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TheInfluenceofWilliamFaulknerintheWofksof

Gabriel‘GarciaMarquez：ARosefbrβhilyand

Ce乃α扁わ8de80edαd

KazuyukiHANAGATA

ManystudieshavebeenmadeontheinfluenceofWilliamFaulkner

intheworksofGabrielGarciaMarquez．Mostofthemhavefocusedon

thefollowlngtWO aSpeCtS：

1．ResemblancesanddifferencesbetweenFaulkner’sYoknapatawpha

SagaandGardaM血・queZ’sMacondostories，andananalysisofthehistory

and thesocialconditions ofthe authors’homelands．

2．Technicalinfluences，SuChascombinedinner－mOnOloguesandthe

circulative struCture Oftheirnovels．

Theseare，nOdoubt，Veryimportantfactors．Butinthispaper，Iwill

focusonhowGardaM加quezadaptsandparodiesFaulknerianworksand

inte由・ateSthemintohisnovels．Iwishtoshowhowtheplot，thecharacters

andthedescriptionsofARosejbrEmi＆areintegratedin Cienahosde

Jりん・（んJd

Bothofthesenovelsbelongtothe＄agaSmentionedaboveunderl，and

COntainsomeofthetechniquesdiscusssedin2．Butinthispaper，thesource

OftheFaulknerianinfluencewillbelimitedtoARosejbrEmi＆，Without

mentioninginfluencesfromhisothernovels．Thislimitismadetopoint

OutOneaSpeCtOftheparodisticnatureofCienahosdesolbddd；andnotto

limittheFaulknerianinfluenceonGardaM血・quez’Snovelstothisparticular

aspect．

AllquotationsmadeofARosejbrEmibJarefromCollectedStoriesqf

l桁〟iamhulkner（RandamHouse，1950，7thedition），andthoseofCibnahos

desoledadarefromtheCAtedraedition（ed．byJacquesJoset，1991，4th

edition）．Thepagesfollowingthequotationsrefertotheseeditions．
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1．Before Cien ahos dbsolbdad

AccordingtotheappendikofJ．L．Hemandez’sdoctoralthesis，thefirst

SpanisheditionofARosejbrEmi＆waspublishedin1944・InSpainand
Latin America，Publication oftranslations and criticism ofWilliam

Fatilknet，畠．novelshad■岳tartedinthemiddleof1930S．By1944，Spanish

editionsof TheLエなhtqfAugustandAsILqyDownhad■beent）ublished

and someessaysofcriticismon■hisnovelshadappearedinRevistade

Occゐibnteandothermagazines．Fromthelate1940stothe1950S，Faulkner’S

novelshadbecomesopopularthatSpanisheditionsofhisnovelswerebeing

Publishedalmosteveryyear・andcriticalessays・appearedregularlyih

journals・andmagazinespublishedinMexico，Peru，Argentinaandother

latin american countries．1）

ItisnotpossibletodetermineexaqtlywhenGarciaMarquezread

Faulknerforthefirsttime，nOrarOundwhichyearhereadARosejbrEmib，．

ButitiscertainthathehadreadFaulknerbeforehebeganwritingfiction

withtheintentionofbecominganovelist．Heisrecordedassaying”Cuando

leiaFaulkner，penS6：tehgoqueserescritor：．inaninterviewwithLuis

Harss．2）Hisownwordsmaynotbereliable，butthestronginfluenceof

FaulknerinhisfirstnovelLahQidYaSW（1955）hasbeenshownbyHernandez

andRamosEscobar．3）consideringFaulkner，spopularityinthe1940sand

the1950S，itisnotsurprisingthatGarciaMarquezshouldhavebeen

interestedinhi＄nOVels．

AsARosejbrEmib｝isoneofWilliamF・aulkn？r’smostfamousstories，

thelikelihoodthatGardaMarquezhadreaditbythetimeofthepublication

Ofhisfirstworkin1955ishigh．InLahqiamscaRebecaBuehdia，an

Old－fashionedwidowwhoshutsherselfupinhermansionfullofrubbish，

acharacterwhoin Cienahosdeso娩a4・atleast，isclearlydrawnwith

Faulkner’sEmilyinmind，alreadymakesanappearahce．4）

Rebecareappearsintwoshortstories，”Lasiestadelmartefi’andHEl

diadespu6sdelsabadd一，inLosjitnemlbsdbldmahlagYtlnde（1962）．Inthe

latter，itisvaguelysuggestedthatshemayhaveplayedsomeroleinthe

－152－



deathofJos占ArcadioBuendia，herhusband．ThepossibilitythatGarcia

MarquezhasmodelledRebecaonEmilybecomes，Withthepublicationof

thisstory，VeryClear．5）

Itiscertain，・atanyrate，thathehadreadARosejbrEmib，by1967，

theyearCienahosdesoledadappeared，・‾asthenovelitselfclearlyshows．

2．Asolitaryladyinamansion■－－EmilyandRebeca

WhenMissEmilyGriersondied，OurWholetown＿WenttOherfuneral：

thementhrbughasortofrespectfulaffectionforafallenmonument，the

WOmenmOStlyoutofcuriositytoseetheinsideofherhouse，Whichno

OneSaVeanOldmanservant…aCOmbinedgardenerandcookHhadseen

inatleasttenyears．

（p．119）

1Rebecacerr（ilaspuertasdesucasayseenterr（ienvida，Cubierta

COnunagrueSaCOStradedesd血queningunatentaci6nterrenalconsigulO

romper・（・・・）S■alvo・Ar座nida，SuCriadayconfidente，nadievoIvidatener

COntaCtOCOnelladesdeentonces．．

（p．237）

AtthebeginningofARosejbrEmi＆，theprotagonistisintroducedas

astubborn，SOmeWhatcomicalspinster，Whohaskeptherselfshutupin

hermansionwithoutanycontactwiththeoutsidewofldformanyyears．

Herstubbornnessseemsmoreandmbresinister，however，aSWereadof

herattitudetoherfather，s death and ofherfruStratedloveforaYankee

laborer．Attheendofthestory，thegrotesquetruthisrevealed；She・has

poisonedherloverandkeptthebodyinherbedforthereminderofher

life．

Rebeca Buendiais the characterin Cien ahos de SOledadwhose

resemblancetoEmilyisthemostobvious．Inthisnovel，Shefirstappears

arriVinginMacondohavingmadealong，difficultjourneyWithherparents’

bones．Sheisamiserablechildwiththepeculiarhabitofeatingsoilwhen
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Sheis■underheavymentalstress．Shegrowsup as amemberofthe

Buendiasfamilyintoabeautifulgirl．Afteralove・affairwithanitalian

engineer，ShやmarriesJos61Arcadio，theeldestsonoftheBuendias．Ursula，

theirmother，isangeredattheirmamiageduetotheirrelationshipasbrother

andsister，despitethefactthattheyhavenobloodrelationshipandhave

livedapartformanyyears．Theythereforeleavethefamilymansionand

buildanewhousenearthevillagecemetry．Theysurvivethecivilwar

withoutsufferingiruuryordamage；indeed，Onthecontrary，theyhavegrown

richbyrewritingtheirlandledger．Theylivehappilyandpeacefullyuntil

thedayJos6Arcadiokillshimselfinmysteriouscircumstances．Fromthat

dayonwardsRebecashutsherselfupinherhometospendtherestofher

lifeinsolitudewithonlyonemaid．

RebecaandEmilyspendtheirchildhooddaysinverydifferentways．

Emilyiskeptunderherfather，sstrictobsetvationandgrowsoldwithout

experienclng any Of the pleasures ayoung woman might normally

experience．HeroneandonlyloveaffairisthetragiconewithHomerBarTOn．

Rebeca，however，COmpeteSWithhersisterAmarantafortheloveofa

handsome，SenSitiveitalianengineerandwins．Shebecomesengagedtohim

butabandonshimforJo塵Arcadio，fascinatedbythelatter’ssmalprowess・

Followlngtheirmarriage，theymakelovedayandnightsopassionately

thattheirneighborsbecomeworriedthattheywilldisturbthesleepofthe

dead．Afterthedeathoftheirlover／husband，however，thelivesofthetwo

WOmen StarttO bear aclearresemblance．

Let’slook・atadescriptionofEmily－andhermansion．Thisisthescene

Ofherfirstappearenceinthestory．Amunicipaldeputationvisitsherto

PerSuadehertopayhertaxarrearages．

Theycalledaspecialmeetingofthe・BoardofAldermen．Adeputation

Waiteduponher，knockedatthedoorthroughwhichnovisitorhadpassed

SincesheceasedgiVingchinapaintinglessonseightortenyearsearlier．

TheywereadmittedbytheoldNegrointo adimhallfromwhicha

Stairwaymountedintostillmoreshadow．Itsmelledofdustanddisuse…

aclose，danksmell．TheNegroledthemintotheparlor．Itwasfumished
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inheavy，leather－COVeredfurniture．WhentheNegroopenedtheblinds

Of・OneWindow，theycouldseethattheleatherwascracked；andwhen

theysatdown，afaintdustrosesluggishlyabouttheirthighS，Spinning

Withslowmotesinthesinglesun－ray．Onatarnishedgilteaselbefore

thefireplacestood acrayonportraitofMissEmily’sfather．

Theyrosewhensheentered”aSmall，fatwoTnaninblack，Witha

thingoldchaindescendingtoherwaistandvanishingintohe■rbelt，

leaningonanebonycanewithatarnishedgoldhead．Herskeletonwas

Smallandspare；Perhapsthatwaswhywhatwouldhavebeenmerely

Plumpnessinanotherwasobesityinher．Shelookedbloated，likeabody

longsubmergedinmotionlesswater，andofthatpallidhue．Hereyes，

lostinthefattyridgesofherface，lookedliketwosmallpiecesofcoal

pressedintoalumpofdoughastheymovedfromonefacetoanother

whilethevisPitors statedtheirerrand．

（pp．120－121）

Thisdescriptionofthedilapidatedmansionanditsmistress’ghostly

appearanceprovidesagrotesque，eXaggeratedimpression；but・Garcia

MArquezgoesfurther．Let’slookathowhedescribesRebecainherfirst

appearancesinceherhusband’sdeath．Shehasbeenforgottenbytheoutside

WOrld，eVenbyherownfamily．AndhernephewAurelianoTristevisitsthe

mansionwithout‾evenknowingthatit’shers．

Losgoznesdesmigajadospore16xido，laspuertasapenassQStenidas

porcdmulosdetelaraAa，lasventanassoldadasporlahumedadyelpiso

rotoporlahierbaylasfloressilvestres，enCuyaSgrietasanidabanlos

lagartosytodaclasedesabandijas，paredanconfi・rmarlaversidn・deque

allinohabiaestadounserhumanoporlomenosenmediosiglo．Al

impulsivoAurelianoTristenolehacianfaltatantaspruebaspara

PrOCeder．EmpuJOCOnelhombrolapuertaprincipal，ylacarcomida

amaZdndemaderasederrumt嘉sinest頑）ito，enunCalladocataclism．o

de■polvoytierradenidos・decomej6n．AurelianoTristepemaneCi6en

elumbral，eSperandoquesedesvanecieralaniebla，yentOnCeSVioenel
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CentrOdelasalaalaescualidamujervestidatodaviaconropasdelsiglo

anterior，COnunaSpOCaShebrasamarillasenelc血leOPeladoyconunos

Ojosgrandes，血lhemOSOS，enloscualessehabianapagadolas血timas

estrellasdelaesperanza，yelpellqjo．delrostroagrietadoporlaaridez

delasoledad．Estremecidoporlavisidndeotromundo，AurelianoTriSte

apenassediocuentadequelamujerloestabaapuntandoconuna

anticuadapistolademilitar．

（pp．333－334）

TheonceluxuriOusbutnowdecrepitbuildingandfurniture，thecloud

Ofdustraisedbytheintruder，thecorpse－likeoldwoman，dressedincloths

fromatimelongpassedby；SkinnyRebecaasasimplecontrasttofatEmily．

Eventheorderofdescriptionissimilar．First，thedress，thentheimage

Ofbones（’』keltoIrinEmily’scaseandTbrAnedlinRebeca’S），followedby

adescriptionoftheeyesandtheskinoftheface．

Theorderisnottheonlythingincommon．Bothlooklikedead．Emily’s

bodyisdescribedaslookinglikethatofon？Whohasdrowned・6）Rebeca，s

appearanceremindsAurelianoTristeoftheother＿WOrld・Theeyesofboth，

astheysitintheirwinkled－faces，CreateaStrikingimpression，butinEmily’s

CaSetheyarelifeless，mineraleyesthat”lookedliketwosmallpiecesofcoal一；

WhilstRebeca’sarebigandbeautifu1，but’bnloscualessehabianapagado

lasdltimasestrellasdelaesperanzd’．

Theseghastly，gOthicdescriptionsare，inasense，truet0－1ife；theold

ladiesareakindoflivingdead．Emily”killed”herselfwhenshepoisoned

HormerBarron．Shesleepswithhisbodytocall－himbacktothisworld

and，atthesametime，Onherpart，tOCrOSSthebordertotheotherworld．

WecansaythatEmily’smansionstandsoutsidetheflowoftimein

twoways・PFirstly，Ofcourse，aStheremnantofthelastcentury，itliesoutside

thepresenttime．Secondly，aSani，ntemediatezonewherethelivingand

thedead”livd’・tOgether，itstandsotltSideofthetimeoftheliving．

InRebeca’S．case，thesecond”intermediatezondlimageisnotthere．

LikeEmily，ShehasburiedherselfinherhousewithhermemoriesofJds6

Arcadio．Shedoesnot，however，trytObringthedeadbacktolife．Her
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SOlitudeisaprolongedmournlngandnotasummonsofthedead．

Rebeca’S’deatlrmayseemmoreordinarythanEmily’S．Butinthe

COnteXtOfMacondo，inwhichtheborderbetweenthelivingandthedead

remainsambiguous，andthedeadwanderthetowninbroaddaylightand

talkwiththelivingasamatterofcourse，thedeadthoughstillaliveRebeca’s

SCantCOntaCtWiththe・MlivingHmakesherastheclosestthingto’dead”in

Macondo．

Theimageofnecrophilia，Emily’sobses■sion，alsoappearsinRebeca’s

StOry．ThefollowingisthepassagedescribingherweddingwithJos6

Arcadio．

Ursulanoperdon（inuncaloqueconsider（icomounainconcebible

faltaderespeto，yCuandoregresarondelaiglesiaprohibi6alosreci6n

CaSados‾quevoIvieraapisarlacasa．Paraellaer・aCOmO．Sihubieran

muerto．AdquealquilaronunacasitafrentealcementeriOyseinstalaron

enellasinmasmueblesquelahamaCadeJos6Arcadio・Lanochedebodas

aRebecalemordidelpieunalacrhquesehabiametidoensupantufla．

SeleadormeCi（ilalengua，PerOeSOnOimpidi6quepasaranunalunade

mielescandalosa．Losvecinosseasustabanconlosgritosquedespertaban

atodoelbarriohastaochovecesenunanoche，yhastatresvecesenla

Siesta，yrOgabanqueunapasi（intandesaforadanofueraaperturbar

lapazdelosmuertos．

（p．191）

Therearemoredetailsonecpuldmention，butIthinkwehavealready

Seen‾enOughtorealizethestronginfluenceofARosejbrEmi＆inRebeca’s

StOry．Afurtherdetailthatmightbeconsidered，though，istheresemblance
inthedeathsofthetwowome．n・BothEmilyandRebecadiealoneintheir

bedsofoldage．Inbothcases，thefaithfulservantinformSthetownspeople

Ofthedeath．A鹿Iida，Rebeca’smaid，aSks‾forhelpatthemunicipaloffice，

WOrriedbyhermistress’failuretoappearfromthelocke・dbedroom．Some

menbreakdownthebedroomdoorandfindherbody．Herheadisbald

as aresultofringwormS．
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After‾COnfiminghismistress’death，Emily’sblackservantSummOnS

thetownspeople，paCkshisbags，andleavebothmansionandtown－foran

unknowndestination．7）whilethemendonotbreakEmily，sbedroom’s

door，．theydobreakthedoortotheweddingroomwheretheydiscover

HomerBarron？sbodyandastrandofEmily’shairbythecorpse．The

resemblancehereintheservantS’roles，inthebrokendoorsandinthe

referentestotheheroines，hairisobvious．

Asw占haveseen，Rebeca’sstorybearsthestronginfluenceofARose

jbrEmib，ipitsstructure，mOtifsandmodesofdescription・Yet，Garcia

Marquez’sstorydoesnotreflectEmily’sfrustratedemotionthatFat11kner

presentssopotentlyinhiswork．Likehersexualdesire，Rebeca’sloveeither

fortheItalianengineer”herfirstlove一一OrforJosaA王Cadioissoinnocent

andstraightforwardthatitbearslittleincomm‾onwithEmily’sfruStration

andobsession．Rather，in Cienahosdesoleda4thistypeofemotionis

repres占ntedbyanotherfemalecharacteralsoinspiredbyEmily，Amaranta

Buendia．

3．MemoryofloveandobsessionMEmilyandAmaranta

Sickforalongtimeafterherfather’sdeath，Emilyfallsinlovewith

abig，jocoseYankeeworkerHomerBarron．Employedtopavethesidewalks

Ofthetown，heislikedbyall．But，Emilygoessofarasfallinginlovewith

him，Wantingtomarryhiminspiteofoppositionsfromherrelativesand

thetownspeople，Whohatetheideaofmamiagebetweenahigh－SOietylady

and aworkingclassman．RegardlessofEmily’swish，however，Homer

himselfwantstoremainfreefromallmatrimonialbinds．Emily，then，

POisonsHomerinordertoownhimandspendsnightsinbedwithhis

COrpSeintheroomshehadpreparedfortheirwedding．

Asmentionedearlier，RebecadoesnotresembleEmilyintheserespects．

ⅠnCienahosdbsohZda名Emily’sfrustrationandobsessionarerepresented

byotherfemalecharacter，AmarantaBuendia．Amarantaisraisedasthe

legitimatedaughterofJos6Arcadio，thepatriarch，WhoisfatherofRebeca’s

futurehusband，andUrsula．Thus，ShewasbroughtupalongsideRebeca
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asher－realsister．Whenthegirlsreach，Puberty，Ursularemodelstheirhouse

andimports an automatic pianO from Europe to arrange a■SOCial

environment．TotakecareofthepianocomesanItalianengineer，Pietro

Crespi，■ahandsome andintelligentyoungman，SOphisticatedin the

Europeanways．Bothofthegirlsfallinlovewithhimand，inthecompetition

togainhislove，Rebecawins．Buttheirmarriageispostponedseveraltimes，

disturbedbyvariousobstacles．Atthattime，Jos6Arcadiocomesbackafter

Wanderingtheworldasasailorformanyyears．Fascinatedbythelatter’s

SeXualprowess，RebecabreaksoffherengagementtomarryPietro．

Pietro suffers deeply but ultimately recovers，Only to discover

Amaranta’scharmswhichhehadnotnoticedwhilecaptivatedbyRebeca．

HeproposesmarriagetoAmaranta，butsherefusesitabruptlyafterhaving

tantalizedhimforalongperiod．Pietrocutshiswristanddies．Afterafew

dayssheburnsherhandandwearsablackbandagewhichshekeepsfor

therestofherlife，eVenafterthewoundheals．Sherefusestheco・urtings

Ofseveralmen anddies as avirginofanold age．

Asdiscussedabove，Jos6Arcadio，sdeathcorr占spondstoHomer

Barron’sdeathinthestoryofRebeca．Infact，Homer，abig，Witty，・aCtive

IaborerwithloudvoicebearsmoreresemblancetoJos6Arcadio，therude

andsimpleformersailor，than■tothesensitiveandsophisticatedPietro．

ButRebecaandJos6ArcadiolivehappilyasmanandwifeuntilJos（≦

Arcadio，sdeath．Forthisreason，hisunexpectedsuicidebecomesevenmore

Ofamystery．

Ontheotherhand，althoughtheirlooks andtheircharacters are

COmpletelydifferentfromeachother，PietroCrespiandHomerBarronshare

acommonroleasforeigners．Homer，repreSentingboththeNorthand a

Cultural center，intrudes uppn the margln Where Emily figures for

YoknapatawphaandtheperipheralSouth．Likewise，Pietrorepresentsthe

CenterfortheperiodinGardaMarquez’sstory”theendofthe19thcentury

tothebeginningofthe20thcenturyMthatis，Europe，andstandsincontrast

tothemarginwhereMacondorepresentsLatin・America．However，their

resemblanceisnotcomplete．HomerBarronrepresentsthenorth．ernvital

democracyamidstthedisappearingsouthemaristocracy，WhilePietroCrespi
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represents，alongwithEurope’savanCedcultureandsophisticatedmanners，

alsoadecadent，feebleEuropeanariStocracythatappearsalltheweaker

against the backdro・P OfLatin American ruraland popular culture

representedbythe■Buendias．Indeed，inAmaranta’sstory，．Macondostands

forLvitality．Jos6Arcadio，Who・SharesHomerBarron’sexteriorvitality，

belongsinthi－SCaSetOtheBuendias．Thisshemaisreversedlaterwhen

Macondobeginstocollapse，butweshallconsiderthisshiftinthenext

SeCtion．

EmilyandAmarantasuffersimilarobstaclestotheirmarriageandtake

Similarpathstowardthecatastrophe．Atfirst，Emily’S・andHomer’smarriage

isdelayedbythosewhdcriticizeEmily’sassociationwithaworkingclass

man．Somesmalltownbusybodieswhoarehorrifiedtoseetheloversriding

inthesamewagonwritetoEmily’s cousins to demand thecouple’s

Separation．ButEmilydecidedlydisamSthemandpreparesforthe‾wedding．

Aftereveryexternalobstacletothecouple’smarnageiseliminated，Emily

murdersHomerprobablyfofhisownrefusalofherhopestomarry．

In■contrast，theproposedmarriagesbetweenPietroCrespiandRebeca／

AmarantaareblessedbyalloftheBuendias．However，aSinARosejbr

Em砂，delayandrefusalarerepeatedtwice．In Cienahosdesoleda戌the

WOmenrefusethemarriage．First，Rebeca’sw占ddingwithPietroishindered

byAmarantaandotherinconveniences．Then，Whenthemarriagescene

isfinallys9t，Jos6Arcadiocomesback；Rebecabreakstheengagementand

marrieshim．Amaranta’Sweddingisthenextproposedmarriage，butafter

tantalizingPietrotothelimitsofhispatience，Sherefusestheproposaland

CauSeS his death．

The three cat毎trophes havein common the samepattern；the

postponed engagementgets broken by oneofthecouple，Only after

OVerCOmingallothefdifficulties．Rebecadoesnotcausedirectlyadeath，

butlaterJos6Arcadiodies．InthecasesofHomer／EmilyandPietro／

Amaranta，thewomenmurderthemeneitherdirectlyorindirectly．Emily

murdersHomerforhisrefusalofherlove．Atfirstsight，themotiveappears

COntrarytO・Amaranta’S，butacloserexamination revealsotherwise．

AmarantarejectsPietro’sproposalasvengeanceforhisearlierrefuSalof
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herlove．Thus，malerefusalisthemurdermotiveinallcases．InARose

jbrEmib，thewomankillsthemanwhileinAmaranta’sstorythemankills

himself．Ofcourse，thisdifferenceis・important．Thefigurewhoutilizesdeath

belongstothedecayingculture．Aswehaveseenbefore，intheFaulknerian

StOryEmilyispartof・thecollapsingSouth．Thus，itisshewhocommits

themurder．InCienahosdbsoおddditisPietrowhobelongstothesickened

Europe，thus，itishewhocommitsthesuicide．

Poisonisanotherelementthesestoriesshareincommon．Emilypoisons

Homer．AmarantadeclarestoRebecathatshewouldpreventhersisterfrOm

marryingPietroCrespievenifitrequiresherpoisoningRebeca．（’bino

COnCebiaelobstaculo－definitivoparalabodadeRebeca，eStabasegurade

queeneldltimoinstante，tenddavalorparaenvenenarla：）（p．182）Andwhen

themarriageispostponedbythedeathofRemedios（herbrother’swife）due

tocomplicationsduringchildbirth，Amarantapanicksatthethoughtthat

hercurseuponRebecamighthavecausedRemedios’death．

EmilyandAmarantaaredescribedinasimilarwayjustaftertheyhave

killedtheirlovers．Emilyisdescribedasfollows：

AndthatwasthelastwesawofHomerBarron．AndofMissEmily

forsometime．TheNegromanwentinandoutwiththemarketbasket，

butth占frontdoorremained closed．Nowandthenwewould sebherat

awindowforamoment，aSthemendidthatnightwhentheysprinkled

thelime，butforalmostsixmonthsshedidnotappearonthestreets．

Thenweknewthatthiswastobeexpectedtoo；aSifthatqualityofher

fatherwhichhadthwartedherwoman’slifesomanytimeshadbeen・tOO

virulent and too furious to die．

WhenwenextsawMissEmily，Shehadgrown－fatand■herhairwas

turninggray．Duringthenextfewyearsitgrewgrayerandgrayeruntil

itattainedanevenpepper－and－Saltiron－gray，Whenitceasedturning．Up

tothedayofherdeathatseventy－fouritwasstillthatvigorousiron－gray，

1ikethe＿hairof an activeman．

（pp．127－128）
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WhenAmarantaleamSOfPietroCresbi’sdeath，Shereactsasfollows：

Amarantanoabandon6elddrmitorio．Oyddesdesucamaelllanto

deUrsula，lospasosシmurmullosdelamultitudqueinvadidlacasa，los

au11idosdelasplaaideras，yluegounhondosilenciooloros？aflores

pisoteadas．Durantemuchotiemposigu105intiendoelhalitodelavanda

dePietroCrespialatardecer，perOtuVOfuerzasparanosucumbiral

deliri0．Ursulalaabandon6．Nisiquieralevant6losojosparaapiadarse

deella，latardeenqueAmarantaentr（i・enlacocinaypusolamanoen

lasbrasasdelfog（in，hastaqueledoli（itantoquenosinti（imAsdolor，

SinolapestilenciadesupropiacarneChamusCada．Fueunacuradeburro

Paradlremordimiento．Durantevariosdiasanduvoporlacasaconla

manometidaenuntaz6hconclarasdehuevo，yCuandosanaronlas

quernaduraspareci6comosilasclarqsdehuevohubierancicatrizado

tambi6nlasdlcerasdesucoraz6n．Ladnicahuellaextemaqueledejd

latragediafuelavendadegasanegraquesepusoenlamanoquemada，

yquehabiadellevarhastalamuerte．

（pp．210－211）

Shockedbytheirlovers’death，bothheroinesclosethemselvesofffrom

thewodd．AIsosimilarherearethereferencestotheobssesivesme11scaused

bythedeaths．InEmily’scase，itisthesicksmellofrotting．Disturbedby

it，SOmemenintrudeuponthegroundsatnighttostrewlime．InAmaranta’s

CaSe，Shebecomesobsessedwiththescentoflavender，thesignofPietro

Crespi．Thewomenendureinsolitudethesesmellsandtheirrecognition

Ofguilt．Whenfinallytheydocomeincontactwiththeoutsideworld，they

dosowithoutexhibitingtheirtraumainsignsofspeechandactions，but

theycontinuetowearthesignsoftheiragony：Emily’siron－grayhairand

Amaranta！sblackbandage．Bothwomenkeepthesesignsuntiltheirdeaths．

Thesearethemourningbandsforthedeadlovers．Thenarratorswho－found

HomerBarTOn’sbodynoticeanotherpillowbyitshead．

Thenwenoticedthatinthesecondpillowwastheindentationofa
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head．Oneofusliftedsomethingfromit，andleaningforward，thatfaint

andinvisibledustdryand・aCridinthenostrils，WeSaWalongstrand

Ofiron－grayhair．

（わ．130）

Emily’shairhadgrowniron－gray，nOtinonenight，butinalongperiod．

Meanwhileherneighborswenttostrewlime，annOyedbythestench．of

decay．Thus，Whenthestrandofherhairwasleft，howeverlongtimeago

itmightbe，Homer’sbodymusthavealreadyrottedcompletely．Emilyloved

thedeadsomuchthatshecouldremaininbedwiththecorpseeveninits

disintegratingcondition．

Amarantaalsolivesamidstafamiliaritywiththedead．Manyyears

afterPietroCrespi’sdeath，herbrother，thecolorlelAurelianoBuendiadies．

Shearrangeshisbodyneatlybut；

Nadie penso que hubiera amor en aquelacto，pOrque eStaban

acostumbradosalafamiliaridaddeAmarantaconlosritosdelamuerte．

（．．・．）masledoliaymAsrabialedabaymaslaamargaba・elfragantey

agusanadoguayabaldeamorqueibaarrastrandohacialamuerte．

（pp．396－397）

Compared－WithEmily’S．necrophiliacobsession，Amaranta’slifelong

SealingofhervirginitywiththeblackbandageinmoumingofPietroCrespi

m・ayappearaSmelodramaticinocence．8）Butsheiscapturedbyanother

perverSion．ShetriestoescapefromthememoryofPietroandplayssexually

（withoutintercourse）withtwoclosekins，bothAurelianoJos6andJos6

Arcadio，thelastofhislinewiththesamename（differentfrombothher

fatherandRebeca’shusband）．Itisobviousthatshehad，justlikeother

Buendias，anhereditaryinclinationtoincest．Thisisfurthersupportedby

thefactthatshefeelsnosexualdesireforanothersuitorMArquez，・Who

isJnot a blood relation．

However，theirsurpressed，PerverSeSeXualdesiresbeardifferentsigns．

Emily，Whotriedtoconservethebody，isobsessedbythestench．ofdecay，
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Whichmustbehiddenbylime．Ontheotherhand，thememoryofPietro

Crespiisfiguredthroughthescentoflavender．AndAmaranta，sloveis

representedthroughaworm－eatenbutstillfragrantguava．Itsstrongsmell

hasrelationtothedeathandcorruption，■butstillitisnotthehorriblesmell

pfacorpse．Thisdifferencederivesfromthedisparityintheauthors，views．

Faulknercriticizesseverelythedecay中garistocracy，Whohangsontothe
pastand・Stubbomlyrefuseschange，WhileGardaMarquezwatcheswarmly

thefruStratedbutsimpleloveofthewoman，attimesperverSeattimes

obsessive．

IsthesocialvisionofARosejbrEmib，一一decayingSouthemariStocracy

turnlngitsbacktothechangeoftimeHnOtincorporatedin Cienahosde

SOledddPYes，WeCanreSpOndwithconfidence，ifweundertakeananalysIS

OfFemanda，WhofiguresyetanotherfacetofFaulkner’sEmily．

4．Aristocracyinhonoranddecay－－EmilyandFernanda

Emilyisnotjustawomaninlovewhowantstokeepherloverclose

evenifit■requiresmurder，butisalsoasymboloftheSouthemariStocracy

indisintegratibnaftertheCivilWar．’lAlive，MissEmilyhadbeenatradition，

aduty，andacard’．（p．119）Livinglallbyherselfapartfromtherestof

Changingsociety，Shebecomesthesymbolofthetown’spastandtradition．

EmilyliveswithdignityappropriatetothelastoftheGriesons，thefamily

famousfortheirpride．Butherlifeis‾notonlygovernedbyherwill，but

alSoforcedtounfoldasaninstantiationofthewi1lofSouthernSOCietyitself．

At航rstweweregladthatMissEmilywouldhaveaninterest，because

theladiesallsaid，”OfcourseaGriersonwouldnotthinkseriouslyof

aNorthemer，adaylaborer：’Buttherewerestillothers，Olderpeople，Who

Saidthatevengriefcouldnotcausearealladytoforgetnoblesseoblige”

Withoutcallingitnobh7SSeOblige．

（pp．124－125）

Emily’shateforHomerBarron，Whichalwaysaccompaniesherlove，
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isnotderivedsolelyfromhisbetrayal．Herprideasasouthernhlめ′，hurt

WhenshewasfascinatedbyaY、ankeelaborer，isalsoastrongreasonfor

her■hate．PeopleoftheSouthhadthesamefrustratedfeelingtOWardthe

Northatthetime．Theywetebenefittedfromthedemocraticandindustrial

reformsintroduced by the North，but they could not accept these

improvementswithunconditionalthanks．

・NeitherinRebeca’srelationtoJos6ArcadionorinAmaranta，stoPietro

Crespi，ClassconsciousnessdoeslnOteXist．TheBuendias arethemost

CelebratedfamilyinMacondo，buttheyrepresentthepopularsideofLatin

America．NeitherRebecanorAmarantahasanythingtodowithelitism．

Fernanda，AurelianoSegundo’swife，introducesclassconsciousness

Withinthefamily．Shewasbornandbroughtupinagloomycolonialtown．

Herparents，ruinednobleswhoearntheirlivingbymakingpalmringsfor

thefunerals，hadmadeherbelievethatshewouldbeaqueen．Shewas

educatedinold－fashionedreligiouswayinaconventandgrewupisolated

fromtheouterworld．Iiercharactersumsupwellthedescendantsofthe

COlonialSpanisharistocracy．

ObsessionwiththepastandwithtraditionissharedbyEmilyand

Fernanda，andishighlightedbyastrongpaternalinfluenceandtheir

FOmmOnperSistenceinpreservingtheirfather’sbodies・Bothofthemlost

theirmothersatanearlyageandwerebroughtupbytheirfathers．Emily’s

fatherrejectsalltheproposalsofmamiageandmakesofhisdaughtera

Spinstertosatisfyhisaristocraticpride．HeforcesEmilytoturntothe

Yankeeforeignerasheis，theonlymanwhodoesnotknowherfather．At

thesametime，thefatherimplantswithinhertheindelibledisdainofthe

WOrkingclassman．Heisthecauseofthetragedy．

DonFernando，Fernanda’sfather，hadalsoforcedherintoalong

SOlitarylifetosatisfyhisillusionofmakingheraqueen，butfinallyhemade

hermarryAurelianoSegundo，aforeigncommoner．Disappointedbythe

differencebetweentheseidealsandreality，Fernandaeducatesherchildren

inordertotransformtheBuendiasintoanaristocraticfamily．Herefforts

decreasethevitalityofthefamilyandprovoke，atthestory’send；theruin

of allMacond∴

－165－



・EmilyandFernandabecomeescapists andadherentsoftradition

becauseofpaternalinfluence．Thefather’sbodybecomesasymbolofthe

past，tObepreserved．InEmily’scase＞Shetriestopreservethepastby

refusing．the－physicaldecaybeforeher．■

Thedayafterhisdeathalltheladiespreparedtocallatthehouse

qndoffercondolenceandaid，aSisourcustom・MissEmilymetthem
atthedoor，dressedasusualandwithpOtraCeOfgriefonherface・She

toldthemthatherfartherwasnotdead．Shedidthatforthreedays，with

theministerscallingonher，andthedoctors，tryingtopersuadeherto

let－themdisposeofthebody．Justas・theywereabouttoresorttolaw

andforce，Shebrokedown，andtheyburiedherfartherquickly．

（pp．123・124）

Ⅰtisnotdifficulttoimaginetowhatdegreeherfather’sbodyhad

deterioratedbythetimetheyburiedthebodyHquicklyHafterfourdays．This

passageworksas岳ubplottoherpreservationofHomerBarron’sbodyand

thestenchcausedbyitsrotting．9）

‾InFernanda’scase，thefatherhimselftriestopreservethebody．

Expectinghisowndeath，DonFernandosendstheBuendiasanaltarand

StatueSOfsaints．AurelianoSegundocomplainsthathisfather－in－lawseems

tobesendingthemthewholefamilygrave・Hispredictioncomestrue・They

receiveDonFernando，sbodybeforelong．10）

■AurelianoSegundoqui仏losochopernOS，antelaimpacienciadelos

ni免os，yaPenaStuVOtiempodelanzarungritoyhacerlosaunlado，

Cuando．levan伍lat）lataformadeplomoyvioadonFernandovestidode

negroyconuncrucifijoenelpecho，COnlapielreventadaeneructos

pestilentesycocinandose■afuegolentoenunespumosoyborboritante

Caldodeperlasvivas．

（pp．328－329）

Besidesdeathofthefather，intentiontopreservethebody，andonce
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againthestenchofrottingbodies，FernandaalsoinheritsfromEmilythe

Obsessionofkeepingherselfshutawayfromtheworld．Sheshutsthedoors

andwindows，Whichusedtobekeptopenalldaylbng，tOmaketheohce

democraticBuendiasaristocraticandconservative．Sheimposesdponher

Childrensevereandold－fashonedwaysoflife，justlikeherfatherhaddone

to her．

WhiletherepresentativesofdemocraticpopularMacondo，SuCh

asUrsulaandAmaranta，arealive，Fernanda’sbehaviorremainsjusta

forei騨Ier’scaprke．ButasMacondograduallylosesitsvitalityandbecomes

COnSerVative，ShebecomesthesymbolofanolddecayingM鱒COndo，just

likeEmily．

TheCivilWarcutEmily’sgenerationofffromyoungeronesand

destroyedtheoldSouth．TheplantationofaNorthAmericanbanana

COmpanygathersforeignersinMacondo，destroysitstraditionandfinally

ruins thecommunity．In this process theBuendias，tranSformed by

Femanda，becometherepresentationofLatinAmerica，reSistingpersistently

againsttheeconomicdominationoftheUnitedStatesbutinvain；theyare

tooentwinedwiththepasttomakean少effcientcounter－attaCk．

Suseveridadhizodelacasaunreductodecostumbresrevenidas，

enunpuebloconvulsionadoporlavulgaridadconquelosforasteros

despilfarrabansusfAcilesfortunas．Paraella，SinmAsvueltas，lagente

debieneralaquenotenianadaqueverconlacompa員iabananera．

（p．372）

ThisdescriptionbearsclearresemblancetothefirstparagraphofA

RosejbrEmibLFernandabelievesthatforeignersbelongtothelowerclass，

justliketheladieswhocensureEmily’sassociationwithHomerBarron．

ButunlikeEmily，Shedoesnotfallinlovewithaforeigner．GarciaMarquez

introducesMeme，Femanda’sdaughter，tOtellatragedyofloveacrossclass

diffetencesinasimplerway．HetranslatestherelationofEmily一一Homer－－

TownladiesintothatofMemeHMauricioBabilonia…Fernanda，thus

keepingMeme’slovepureandinnocent．
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AlthoughhewasbominMacondo，MauriCioBabiloniaisanapprentice

inthebananacompany．Hecaneasily．occupythe′pOSitionof”Yanked’

laborer，andbecomeasuccessortoHomerBarron．NaturallyFemandawill

notpermithis associationwithMeme．

In・GarciaMArquez’sstory，themalefigureisnotkilledbyhislover，

forMemehasnoaristocraticpridetobedishonored．Instead，Fernanda，

upohlearningthatLMauriciovisits・Memeeverynight．secretlyinspiteof

herprohibition，falselyaccuseshimofstealingchickens．Onenight・the

POlicemen．findMauricioonhiswaytovisitMeme，and．shoothim．Here，

Emily’ScoexistentloveandhateareseparatedintoMeme’Sloveand

Fernanda’shate．Thetragedytendstowardsmelodrama，butstilloperates

inthesamestructhre：theonewhousesdeathasweaponbelongs・tOthe

decaylngCivilization．

TheshotsdidnotkillMauricioBabilonia．Buthelivestherestofhis

lifein acondition similartothatofHomerBarron．

UnproyectilincruStadoenlacolumnavertebralloredujoacama

porelrestodestlVida．Muridde－Viejoenlasoledad，Sinunquejido，Sin

unaprotesta，Sinunasolatentativadeinfidencia，atOrmentadoporlos

recuerdosyporlasmariPosasamarillasque－nOleconcedieronuninstante

depaz，yPdblicamenterepudiadocomoladr・6ndegallinas．

（p．412）

MauricioBabilonia，likethedeadHomerBarron，reStSinbedliterally

”sinunqueiido，Sinunaprotesta，Sinunasolatentativadeinfidencia”until

thedayhedies．Mauriciodoesnossmell・badbecauseheisstillaliveand

notyetadecaylngCOrpSe，butheistorturedbyyellowmoths，aVariant

Oftheabnormalobsessivesmellspeculiartothemalelovers，SuChasJos6

Arcadio’ssmellofgunpowderandPietroCrespi’ssmelloflavender．We

Shotlldalsorecall，althoughnotanabnormalodor，Mauricio’S・S‘mellof

machineoil．Inthiscase，theabnormalsmellwhichappearsafterthemale

lover’sdeathinEmily’sandinRebeca’scaseisdevidedamongasmell

charadteristicoftheworkingclassandasinisterappearenceof－theyellow
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moths．11）

TownspeopleignoretheinjLusticeandcrime．・They・donothingforthe

Victims．Theywi11notinvestigatewhyHomerBarrondisappearedso

SuddenlynorwhetherMauricioBabiloniaistruelyathief．Theirignorance

isnotinnocent．Theywon’tpunishthemurderersbecausethey－－Emily

andFernandaHbelongtotheupperclassandthevictims一一Homerand

Mauricio”tO・theworkingclass．Townspeoplearenotinnocent；10nthe

COntrary，theyareaccompliceswhoforcethetwowomentocommitthe

murderand helptheminconcealingthecrime．

Herlovelost，Memeshutherselfawayinpartvoluntarilyandinpart

forcedbyhermother．FromthenightofMauricio’sshooting，Sherefuses

tospeakandstaysinherroomalldaylong．Shegivesbirthtoasonwho

remainsillegitimate．Femandasendshertoaconvent，tOaVOidascandal，

andburiesherdaughteraliveLWiththememoriesoflove．Itisnotsurprising

that・thedescriptionofheroldageresemblesthatofEmily’sandMauricio’S；

herlove示asdestroyedbyanaristocraticprideJaswasEmily，S，mOreOVer，

sheis avictim of・Fernanda as was Mauricio．

LadltimavezqueFemandalavio，tratandodeigualarsupasocon

elde・lanovicia，aCababadecerrarsedetrasdeellaelrastrillodehierro

delaclausura．TodaviapensabaenMauricioBabilonia，enSuOlorde

aceiteysu血Ibitodemariposas－，ySegulnapenSandoendtodoslosdias

desuvida，hastalaremotamadrugadadeot（痢oenquemurieradevejez，

COnSuSnOmbrescambiadosysinhaberdichonuncaunapalabra，en

untenebrosohospitaldeCracovia．

（p．417）

Fernandaalsodiesshuttingherselfinsolitude．Shespendsherlastdays

Withoutcommunicating，eXCeptWritingto adoctorandtoherchildren

StudyinginEurope．SheresemblesRebeca，Whokeptsendingletterstoa

bishopshebelievedtobehercousin．FernandalivesignoringAureliano

Babilonia，SOnOfMemeandMauricio，becauseofhisillegitimacy．Shedies

alonewrappedin agorgeousfut－similartoherfashoninbetterdays．
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Whateverelsemightbesaidabouthercharacter，Shediesappropriately

forthelastliterarysuccessortoFaulknet’sEmily．．

5．Conclusion

・As・Wehaveconsidetedsofar，GardaM血・queztranSformedARosejbr

Emi＆intothree■storiesplayedbyRebeca，Amaranta，FemandaandMeme

inCienahosdesoおdadH・eSeparated・Emily’sthreecharacteristics．一一・aS．a

WOmanWhoshutsherselfupinaghastlymansion，aSaWOmanWhokeeps

herperversivepassi－OntOthegrave，andas・aWOmanWhoistorturedby

ariStocraticpride－－andrepresentsthembyu畠eoffourwomen．Thushe

SuCCeededinmodulatingvariationsoftheshortstorythroughthewhole

nove1．，

AndthesevariationsofEmily’sstoryareruledbyvicissitudeswhich

govemCienahosdbsoledd¢thatris，－Similarcharactersandeや■entSappear

againandagain，buteachtimetheyreappear，theylosetheiroriginalvitality

andstrength．Thesuppressionofsexualactivitygrowsstrongerasthe

heroinechangesfrominnocentandspontaneousRebeca，ViafruStrated

Amaranta，tOFemanda．Thischangerepresentsthedecreasingreproductive

powersofthefamily．TheshiftofleadershipfromRebeca・andAmaranta，

rnembersofthedemocraticpuissan？eOftheearlyBhendias，tOFern？nda，

WhodestroysherselfinsolitudeforherariStocraticpride，meanSMacohdo’s

lossofpoliticalpower．ThevariationsofthesameEmily’sstoryaresituated

CrOnOlogiCallyaccordingtothevicissitudesoftheBuendias．

CienahosdesoledddisnotasimpleparodywhichonlycopiesafAmous

Predecessor．Rather，itintegratestheprecedingworkssoastutelythatthey

arenolongermerereferencesbutinseparablepartsofthenovelitself．
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4）InLahQia7uSCaiRebecaissimplymentionedasapersonleftbehind

thetimes and thereisinsufficient－detailto specifyhermodel．As a

FaulkneriancharactercortespondingtoRebeca，Ramos－Escobarnames

Emilyinone・place，butGailHightowerinanother．S6eRamos－Escobar，

”DesdeYoknapatawphaa・Macondd．，p．307＆p．313．SusanSnellpoints

OuttheresemblanceofEmilytotheprotagonistofElotohodel♪aiPia7Va．

SeeSusanSnell，”WilliarnFaulkner，ungulaSureOalaficciondeGarcia

MarquezT’，Enelpuntodemim．∴p．316．

5）InHEldiadespu6sdelsabadd．，RebecaisdescfibedaslaWicked，

avariciousandcruelwidow．InCienahos1．．，Sheisdescribedasagenerous，

SenSualandtenderwom：an・Intheformerstory，Sheisportrayedasa

conservativeauthoritarian，influencedbyhergreat－gr．andfather，Whowas

aroyalistcriollo．ThesimilaritytoEmilyisclear．InCienahos1．．，however，

Sheappears as an orphan and，naturally，there’sno referencetoher

great－grandfather・Sheis，also，nOWneitherconservativenorauthoritarian・

This change seems to have been made to concentrate Emily’s

conservativenessinanothe‾rcharacter，Fernanda，aSWeShalls占einsection

4．

6）　TheimageofdrowningappearsfrequentlyinthestoriesofGarcia

Marquez．In Cienahos．．．，Jos6Arcadio，thelastofhislinewiththesame

name，isdrownedinhisbath－tub．ThepatriarchinElotohodelPatriana

isdescribedaslookinglikeonewhohasdrownedonseveraloccasions．Ⅰn

Elgenemlensuhlbe7intqtheprotagonistappearsforthefirsttimefloating

inabath－tublikeadrownedcorpse．Andthere’stheshortstoryabout■a
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drownedcorpse，”ElahogadomashermOSOdelmundo：一HiroshiTakayama

pointedouttherelationbetweennarcissismanddeathbydrowningand

refers，inthiscontext，tOthefigureofQuentinCompsonin77ieSoundand

iheEb7y：（Note23・・tOリ（■Reflect’suruyamai”，Alicc gが7iTokyo：Seido－Sha，

1981，pp．332－33乳

7）L・■SantaSofiade‾laPiedad，Arcadio■Buendia，swife・Whohasworked

devotedlylforthefamily，rdi’sappearsjustlikeEmily’sblackservant－did．・See

Seおctedl杓rks．．．；p／129．・and Cienahos∴，・pt）．492－493．

8）OnedayAurelianoJos6，Amaranta，S・Pephewandalover，－aSksher

untilwhenshewouldkeepthebandage．・Sheunderstandsthisquestionas

an・indir6ctcriticismofhervirginity．See Cienahos．．．，p．253．

9）In－Cienahos‥．，thissceneisrepresentedmorefaithfullywhenJos6

Arcadio，・thepatriarch，refusestogivepermissiontotheburialofhisfriend

Melquiadesuntilthe‾body’S「decompositionreachesanavanced＿畠tate．See

Cね乃α如ざエリpp．－167－168．

10）Rebeca，anOtherforeignerwhojoinedtheBuendias，alsobroughther

parents’bones．SeethenoteofJaquesJosetin Cienahos．．．，p．328．

1・1）　LikePietroCrespi；MauricioBabilonia，scharacteristicsmellis

associatedwithhislife．Thedifferenceofmachine－Oilahdlavendermay

repr由entadifferencebetweentheindustializedUnitedStates andthe

sophisticatedEurope．
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