BWT, [ PREMLRPT LD
TERVWHDTHLIERE LT D,

He wonders if words aren't an essential element of sex, if talking isn't finally a more

subtle form of touching, and if the images dancing in our heads aren't just as important

as the bodies we hold in our arms. (181)

BHEVOBOHRIZIHEZH > T 5E 2 N\OFKEE., HoOmo [ QEETHH., [51]
&\ invisible R BHEORELE Y O T v 4 L T ¥ AITEET L,

..words excite and amuse her (149)
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..you are excited and amused as well (150)

ZLTHBERE LY HIC, TFE] WANOTHZRET 5. [F¥] KNbhoFEZ), [F
Bl ZObDIZRH N [BE] 2WlT 5. [F%] 13 [BE] 2EBELIRT 5.

For an entire month you are the captive of that word, the willing prisoner of that
word, the embodiment of that word. (150)

SE] ohTLy [HFH] Lo, 10FERIIEALZS T 71 (Andy) A%, [HHFE]
IZH 2 AHAEBEOKRESICH, 7Y LT EED 5,

For ten years now, he has been living this shadow existence inside you, a phantom
being who has grown up in another dimension invisible yet breathing, breathing and
thinking, thinking and feeling..is on the brink of becoming your equal. Gwyn starts to

cry, saying that she can't stand it anymore, that she wants to stop... (139)

[B192] 1213 invisible 7225, [E2] © ' (another dimension) TldEE %l MR LEZ L.
[BFE] MROTFLET A U EBTRH LTS,

4—-2. [EKTL] & [FBBHTL]

Summer \ZBWTC, [F3E] 28 [BE] 2AE L85 2R T ¥ a0 Fall TlE [ 5
| RFELEICLoT [HE] 2HBLL) 45, 7¥ A1 Spring TR—UAYEL 2+
) w27 4007 AKX (Cedric Williams) FAIZDOWTE I IVOREAL » (Hélene) |
HTHERALIETLDTH L, L2 LIORAIKMIIHEDL, THYLADFEDZ LIEAL VI
I icd [HE] LEFEOTH S 2w 57 (My mother didn't believe his story, and
neither did I 290). [E%] @ [HFE] IS T2N2HRE LT ¥ LAORADPKK L 7-201E7%

Bho THICERL720ITFET [FFELZ L] & [E#LZE] DEVIZOWTER TALLHE
WH 5o

BAETEINVIE, B ROV T [FEHZ L] 3TERWDS [FHite] 2LiETES
(I can't tell you anything, but you can read about it if you want to. 273, 4 % V) v 7 i)
EIRRTWD, A5 ) w7 bkaoTwb tell bread . [REHZE] & [FEr 2 & ] OEWIZAT
7 Ong (2002) (X, FiLEEOMAORBE LT, REVYo7-RENII =T 11280
THRAHA THESNTETVWL I EEEITF D, 2L 21K —~— (Homer) ® L9 7%
[FEHZ &) & [ e ] BT AEOAM LRSI, [HFLZ L] 38IEN LD S
WIS 2 B 2 TTHICT %,

The new way to store knowledge was not in mnemonic formulas but in the written

text. This freed the mind for more original, more abstract thought. (24)

SFY, HBEONY T TITT U FORVMBELDII 22— 3 VIZBWT., BB TH
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LWHEEZZEALDIZ[ECZLJZIVHELTWDLEVR DL, THYLADEIY VI, ERICES
THEARSFMAZEBN S THE] L LU 570103, FLLERSo2E v L),

F[FEAZEIIIBVTE, Ay = VIFFEE L SEEN—TTHITTEDo TV E, XY
=T EEOR LI LEFSNS, ST H LM CEIEFE CREZERIC [fH1E] L, v t—
THEDTIHIEIHE 2L T 5. TN L IO L] T bbb [FHLI LTI Ay
= VIEELBLHROEOHMEI, XTFEVIORBNE [bo] & LTHFAEL TS, Ong
(2002) 1%, [EL 2] ofFtiE., S22 Ao [HBICE 1T 4 3 @] (things, ‘out there on
a flat surface. 33) & LW LT L7295,

Writing makes ‘words’ appear similar to things because we think of words as the
visible marks signaling words to decoders: we can see and touch such inscribed

‘words’ in texts and books. (11)

[FCZ el &R e] i3 A—RZEHTEITONLLET R, TNENPFLNEND
Rze T [FErpNL b O] CHPN T2, [BIE] 1, [HECZ L] L [Hmb L] Benth
[EFrh7zbD] EHHL LIV ELL, [EHCIE] & [HmbIe] i, B 2H—
22T 120 ‘truth’ & LTRRMT 2 2 & Tl (. BHD [HEL ‘truths’ ZE) 9175
LWV Lo Valvogli (2001) bHEHT 2 L)1, ST —AF—12L-oTH [HCZ L
HOTH Do

.life is random and amorphous and, if it is turned into a work of art, it is not because
the artist penetrates the invisible dramas played around him, but because he reads -
and writes — the world as if he were doing so...Writing, Auster’'s work suggests, does
not reflect a perceived pattern which is embedded in the real; it creates this pattern

in the process of its own enunciation. (163)

4—-3. [ELTE] & THE]

FAELX VO HR. £ L Clavisible D&ikiE, L EFTOWEE L ComEE 2 RS
invisible 7 [Ny <=0 | OFFELTH L, 22 [FELZE] 0b ) 1 ooflE %z H§
CENTED, BB [E] 2HEAZT [BE] 01TH 5,

The music of the stones was ornate and impossible, a music of fifty or sixty clinking
hammers, each one moving at its own speed, each one locked in its own cadence, and
together they formed a fractious, stately harmony, a sound that worked itself into my
body and stayed there long after I had left, and even now, sitting on the plane as it
flies across the ocean, I can still hear the clinking of those hammers in my head. That
sound will always be with me. For the rest of my life, no matter where I am, no

matter what I am doing, it will always be with me. (307-8)
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(N~ —=0F], L) [BE] 20b 00 EEN 2 HFEEYEE LTS, Summer TlX, 7
T TEEICTE SN W) ERER] L) HTHEED, £V FVTHRNZZ LS %
[FCZE] TIHIZE] 2ELSETW 2, L2l 2T [MEER] &vw) B oWm & OKIE.
BEZLZDLOTEZL, [NY<—0OF] L) [MF] 2EAZ LR SEDD, [ib#F
N[O THPAN TV, TOFAFIX AL, [ME] 28ETLHTE [ 0FF50 9
1 DDA Td %, Invisible 12, % L TShiloh (2002) df8H$ 5 & 9124 — R ¥ — D/NGikE
SRR [AE]. BOBEEONEOEA %, [FL2 ] 1252 E] Lo2%h )
X0, ] 2 T[] ICLTHSOWIZ [l S8 5174 (action) 12X DD TV,
F—AF—1ZkoT[HELZEJIE MR, 2 L OMNMMER 2 [AEOR 2 ST 2 & ] (be
recovered from the edge of absence Auster, 1993, 182) Tb & 5 D72,

The notion of absence, of a hole in one’s being, is thus central both for Sartre and for
Lacan. In existentialist thought, subjectivity is not a pre-existing essence; it constitutes
itself through action. And this action consists, chiefly, of personal engagement with

the Other. (Shiloh, 42)

Tnvisible’ 2R T DL, [FELZ L] O200MlEITH LD, [FHLZ L] IE [HE] 204t
HMICENT LI LR, TAT YT 4741 ECTToThH TS ENERATVS
(invisible) &9 ZEA1D, ZNRUZH bbb d, [FLZ L] 1E, B2 % (invisible) [
Fl o THE] LLTAETLZEVIZAF I v o TATHY, [ELZEI2XY, B4
WEE. ‘truths 25 [z L] L L b2 [l 2058 0n) 2T E0E 9 1D ThH D,

p= o

1. Ciocia and Gonzalez ed. (2011). Martin (2008). Shiloh (2002). Varvogl (2001) 7 &%
oz L,

2. [79R=NOf: R= - F—=2A5—=D [V574 - F7 - 77 R]] (FEF 2000 =&
Dk,

3. T AYIRYAIL, THLAEOMICEBMELEH - L2 EEL TWD,

I loved my brother, Jim..But I never slept with him..There was no incestuous affair in
the summer of 1967..and there was never any sex. What Adam wrote was pure

make-believe. (255)

ZZTH [EHFE] #IDICEVLTALAIEETELRL L>TWwW5h, T/, oA Vid, T A
MI967THED HHF L L T /24l Z & (the other parts of the story) & [fF#£] L7zD7»
WEREDSFE T 72\,

I don't know that they're true. At least I can’t verify that they're true. But all those
other things tally with what Adam told me back then, forty years ago. I never met

Born or Margot or Cécile or Héléne. I wasn't with Adam in New York that spring. I
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wasn't with him in Paris that fall. But he did talk to me about those people, and
everything he said about them in 1967 matches up with what he says about them in
the book. (255)

7oA YDHERTEDLDIE, 16TEEIZT T LN [Eo7z2 8] L40FEZIC (INDHENTIE
BVBH) A [ENDD] B—FHTLL )T LT TH D,

4. [SFE] H» [BHE] 152 BEBIZOVWTL, VAR T+— I —OTMEHTHETD 9
PAbND,

..a dead man was talking to me, and I felt that as long as I held the letter
in my hand, as long as the words of that letter were still before my eyes,
it would be as if he had been resurrected, as if he had been momentarily
brought back to life in the words he had written to me.  (165)
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