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Bare Singular Count Nouns in Metrical Poems

A 5
Osamu MARUYAMA

(PR 29 45 10 A 2 H2 )

Abstract
There are quite a number of cases of singular count nouns used without articles in well-
known metrical poems written in the early modern to post-Romantic periods, a fact often
overlooked by scholars. Many of these cases can be regarded as exceptional means of
accommodating to the needs of regular meters, much like the well-documented omissions,
inversions and elisions, but whether the absence of an anticipated article causes a far from
negligible difference in each poem’s intended meaning must be carefully examined against its
unique context. In this paper, typical cases of the use of bare singular count nouns—as
prepositional objects, even when modified by idiosyncratic attributive adjectives; or appearing
in pairs or groups, generally suggesting relatedness between the nouns—are illustrated with
lines from poems in regular meters, and suggestions about how to read a meaning creatively

into the form are given.

1. [FU®IC
RO LENIRHM 2 FEICH o TEINFE L LR FO—WI7ZH, R OBEILA W@ A
o TR WEFPRON L,
(1) For we cannot help agreeing that no living human being
Ever yet was blessed with seeing bird above his chamber door—
Bird or beast upon the sculptured bust above his chamber door,
(Poe, “The Raven” 11, 51-54)1
Z Ol trochaic octameter Z W TV 545, OO FE FREFALAAINT 5 L. BRE2S
BPENTLE ). EAREIL, SHHELZEZ 27201 EAVE /L2 ek E, 727210,
“Bird or beast"® & 9 Z M 4450 & AT % ik, RZTICBIE SN S DT TldR v —T,
21T H ® “seeing bird" IlZHH SN IZH R TH 5o PoeldEER 2 BN 7207259 Ho 72725
HHAEZZE LR, BEf VIO RBEPELTLE DA ) 00 TiLe B HIORIMA
Ho THEEF L V) TEREDEIRICE 572860 T LA e ZOFFIZR- 722 L TS,
25 Z O OAMGITIRAHELE L LTSN TWEDTHAL ) e £H2ETHIE, ED

PR HE AT



16 Aot 1

L) BEMETHEDLDNLEDTHA ) b

R FHERRF O, 70 L A A EaIZ BT 2 HHIZOWTIE, 728 2 ITBRRI O
BREVD EIRZFEEICE 2 2 RR I 7255 134 7% 72> (Widdowson 7-13; Trotter 113-
34: Verdonk 121-22: Semino 15-30) A5, & OAIEIZOWTHERAWICH L ON A Z ETF 7%
Vi, £ TARTIE. HEBHBIGARECEEFEP D W OO FEFZIY I, Yo k) 26
ARG NZ 2R L LT, COREIMERDOBRIZZIZTHEIIOVWT I IR0 RNH
IREERAT G FERICBITLEAOERIZIEI ST SEL T —ADDH ). TN6 % —FRITH
)T EE, FORAFTEQATLE) WML H 2. L OMBRIHRINLE T — A28
BB EIZEST, FHOBERO L) FHELILRICET A2 EDNHELIOTE RV EEL D’

EERIAE DI H DYFFRIRIE

R EFH SN A ERAOAFEZIY LT A ETOFRE LT, 5FICBIT 255 It T
BABEDDH Do 7. ZEITHAFFICBWTIE, FCCTIRETE RO N2\ X ) 2B EE 2
EOFFEEHCDL I ENH D, TNHid, &L EHFELHFELLD, WELZEOL LHI2L
72T LN FEEEZFEOL DD, FRE LT BHACEVEREVW R EZ L 7-6TFFE
DA & D 7 o T b o BARBNIHZ 12D 22 WS, John Donne D £ HIHNE YV A v
FD—=DIZZD L) RFTHDH L,

(2) From rest and sleep, which but thy pictures be,

Much pleasure; then from thee much more must flow, (“Death be not proud” 1. 5-6)
2ATICD 722 RO L, I aa yPUTo21THOR) O IEETOBRICZ > TB Y,
ANEDBIKRATZZDIR 72D LT D X9 325 [ BTl EMFT2LTENATWwEREZE L2
(“pictures”) THAZ NS, —HPOLELNAIZUIPMBT 25 LHENETL A EWVIHET
Hhbo W& ?é)fromb BN TADEAT L FEFEIHE &) 3@ 7228, pleasure 1)
DOXIZFICHN, SIZHF O flow 1£F£ 52 LA 7%\ Pleasure D#E D X L % ## 1 72 D 1L IEFE
& L CHIRZZH, u@ibﬁﬂ@%?ﬂﬁﬁﬂﬁ B LTIE. VA y MEEOMEEE WY BEBIZL B2
ABD DD, MZTRD L) HRAHAPTRETH 2, T4bE, FIOLTIE, RERHERY S =
PIFONL Z LITRBRFEADOFREFE L LT TEB Y, EBEE must 2 ) OlxB5 L
DT, BADOLTHFE LTEEIN TV 2lowZmust& & D IZEXHLAZE W) ZETH
59" TOE)IHFRLEEPEE L, SEVHRAMLTLE ) OFEA, FONEZ A
LD LRl 2+,

=/ T, BOFTEMRT 2 EHOBERET LI EPEMEEZ SN HEH EOT RS R
bMd, THUIIFEFEOLEFROMDMICB T, FHTOEB L BB SRl 5 2 L EE L%
Ay (Y &wﬁﬂf@%o4&<k%m7/£aUW®ﬂﬁ®% FIZBWTE ) biFZoE
TLJ75§9$‘%7‘O 72D, Steele (1999) @RI CTIZ XU, FEALBL, SOIXKERE @%%ﬁlﬁl’ﬂ PR

oo T, EFEEZF) T - U —vOHAFOHRNE (G REOT YV AFFDRGEIED
Hf: CENENTH B0 HHMFOBRBIIFEH ORM (quantity) 1285 < %E%E?Zc ‘/XTA@J:
2D Lo TW7eds, TOBEFFEDBEN TR LN R o TLE o720, MEOHE

HOBERMAHDBIFCTESRA, HAFORHEIITEOZ ) L L7z (134-36)0 iﬂLE’E"B’J N
TR CIE S N ZBEFRE, SATHIN S22 HEH S —E D 5 DITH L, 5500 E iR
X0 EN DL, ) ALDEALIIERS b OO, THPHE LAY LIRS L Tw
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MolzbEZbNb. FHHAOFK LTI, FEFEPIAEOTIZE L TH 2T T V5 FE
HMTHY, av rERBROFALBICL o TRESNINT v P EORKE (F7213 K
D PIRE S EE TR - TE 2, B~ Y ERDETO LTI, KA EE2 ) LEAICHES v
DO, FEIFEFBEOFTFHRNTMMEZ MR L, TEBRET5720084 R TREMfHAE LT
XD TH 5D,

ZH 50D Donne®d ) F v kB SFEIFTHDLSE LY v b Tld, “think'st” % “swell'st” A
RoNb, Ihbidthour £FEL T4 L ZOHFHOEIER est DR E L% ST 2 HEN
LMETH S A Donne lFIFT—ELTIOREH VTS, 72,

(3) Thou art slave to fate, chance, kings, and desperate men (1. 9)

(4) And poppy or charms can make us sleep as well (1. 11)

L) 29TIZBWVTIE. ZNENTHE I L 720074 2FES S CTHEF L TWAD, b ik
E7-EVOFEREIE LTIRASONTW S (Fi#F I "Thart” X “Thou'rt” & \» o 72#EHI T b b
N5)o& 5l desperateld Z DFFOTEFEIZH S X, EA R OBEBEEE % 48 L 72 desprate D
L)% 2FHE L TORETIRONTVEL I DN D (ZOHFEIZRS T, Ml Sh/-5%E
EXDOFTEERT I KB O LIFLITMDLNL)e ThHIE REITLLTHEDNL TR TH D,
FHAD (B L ZDOHBBDONLDY) EH5E LTV 3R R (. FUESELZTER
LaWIEDEZ 000 ZFHRIZTDe ZDIE0. ZOFTIIZOE TEMT LI LR {flibh
T\ 5 “overthrow” 1Z. BID YV £ v b Tl “oerthrow” &\ 9 4#ETE T 2 HHEiIZTDNL TV 5,
ZOvEECTIE. over, ever, even &\ ) D ETHFEOHEIC 2T HEEI DN, —
WV ATARB e 3 BN 2 BB L B S TV B 05, ZDIEH0BE, IBBREES 4 E03EED
HHALPOEINEIN L ARG EEREL S TRWEA ), B RFIZICESELIIDAA
TWEIZ, 29 LABFR LOBECRENL2E V) DlE, FREDER %,

3. BXICHIT5EADEHE DB

HEELTHOEMIZ L > CREOERP A DN L Z L EHETLIFHANIVRVES ), HiE
ZOYDRIEZ T, FLRTREMHELZVAK LD 52 Lk, FAREZ AR TS 2
EADREAT AN, FRAREROENEL2H5TIEE VL, EANDOBEIZLTY, #
1R HLEE B RO B IE I AR N SV 1 F 213, BRI CX 212 &/ S VW HEE
ThUuE, THREOZOICER S NI RENDH LD TE V&) FRIZLTHN A,
LR ENARE T 2 AFE T EWOFIEIEICE KT 2755, FFOERNE IS T 2 HIE
EHBEFEICHRTIE D PINE W, ES 502 L Tuds 5w e $iu, i
ARRIZT 5 DIFBIRTH 5o TR, PIFEOFRIIBWTIE. FBL (2009, 16-18) AR LT
WHEBY, ERAOFENHEEL OBEEICERENTVLERALNLBNND2LH L, L
ML, EEDFEERE o P RFHFICBWTER A 2D, HRIEGETH U TR T 200
IHREES 2 EDSH Do €L LR 2 A S BLEPE T L D0, MHE O ZFEH L
THEIo

BE O (1) &, @i 2 MEOEFHA 2T OXAICHNLBHE L F > T b, Bl
IARERFICE L, LBV THREBEE D 2 L IZEE VO T, EHAAITRIOMEIR S DI
HARGEHEO) ALHES D) T el b, @44 (BMAETERT) 2—Hfio T, %47
59 bDO—NFT B HEEGE Do TR T L, KDXIHITh 5B,
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(1) with seeing a bird above his chamber
EIMENIGEFNIEB DO WEH LD SV, Do, ZO2HEPHEIE DD HEH (TR

WHRENDIC o Tn b, ZORHNE2HEH 7 v b (lamb % 721 trochee) DA TIE5HTT
EhV, LIHIRELL2OEmALE Ly MIZh>T3HE 7 v b (anapest ¥ 7z dactyl) %
WY 5 EEZ DI R, 72720, 3FE 7 v b ERR ZITIUTHEI AN TL 9 HH
. EFDHOFEE L) Ao/ 2 L EARTIE R L. 22BN D > THREGHE

’%%tw5%ﬂ#f%fbiofw% EThb, 2HET7 v bOFFETHEHAE L T

. HREELERFSNSEN D H B, 728 21X, Andrew Marvell IZIRDOF % 7% —Hinsd 5o

(5) To a green thought in a green shade. (“The Garden” 1. 48)

C OFFldiambic tetrameter TEANTWE A, DT 2N T 5 8 THilL. JHIZ ﬁ%’%ﬂﬂﬁw
59595858 (4 HFHEI$TOI1CH 5 &, ZF N pyrrhic & spondee DA G HHE & (At;:d‘z’p
B Tdouble iamb &R L b H D) L% DD, lambD V) XALIZHE) LTHS - TIWRn7

AR SN TW5,'

FEFRLFNZ OV T, §TIZRBEREEE OBTE & v ) HiEER o T, Bz 0 b oz Ak
FTI L FEEMT ABEP R 6N 5, T3, WOHEENETHE 2581, /0/ &)

BOREICH S5 X)) BRI 5, BEICEEDH 560 2WIHE S FERICTTRETSH 5,
George Herbert 225, ZNEN D% —DFDH]<,

(6) Makes that and th'action fine. (“The Elixir” 1. 20)

(7) Engine against th’Almighty, sinner’s tower, (“Prayer (I)" 1 5)

S5, FNETFEOHTY COREIITONLEZ ENDH D, 7272L, TOY; EYEGIEAS
Ze SHIEFNCEE L TV T, AIEF DM SN TVWE L) ICKLEINE S 2:75‘%%‘0 ,\’J‘.LJE’J?ZC
Bl a2T %,

(8) To seek i th’ valley some cool friendly spring. (Milton, Comus 1. 282)

(9) Feard her stern frown, and she was queen o th” woods. (Milton, Comus 1. 446)
(10) Made thee in rags, halting to th’ press to trudge,
(Bradstreet, “The Author to Her Book” 1. 5)

EIZTFEDORIOREIZOWTIE, FEEIC i anapest # R Y % { famb 12T EEFTH T & %
KL TWDIZT E R\, 7272, EELFIE, HEETELHER & OMAGDE L V) 5
THO., MUAFEREEED (1) OFITIIFEZ 2V, §9)—D2F25AZ81E, AEREFAICEHL T
. BEERE ST L, HilFEsE5—2%HLELZLIZEPRLLEVOT, 2O
FEEHGE V)T ETH D,

. EEFICHIT HEREAREDES

(8) ~ (10) OBID X H 12, AiERH LEFPHEC 2 L IFFEFETIILITLITEZA2Z L TH D,
27 %7/b&iWE#E<&w bLZORWCTEREFADOE X VI TE 2D THIUL, B
BOBEZT TR, ) — RO TEEFOBHEMY VT LE ) 2L HRRENTH
%o ‘[‘Eﬂﬁ’ﬂ“ﬂiﬁﬁﬁ%ﬂkﬁfﬁ%ﬁﬂﬁ‘ﬁﬁﬂ& CLTHEZRLZEDNEILSH D, FEE. BEFIIBY

E EHAm L EFTERF UINZ CEEFU TS, B U OER V2 BRI S
N5.

(11) on leathern Wing (William Collins, “Ode to Evening” 1. 10)
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(12) in oblivious host (John Clare, “I Am” 1. 4)

(13) with patient look (Keats, “To Autumn” L. 21)

(14) in wonted way (Wilde, “The Ballad of Reading Gaol” 1. 410)

(15) On lissom, clerical, printless toe (Rupert Brooke, “The Old Vicarage, Grantchester” 1. 63)

(16) at close of day (William Cowper, The Task Bk. 4 1. 311; Dylan Thomas, “Do Not Go

Gentle into That Good Night” 1. 27 &)
(11) ~ (15) F. WINBITRIZMEL T T, HHHOLED A L2 7-O4FITHBEO
F720%, WEFICLABEEDD HIZE D 0b 6T HEH TH b, (16) 1L at the close of day 2°
W@ 72HY, Cowper DI arid fields. Thomas D¥aidrave &, W N D HIIDOHE A ITET
B720, at ZEFAIC T B LEN D Ao fBL (2009, 57-61) (X, TD LI LHTEFOD & O
DAL, hYEEETIEREICHE ’BV\TEE%&E1$E@¢§?¥i®~OT§)é LR L TV A5,
BRIEFEOFRHTHBIN LD D L) T Lid, HEOZEIPrZ)KEVEZEZ LN,

— 5 | 5 @ﬁiﬁﬁéﬁf%%ﬂﬁ‘ﬁ)ﬂ ENDLEMTHELZOIX, =2 EO %G A and X or
THEIEN FIZsh) 720, FEONER L RICEANEERT 2546 TH D .° Bl s
WTHHYEIC LA BIDEIERTX A0, Fh O TROBIENZRISHEENE Z L3075 vy,
FHEANORE L W) Bl OATHE§ UL, EAOHFEIE—ICAER L AFESFR T, H
EEHAMWTHL 2 L ERENLRFOBRIORIIILT L —HT2DITTIER v RO
DEHZ, b ZbilambD ) XA LB IE DL DIGERIITFHETH 5o

(17) And with a stronger faith embrace

A sword, a horse, a shield. (Lovelace, “Song: To Lucasta, on Going to the Wars” ll. 7-8)

(18) Oh, lift me as a wave, a leaf, a cloud! (Shelley, “Ode to the West Wind" 1. 53)

(19) On a round ball

A workman that hath copies by, can lay
An [sic] Europe, Afric, and an Asia, (Donne, “A Valediction of Weeping” 1I. 10-11)
(20) But there is no sleep when men must weep
Who never yet have wept:
So we—the fool, the fraud, the knave—
That endless vigil kept, (Wilde, “The Ballad of Reading Gaol” 1I. 259-62)
(19) ZEAZFCH L TH L TREAEME) & T, JVRALZEZ TS, (20) 12OV T,
FOFOEFTIZ, SHMTIEZVH DD, KDL HITEHAE bR WHESHwL T
%o
(21) And we forgot the bitter lot
That waits for fool and knave, (Il. 231-32)
ELLOHET O A LMED 2w E T, R ERSTRIIHEEUL LOBERZ N DH
52 EIIHEATH S, DF. BRGS0 9D LIEEARAATHRE L THh 5B,
9. HMOZFADPRTIZ > TV LGETH L. BlEZT 5,
(22) Cannon to right of them,
Cannon to left of them,
Cannon behind them
Volleyed and thundered;
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Stormed at with shot and shell,
While horse and hero fell,
They that had fought so well
Came through the jaws of Death,
Back from the mouth of Hell, (Tennyson, “The Charge of the Light Brigade” 1l. 39-47)
(23) Out upon the wharfs they came,
Knight and burgher, lord and dame, (Tennyson, “The Lady of Shallot” 1l. 159-60)
(24) Rich Diamond and Pearl and Gold
In every Place was seen;
Rare Splendors, Yellow, Blue, Red, White, and Green,
Mine Eyes did everywhere behold, (Traherne, “Wonder” 1l. 41-44)
(25) In mist or cloud, on mast or shroud,
It perched for vespers nine; (Coleridge, “The Rime of the Ancient Mariner” 1l. 75-76)
(26) Yet them nor Peer nor Prince can buy,
Till Cherry ripe themselves do cry. (Campion, “There is a Garden in her face” 1. 11-12)
(22) @*“shot and shell” IZ[FF&FEC. U OMH 5N % FE L. “horse and hero”id. AH—1F
% #£9FKH (hero &\ ) HEED BEPUT Tennyson M H D LHRZZA5, rider e & T & 1 2 1] HE
EH, M EQHEENOD DMAEDEEE R S, RIS, (23) ©21THOHIE 2D
NRTIFIHFEE) LEToTREVWTHA )0 ULOAFITTNTHEIETH 225, TR2H b,
FEINCFFED S OPBEEHFAET 5 L2 M LEET0D, LALENS, 728 213,
“with shots and shells” ¥ 1¥7% > TWAiwvold, Lo (11) ~ (15) [k HEIE L EEIE T
HHEZE O DI DPFHELTIVERLEAMERR SN TV LEZRTEDOEEZEZ LN,
(24) ICIX=20FA - BEBOMAEDLENR SN S A, “splendors” % 13 U, FEOBEATIC
HNBREED S DDOL BBV > TB Y. NES RiuL, BEIE %8O gold 1351
ELTH, diamond X pearl lFEHIHELTH > T B2 L { vy, (25) Zor 2o 72681TH 5 A%,
RIFVEEEOH ZHFEEL ) LEXTIZL TS (shroud i mast Z EET 5720125k A 1 —
TTHb). BHED (1) ®“Bird or beast” b [f] LEFHTH 5. wED (26) IZHEDOBITH %,
S &9 Latand R or THEHEE IZN TV (T, BEE2HEICERN S L TwiLL,
HE CTHWONEZ b d b,
(27) Then, in the blazon of sweet beauty’s best,
Of hand, of foot, of lip, of eye, of brow, (Shakespeare, Sonnet 106 1l. 5-6)
(28) Slain by the bloody Piemontese that roll'd
Mother with infant down the rocks. (Milton, “On the late Massacre in Piemont” 1. 7-8)
(29) Over meadow, over mountain,
Over river, hill, and hollow. (Longfellow, The Song of Hiawatha X. 1. 225-26)
(30) He was a gentleman from sole to crown, (Robinson, “Richard Cory” 1. 3)
CZFETIE FBUAHI BN THHEBIDVBILRETH 505, HEWLZEEFAEZE I HETL, %
AP TH LB FHFIBWTIERONL, LA, ZHIBEMTIIRT EIERALIZCW
D, GaA e L CRHEEARIE L TWb L) I13) SEEITHA I

(31) Can storied urn or animated bust
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Back to its mansion call the fleeting breath?
(Gray, “Elegy Written in a Country Churchyard” 1l. 41-42)
(32) With monstrous head and sickening cry (Chesterton, “The Donkey” L. 5)
(33) The only other sound’s the sweep
Of easy wind and downy flake. (Frost, “Stopping by Woods on a Snowy Evening” 1I. 11-12)
(34) Their proper habits vaguely shown
As jointed armour, stiffened pleat, (Larkin, “An Arundel Tomb” 1. 3-4)
(32) & (33) 1x ISR ~Z-RiiEF & OMAGHLELHBRL TV 2000 Ltk (33) ® “flake”
IZEH (snowflake) O Z L7245, R-HIRBTCWThsugar® L) ICHEE i) 2Lk F
F7% <, Frost HH b STNPUANDERTIIEEIEZHW W5, (34) &, it B LH R 5
BEOMAROWME 205, BERHIZOIT T2 “armour” 1ZREE &9 K D i, BB I2HF 2 A4
FEIRLOPETH), RIHTHSH, —F. “pleat” (T LHEDREDIFHO—EBIZHE M A BT/
HEIRTH A )2 @ETEEDPET > TUREZBRT2DD0TH L, L2Ler6, MhLd
WA D U7 CTRE L. WA ZBRICAE S 2L ICL o TREARS ZHISITTn
%o
(29) D&%, FICHITRPHIEE KT HEIZOWTL, @FETEAF L LTHRbND D
DLZVA, LIZLITEROMIZIRFE A 553 A B ﬂ@ii“ﬂ%?bﬂ%o
(35) .. sweet interchange
Of hill and valley, rivers, woods, and plains,
Now land, now sea, and shores with forest crowned,
Rocks, dens, and caves; (Milton, Paradise Lost Bk. 9 1I. 115-18)
(36) Never did sun more beautifully steep
In his first splendor valley, rock, or hill;
(Wordsworth, “Composed upon Westminster Bridge, Sept. 3, 1803” 11. 9-10)
(37) Through wood and dale the sacred river ran, (Coleridge, “Kubla Khan” 1. 26)
(38) ., and fill
(Driving sweet buds like flocks to feed in air)
With living hues and odours plain and hill: (Shelley, “Ode to the West Wind" 1. 10-12)
(39) They faint on hill or field or river: (Tennyson, “The Splendour Falls” from The Princess 1. 14)
(40) Shaken out dead from tree and hill (D. G. Rossetti, “The Woodspruge” 1. 2)
(35) 1E—REHOE L EHOERIAE L CWTHRICHZ 2N, BERE ) L, HEEE D L%,
ZhENIZand 2o THI A 27V —TL L TwB D b, $o72CHEFICHIZ 5D iﬁL%éz%
AL 7L, —HGRE LT, TN 2 ED L) LEKTHEVGIT TV LD 1E—IC
A\ ZORTHEIKEVDIE (36) THbH, ZOEHTIE. HETRZELVEIHZT] 3/\\/‘
WCHIL T, #HEOFIHDZ G 2O W L2 FE) & LTWADED, SBITT 55T TIE.
HEDOFE R T A N %, “Ships, towers, domes, theaters, and temples” (1. 6) ® X 9
WCHEEETHIZE L T\wh, AT —VEDHE D LIIE R, RBONHEHIR DT 2R 0H %,
72, —HOBE R THDO0E2, EEOFEADPE > TV L HEEE ) L OERIBEEM X, 7F
BV TEBICER SN HEEOMASDEIZZNEIEREL G2 T L L) ICEEE N
e DFD, FAOREICL ST, EDLHICLHMAEDLENTREEEZOND,
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5. FREZEFRMHFL

EF BT OHERERIIFNCER 2L, OB L 2R, F00rThER
B - BIE N ZEmIC BT, SRR L L TEMICHWS ZEDPHLDIEE ) £TH v,
T2, BEFOLRPIHENLE PO LEE T, IXRTHPHBLOBBREZFELELLDLEIIFER %
Vo 72E 2 ORI OARIISERTNI D 2 VA, FECPITIEFRICIEAT R 2 FEES -
TLRWEAS 9, Keats® “To Autumn” X, FkE#EALL. KD L5 IZIFODTTHZ %,

(41) Season of mists and mellow fruitfulness,

Close bosom-friend of the maturing sun; (1. 1-2)

AfTIE, HEICHE S ZROL T4 TOFFIEFG L% 2 6N A58 7% Hd: % BABIZ X -
THEHZ ) LilATze INHITEENZEAL SN T LEHG L H L0, WL Ondk#ED
AR SN, LTI VI AIATOR TR LD TR LW LS RBE I NG, —h, )X
(ZHEE DR & ERE DS ZE L 2B TR OAMEDS DRI 35 B OMINE L VW) DI T
7\, ARG &) BERIIKEVWE LTL, FAPEER & W) HEEEAZOIZIE,
T2 LS KB EARZ DD B &) BERIEENH o 72 L HET L XD IEVEA
KL 2D LN e, 22 TREICIOBELL, BHEO (1) 1220w Th IV LEARRA
THELTHRELI.

COFE. YA M o TN T H T ANEELEE LRI LTw b5, BRI
FHOFHEEHEE ) DD X )2 Nevermore” £\ ) SELITEHETHEVI) AR S L ITEEIZ,
HEETOHENLRAFEL LTHINTV S, BT HUMEELS7ZEL AR DEEED, €D
H T AN A R BERTLESEMLERADE LN, 17 ARKRETE R e WL E#E DR L.
AICLENTZTETH L, Bird" E V) HFEEIE ) I THRLZDOA T AZIREL TV LA, iFH
(EZ DI A IRHE L Cvs BRIS, “bird or devil” (L 85, 91) , “bird or fiend” (1 97) &\ 9/7¥% —
YERMfoTWE (72720, BERIFUPITITEDZ0%, bEAA, FHEFEENICIEN T A%
B L TIZTWADT, BE/RIZ “this ebony bird” (1 43) % “this ungainly fowl” (1. 49) @ X
VBTV —=AZMoTRDY, CONTADKREZEREL L) LT DL, TNHRDOEMABIT
HDHIERNLDEES TVDH72OIZ, NERFOMHEHZ 8T 72 L ERT 22 L bWHETH D, S
512, "bird” Z LT THW T WA EF2S ) —2d ). 71T APVILE o 1HEO—MIZFEH
PEDWTHEENT & 9 & T2HMBEDLHNT, (1) THLEFERINTWLFEEW ZHI%E L T, “bird,
and bust and door” (1. 68) & LTWhA, $TIZEM L TWANGADT, HillldEEH O
ABRAENLDIZZ) o TR VOIE, TZTRIF-> &NV EEADLDOEFE#HL LD
TR, ZO0BEBEICESELTWwWADEEEZ ONL, Ibid, BHWIZEEDITT
HONDEDOTIE R, FMEY BIFUREBEBICFHIH L7206 2 20RBZELEFE AL L),

A DA ML A F O IL, FOBXOMBRIZE 2 RITT 2 L1358 ) ST v,
LL, TN ED L) % BARNEROEN T EA LT 2E. ZOFONEIZEH2-TBY,
—BRICREAR S 2 Z L IFEE L v IR &) BRI, BEER 2 EE I HARAIUTRB T LR
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