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Some Experiments To Teach British and American Literature
Using Multimedia Materials
—In the Case of the Seminar in History of British and American Literature—
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Abstract

This paper reports some experiments to improve the class management of the Seminar in
History of British and American Literature. One of the main focuses of this paper is to
study how to utilize multimedia materials such as computers, films based on novels, various
CD-ROM materials, and related literature materials collected through internet communica-
tion.

In this paper I dealt with four main topics: firstly, how to utilize the three-graded index
of the history of British and American literature, aiming to synthesize the diachronic
and synchronic explanation of the history of literature; secondly how to motivate the
students to read the works of literature using a new exercise called “Title surmising
quiz by reading introduction of novels”; thirdly, how to utilize the film version of the
novels as a motivation to read the original literary works; fourthly, how to utilize the

brief novel summaries from CD-ROM materials and those collected from internet sources.
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o The Old English period

o The Early Middle English period

o The later Middle English and early Renaissance periods

o The Renaissance period: 1550-1660

o The Restoration

o The 18th century

o The Romantic period

o The Post-Romantic and Victorian eras

o “Modern” English literature: the 20th century
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o The 18th century
+ PUBLICATION OF POLITICAL LITERATURE
+ Political journalism.
+ Major political writers.

+ ( ).
+ Thomson, Prior, and Gay.
+  Swift.

+ Shaftesbury and others.
+ THE NOVEL
+ The major novelists.
+ ( ).
Richardson.
Fielding.
Smollett.
+ Sterne.
+ Minor novelists.
+ POETS AND POETRY AFTER POPE
+ Bumé.
+ Goldsmith.
+ Johnson’s poetry and prose.

+ o+ +

o The Romantic period :

+ THE NATURE OF ROMANTICISM

+ POETRY
+ Blake, ( ) , and Coleridge.
+ Other poets of the early Romantic period.
+ The later Romantics: Shelley, ( ), and Byron.
+ Minor poets of the later period.

+ THE NOVEL: AUSTEN, SCOTT, AND OTHERS

+ MISCELLANEOUS PROSE

+ DRAMA
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o The Post-Romantic and Victorian eras
+ EARLY VICTORIAN LITERATURE: THE AGE OF THE NOVEL
+ ( ).
+ Thackeray, Gaskell, and others.
+ The Brontes.
+ EARLY VICTORIAN VERSE
+ ( ).
+ Robert Browning and Elizabeth Barrett Browning.
+ Arnold and Clough.
EARLY VICTORIAN NONFICTIONAL PROSE
+ LATE VICTORIAN LITERATURE
+  The novel.
( )
( )
+ THE VICTORIAN THEATRE
+ VICTORIAN LITERARY COMEDY
o  “Modern” English literature: the 20th century
+ FROM 1900 TO 1945
+ ( ).

+ The modernist revolution.

-+

+ Anglo-American modernism: Pound, Lewis, Lawrence, and

Eliot.
+  Celtic modernism: ( ), Joyce, Jones, and MacDiarmid.
+ The literature of World War I and the interwar period.
+ The 1930s.

+ The literature of World War 11 (1939-45).
+ LITERATURE AFTER 1945

+ Postwar poetry and prose.

+ Orwell.

+ ).

+ Auden and Graves.

+ Waugh and his generation.
+ The 1950s and after.

+ Prose.

+ Poetry.

+ Drama.

Pope, Defoe, Wordsworth, Keats, Dickens, Yeats, Tennyson, The Edwardians, George
Eliot, T. Hardy, T. S. Eliot,
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(1) ALICE was beginning to get very tired of sitting by her sister on the bank, and of
having nothing to do: once or twice she had peeped into the book her sister was read-
ing, but it had no pictures or conversations in it, “and what is the use of a book,”
thought Alice, “without pictures or conversation ?” So she was considering in her own
mind (as well as she could, for the hot daymade her feel very sleepy and stupid)
whether the pleasure of making a daisy-chain would be worth the trouble of getting up
and picking the daisies, when suddenly a White Rabbit with pink eyes ran close to her.
There was nothing so very remarkable in that; nor did Alice think it so very much out
of the way to hear the Rabbit say to itself, “Oh dear! Oh dear! I shall be too late!”
(when she thought it over afterwards, it occurred to her that she ought to have won-
dered at this, but at the time it all seemed quite natural) ; but when the Rabbit actually
took a watch out of its waist-coat pocket, and looked at it, andthen hurried on, Alice
started to her feet, for it flashed across her mind that she had never before seen a rabbit
with either a waist-coat pocket or a watch totake out of it, and burning with curiosity,
she ran across the field after it, and fortunately was just in time to see it pop down a
large rabbit-hole under the hedge. In another moment down went Alice after it, never

once considering how in the world she was to get out again.

(2) 1801.—1I have just returned from a visit to my landlord--the solitary neighbour that
I shall be troubled with. This is certainly a beautiful country. In all England I do not believe
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that 1 could have fixed on a situation so completely removed from the stir of society—
a perfect misanthropist’s heaven; and Mr. Heathcliff and I are such a suitable pair to
divide the desolation ‘between us. A capital fellow! He little imagined how my heart
warmed towards himwhen I beheld his black eyes withdraw so suspiciously under their
brows, as I rode up, and when his fing_ers sheltered themselves, with a jealous resolu-
tion, still further in his waistcoat, as I announced my name. “Mr. Heathcliff ?” 1 said.

A nod was the answer.Wuthering Heights is the name of Mr. Heathcliff’s dwelling,
“wuthering” being a significant provincial adjective, descriptive of the atmospheric tu-
mult to which its station is exposed in stormy weather. Pure, bracing ventilation they
must have up there at all times, indeed. One may guess the power of the north wind
blowing over the edge by the excessive slant of a few stunted firs at the end of the
house, and by a range of gaunt thorns all stretching their limbs one way, as if craving
alms of the sun.

(3) Mrs. Rachel Lynde lived just where the Avonlea main road dipped down into a little
hollow, fringed with alders and ladies’ eardrops and traversed bya brook that had its
source away back in the woods of the old Cuthbert place; it was reputed to be an intricate,
headlong brook in its earlier course through those woods, with dark secrets of pool
and cascade; but by the time it reached Lynde’s Hollow it was a quiet, well-conducted
little stream, for not even a brook could run past Mrs. Rachel Lynde’s door without
due regard for decency anddecorum; it probably was conscious that Mrs. Rachel was
sitting at her window, keeping a sharp eye on everything that passed, from brooks and
children up, and that if she noticed anything odd or out of place she would never rest
until she had ferreted out the whys and wherefores thereof.

(4) On an evening in the latter part of May a middle-aged man was walking home-
ward from Shaston to the village of Marlott, in the adjoining Vale of Blakemore or
Blackmoor. The pair of legs that carried him were rickety, and there was a bias in his
gait which inclined him somewhat to the left of a straight line. Heoccasionally gave a
smart nod, as if in confirmation of some opinion, though he was not thinking of anything
In particular. An empty egg-basket was slung upon his arm, the nap of his hat was ruffled,
a patch being quite worn away at its brim where his thumb came in taking it off.
Presently he was met by an elderly parson astride on a gray mare, who, as he rode,
hummed a wandering tune.

(5) “THE BOTTOMS” succeeded to “Hell Row”. Hell Row was a block of thatched,
bulging cottages that stood by the brookside on Greenhill Lane. There lived the colliers
who worked in the little gin-pits two fields away. The brook ran under the alder trees,
scarcely soiled by these small mines, whose coal was drawn to the surface by donkeys
that plodded wearily in a circle round a gin. And all over the countryside were these
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same pits, some of which had been worked in the time of Charles II, the few colliers
and the donkeys burrowing down like ants into the earth, making queer mounds and
little black places among the corn-fields and the meadows. And the cottages of these
coal-miners, in blocks and pairs here and there, together with odd farms and homes of
the stockingers, straying over the parish, formed the village of Bestwood.

(6) The family of Dashwood had long been settled in Sussex. Their estate was large,
and their residence was at Norland Park, in the centre of their property, where, for
many generations, they had lived in so respectable a manner as to engage the general
good opinion of their surrounding acquaintance. The late owner of this estate was a
single man, who lived to a very advanced age, and who, for many years of his life, had
a constant companion and housekeeper in his sister. But her death, which happened ten
years before his own, produced a greatalteration in his home; for to supply her loss,
he invited and received into hishouse the family of his nephew Mr. Henry Dashwood,
the legal inheritor of the Norland estate, and the person to whom he intended to bequeath
it. In the society of his nephew and niece, and their children, the old gentleman’s days
were comfortably spent. His attachment to them all increased. The constant attention
of Mr. and Mrs. Henry Dashwood to his wishes, which proceeded not merely from interest,
but from goodness of heart, gave him every degree of solidcomfort which his age could
receive; and the cheerfulness of the children added a relish to his existence.
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Sons and Lovers, by D. H. Lawrence”Anne of Green Gables by L. M. Montgomery

Alice in Wonderland, by Lewis Carroll’/Sense and Sensibility by Jane Austen
Tess of the d’Urberuilles, by Thomas Hardy,” Wuthering Heights by Emily Bronte
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ELLIE : Dad? (She gives him a hug).

TED ARROWAY : I missed you.

ELLIE . I missed you (crying).

TED ARROWAY Oh, I'm sorry I couldn’t be there for you sweetheart.
ELLIE You're not real. None of this is real.

TED ARROWAY
ELLIE

That’s my scientist.
When I was unconscious, you downloaded my thoughts, my
memories, even Pensacola.

TED ARROWAY We thought this might make things easier for you.

ELLIE Why did you contact us?

TED ARROWAY You contacted us. We were just listening.

ELLIE Then there are others?

TED ARROWAY Many others.

ELLIE They all travel here through that transit system that you built?

TED ARROWAY We didn’t build it, we don’t know who did. They were gone long
before we ever got here. Maybe some day they’ll come back.

ELLIE All the other civilizations that you find, they come here?

TED ARROWAY Not all.

ELLIE Is this some test?

TED ARROWAY

No, no tests... (holding Ellie’s hand) you have your mother’s
hands... You're an interesting species, an interesting mix.
You're capable of such beautiful dreams and such horrible
nightmares. You fell so lost, so cut off, so alone, only you're
not. See, in all our searching, the only thing we found that
makes the emptiness bearable, each other.
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There was a figure on the beach a few hundred meters away. At first she thought it
was Vaygay, perhaps out of the examining room early and come to tell her the good
news. But whoever it was wasn’t wearing a Machine Project jump suit. Also, it seemed
to be someone younger, more vigorous. She reached for the long lens, and for some
reason hesitated. Standing up, she shielded her eyes from the Sun. Just for a moment,
it had seemed... It was clearly impossible. They would not take such shameless advan-
tage of her.

But she could not help herself. She was racing toward him on the hard sand near the
water’s edge, her hair streaming behind her. He looked as he had in the most recent

picture of him she had seen, vigorous, happy. He had a day’s growth of beard. She
flew into his arms, sobbing. |

“Hello, Presh,” he said, his right hand stroking the back of her head.

His voice was right. She instantly remembered it. And his smell, his gait, his laugh.
The way his beard abraded her cheek. All of it combined to shatter her self-possession.
She could feel a massive stone seal being pried open and the first rays of light entering
an ancient, almost forgotten tomb.

She swallowed and tried to gain control of herself, but seemingly inexhaustible waves of
anguish poured out of her and she would weep again. He stood there patiently, reassuring
her with the same look she now remembered he had given her from his post at the bottom
of the staircase during her first solo journey down the big steps. More than anything
else she had longed to see him again, but she had suppressed the feeling, been impatient
with it, because it was so clearly impossible to fulfill. She cried for all the years between
herself and him. .

In her girlhood and as a young woman she would dream that he had come to her to tell
her that his death had been a mistake. He was really fine. He would sweep her up into
his arms. But she would pay for those brief respites with poignant reawakenings into
a world in which he no longer was. Still she had cherished those dreams and willingly
paid their exorbitant tariff when the next morning she was forced to rediscover her
loss and experience the agony again. Those phantom moments were all she had left of



CIF AT 4 THEMERIR L EKEEFHEFORA 113

him.

And now here he was not a dream or a ghost, but flesh and blood. Or close enough.
He had called to her from the stars, and she had come.

She hugged him with all her might. She knew it was a trick, a reconstruction, a simu-
lation, but it was flawless. For a moment she held him by the shoulders at arm’s
length. He was perfect. It was as if her father had these many years ago died and gone
to Heaven and finally--by this unorthodox route--she had managed to rejoin him. She
sobbed and embraced him again. It took her another minute to compose herself. If it
had been Ken, say, she would have at least toyed with the idea that another dodecahe-
dron--maybe a repaired Soviet Machine--had made a later relay from the Earth to the
center of the Galaxy.®
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KITZ

ELLIE

KITZ

SENATOR

KITZ
ELLIE

KITZ
ELLIE
KITZ
ELLIE
KITZ
ELLIE
KITZ

ELLIE

Doctor, are you familiar with the scientific precept known as Occam’s
Razor? .

Yes, it means that all things being equal. The simplest explanation
tends to be the right one.

Exactly. Now, you tell me, what is more likely here? That a message
from aliens results in a magical machine that wisps you away to the
center of the galaxy to go windsurfing with dear old dad, and then a
split second later, returns you home without a single shred of proof?
Or, that your experience is the result of being the unwitting star in the
farewell performance of one S. R. Hadden? A man with the means, the
motive, and the opportunity to play you, and indeed the rest of us, as
pawns in the biggest, the most elaborate, the most expensive hoax of
all times.

Dr. Arroway. You come to us with no evidence, no record, no arti-
facts, only a story that, to put it mildly, strains credibility. Over half
a trillion dollars was spent, dozens of lives were lost, are you really
gonna sit there and tell us we should just take this all on faith?
(Ellie hesitates.)

Please answer the question, doctor.

Is it possible that it didn’t happen, yes. As a scientist I must concede
that, I must volunteer that.

Wait a minute, let me get this straight. You admit that you have
Absolutely no physical evidence to back up your story?

Yes.

You admit that you very well may have hallucinated this whole thing.
Yes.

You admit that if you were in our position, you will respond with exactly
the same degree of incredulity and skepticism?

Yes.

(Yelling) Then why don’t you simply withdraw your testimony and
concede that this journey to the center of the galaxy, in fact, never
took place?!

Because I can’t. I had an experience I can’t prove, I can’t even explain
it, but everything that I know as a human being, everything that I am
tells me that it was real. I was part of something wonderful, some-
thing that changed me forever; a vision of the Universe that tells us
undeniable how tiny, and insignificant, and how rare and precious we
all are. A vision that tells us we belong to something that is greater
than ourselves. That we are not, that none of us are alone. I wish I
could share that. I wish that everyone, if even for one moment, could
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feel that awe, and humility, and the hope, but... that continues to be

my wish.

H COBERR I AR IRV —VTTHMN, ED7 53429 7 RIEDTITL ETOD
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Oxford Companion to English Literature, The Cambridge Guide to English Literature,
The Cambridge Guide to Literature in English, Webster’'s New World Companion to
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§4—1. A ROOM WITH A VIEW

A ROOM WITH A VIEW portrays the love of a British woman for an expatriate
livingin Italy, a couﬁtry which to Forster represents the forces of true passion. Caught
up in a world of social snobbery, Forster’s heroine, Lucy Honeychurch, finds herself
constrained by the claustrophobic influence of her British guardians, who encourage
her to take up with a well-connected boor. When she regrets that her hotel room has
no view, a member of the lower class offers to trade rooms with her. Lucy becomes
caught in a struggle between her own emotions and social conventions. In the end,
however, Lucy takes control of her own fate and finds love with a man whose free

spirit reminds her of a Room with a view.

() take up with: CEE LS BWAME) L1553,
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§ 4 — 2. Howards End —FE3EDF+ X b DHE,

(1) HOWARDS END by EM. Forster

A clear, vibrant portrait of life in Edwardian England, HOWARDS END deals with personal
relationships and conflicting values. On the one hand are the Schlegel sisters, Margaret
and Helen, and their brother Tibby, who care about civilized living, music, literature,
and conversation with their friends; on the other, the Wilcoxes, Henry and his children
Charles, Paul and Evie, who are concerned with the business side of life and distrust
emotions and imagination. Howards End is a charming country house in Hertfordshire,
which belonged to Henry Wilcox’s first wife and which becomes the object of an inheritance
dispute between the Wilcox family and Schlegel sisters. Through romantic entanglements,
disappearing wills, and sudden tragedy, the conflict over the house emerges as a symbolic
struggle for England’s very future.

(2) Howards End, a novel by E. M. Forster, published in 1910, deals with

personal relationships and conflicting values. On the one hand are the Schlegelsisters,
Margaret and Helen, and their brother Tibby, who care about civilized living, music, litera-
ture, and conversation with their friends; on the other, the Wilcoxes, Henry and his
children, Charles, Paul, and Evie, who are concernedwith the business side of life and
distrust emotions and imagination. Helen Schlegel is drawn to the Wilcox family, falls
briefly in and out of love with Paul Wilcox, and there-after reacts away from them.
Margaret becomes more deeplyinvolved. She is stimulated by the very differences of their
way of life and acknowledges the debt of the intellectuals to the men of affairs who
guarantee stability, whose virtues of 'neatness, decision and obedience... keep the soul
from becoming sloppy’. She marries Henry Wilcox, to the consternation of both families,
and her love and steadiness of purpose are tested by the ensuing strains and misunder-
standings. Her marriage cracks but does not break. In the end, torn between her sister
and her husband, she succeeds in bridging the mistrust that divides them. Howards
End, where the story begins and ends, is thehouse that belonged to Henry Wilcox’s first
wife, and is a symbol of human dignity and endurance.

(1) i3 Blackstonett @ & @ ¢, (2)id “The Oxford Companion to English Literature”
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2. Encyclopaedia Britannica CD 97, Multimedia Edition for Windows 95.

3. M. Drabble (ed.), The Oxford Companion to English Literature, Oxford University
Press, 1985.

. M. Stapleton, The Cambridge Guide to English Literature, Cambridge University
Press, 1983. ' '
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i Cf. “Table of Contents of English Literature,” Encyclopaedia Britannica CD 97.
i 2. RELLv~L2 (RIBOMATLVR v ¥ v RPUBERR LI,
o The Renaissance period: 1550-1660
+ LITERATURE AND THE AGE
+ Social conditions.
+ Intellectual and religious revolution.
+ 'The race for cultural development.
+ ELIZABETHAN POETRY AND PROSE
+ Development of the Engﬁsh language.
Sidney and Spenser.
Elizabethan lyric.
The sonnet sequence.

+ 4+ + +

Other poetic styles.
+ Prose styles.
+ ELIZABETHAN AND EARLY STUART DRAMA
+ Theatre and society.
+ Shakespeare’s works.
+ Playwrights after Shakespeare.
+ EARLY STUART POETRY AND PROSE
+ The Metaphysical poets.
Jonson and the Cavalier poets.
Continued influence of Spenseér.
Effect of religion and science on early Stuart prose.
Prose styles.

+ o+ + + +

Milton’s view of the poet’s role.
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o The Restoration
+ LITERARY REACTIONS TO THE POLITICAL CLIMATE

+
+
+

The defeated republicans.
Writings of the Nonconformists.
Writings of the Royalists.

+ MAJOR GENRES AND MAJOR AUTHORS OF THE PERIOD

+

+ + + +

+

Chroniclers.

Diarists.

The court wits.

Dryden.

Drama by Dryden and others.
Locke.

o The 18th century
+ PUBLICATION OF POLITICAL LITERATURE

+
+

Political journalism.
Major political writers.

+ THE NOVEL

+
+

The major novelists.
Minor novelists.

+ POETS AND POETRY AFTER POPE

+
+
+

Burns.
Goldsmith.
Johnson’s poetry and prose.

o The Romantic period
+ THE NATURE OF ROMANTICISM
+ POETRY

+
+
+
+

Blake, Wordsworth, and Coleridge.

Other poets of the early Romantic period.

The later Romantics: Shelley, Keats, and Byron.
Minor poets of the later period.

+ THE NOVEL: AUSTEN, SCOTT, AND OTHERS
+ MISCELLANEOUS PROSE
+ DRAMA
° The Post-Romantic and Victorian eras
+ EARLY VICTORIAN LITERATURE: THE AGE OF THE NOVEL

+
+
+

Dickens.
Thackeray, Gaskell, and others.
The Bronte.
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+ EARLY VICTORIAN VERSE
+ Tennyson.
+ Robert Browning and Elizabeth Barrett Browning.
+ Arnold and Clough.
EARLY VICTORIAN NONFICTIONAL PROSE
+ LATE VICTORIAN LITERATURE
+ The novel.
+ Verse.
+ THE VICTORIAN THEATRE
+ VICTORIAN LITERARY COMEDY
o “Modern” English literature: the 20th century
+ FROM 1900 TO 1945
+ The Edwardians.
+ The modernist revolution.

+

+ The literature of World War I and the interwar period.
+ The 1930s.
+ The literature of World War II (1939-45).
+ LITERATURE AFTER 1945
+ Postwar poetry and prose.
+ The 1950s and after.
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ii Sagan, Carl, Contact (New York: Pocket Books, 1997), pp. 356-7.



