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A Study of How to Use Multimedia English Teaching Materials
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Multimedia teaching material includes printed texts, spoken language, still pictures,
moving images, video materials and so on. Making use of audio-visual information,
multimedia material creates a virtual context. When we use this kind of material, we
should pay careful attention to the feedback from the students in an actual educational
setting.

This paper is a study on how to teach general English classes using multimedia
materials such as TV interview programs in English, TV reports containing English
conversation, ‘Famous Music Album,” a TV program containing classical music, and pop
song lyrics.
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1—2. 1292 —D PRIV T rELUVDKE

(1) When I was with some friends in the group ‘Sky,” for the guitar world, the amateur
guitarists, the professional guitarists, there was some criticism. But if you are living your
life, what you believe in and what you enjoy, what can you do?

You continue to do it... It’s natural to continue. You know, I have an idea. It
applies in music, in society, in politics, and everything. The people who are opened to new
things, who want to see things develop and improve, improve with communication and,
you know, with their hearts to communicate, to enjoy other people. But many people are
conservative and they’re frightened, they’re a little fear. .., they have fear, and they find
it very difficult to accept change. It’s in politics, but it’s also in art and music. And I think
you know if you continue to do what you want, people in time, people will come to
understand, they will understand it. And those that don’t. Well it’s bad luck. It’s their loss.
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(2) Yes, I think I agree. You're right. I would say even more. What I'm going to say
is not possible, but there should not be any CDs. For the good of people, for the happiness
for society there should be no recordings. It’s not good for our professions, I agree, but it
would be better because many musicians not only guitarists obviously but on all instru-
ments, they hear a perfect example always. They put CD, and they are discouraged. They
are.... They feel it’s not worth. . ., that their playing is not so good. But it is. You know,
everyone’s playing what they want to express, what they want to communicate to a friend
or to a family. It’s important. But many people then don’t play, because they think, “Oh
it’s not so good as Shin-ichi Fukuda or John Williams. It’s not as good as they play on
record or CD. But really you know it’s awful for us to know that someone doesn’t fit the
nicest thing, I think. And you must have to say is when someone comes after one of your
concerts, they come round and they say, “It was wonderful. I wanted to go home and
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practice immediately.” It’s great, isn’t it ?

When someone says they’re inspired to play.... When people come round and they
say, “Oh it was great and it was wonderful. I'm never going to play again because I can’t
play like you do. That’s depressing. That’s awful.”

(BHOHSD R ELOTHORWEREZFER DL LAY NI b« T4 AZKD
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72723 %\ I (an) appearance ; (a) shape.
FEFEH © the birthplace of
% 5 : the house where one was born ; one’s (parents’) home.
2 31F % ! Dedicated to... (FAE%) 1288,
EE L \» : beautiful ; lovely ; charming ;
SC288 © a memorial hall.
X | enthusiasm ; zeal
Kk {E S 7 : have a happy married life
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2—3. A

‘Salut d’Amour’

Worcester is an ancient town located in the middle of England.

It’s a beautiful town along the River Severn.

Even today we can see the appearances of the Tudor Era.

It is also known as the birth place of Worcester sauce.

During the Civil War in the 17th century, people of the town stood for the king, and
fought against the army of Cromwell to the end.

Worcester is a town with a sense of history.

Braodheath is in the suburbs of Worcester.

It’s the hometown of Elgar.

Elgar was born in this village in 1857 and died in Worcester at the age of 76.

The house where he was born remains today as a memorial hall.

Elgar composed considerable pieces of famous music and gained warm recognition
as a national composer.

His music was produced with the aid of his wife’s enthusiasm and affection.

‘Salut d’Amour’ titled in French is a short lovely piece dedicated to his wife
Caroline.

This village inspired their happy marriage and is remembered through this excellent
piece of music.
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2—4—2. TINH— Edward William Elgar 1857~1934

A FY) ADEHFE, V—R Y —TEEZ N, WL ODPDFEDOEER AT, 188BERXDER
DVNTY—RI—DEV D e Pa—Y e 0— e h M)V IBEDINHVEEZLIZST, 89
FEICiEE, Tzt y r2E220, Dk, fEHICEST %,

1890FIcfp [7a 74— ]| THED O, YFEINIFT ) —DEEZFEY Y —Du v ¥
YAET [BEEREIC L 3R] SEBEINTHEARC R 7z, ZOMIZ. FEEEINZAL
DELTLED, [ (=7%)] Lwi@RTHONE D, TV T —DERFbo b E
CFHfiz ., g7LizLEhTn3,

INVH—DEBFBRAFVADERY ay e AV ) — e Za—wrDFbEILAF MV A
[FayT7r 4 7ADE] (1900) TREDD D ELE S, BHlu~ > EFREZKML., HOERIZ.
T4y bEFE (Cxlxd) B, BROERNEZRHLLTwS,

e, Ay —FDTERL] (1892) L [AF 2757 X | (1898). 77 + VA D [fHERE]
(1902) & [#DOE] (1906). /4 &Y H2dh (1910). F = uif=ih (1919). S5DESL
RITHEM [BRE L | (1901~07, 30) ZEDE», Pl a7 4 > (1901). RENZIEI 7 »
WAE v 7] (1913), EHME 1 HFLE A KF (1908) L5 2 BEFREHR (1911) #3H 3, 1934
F£2H23H. VRS —TREME 3B LFHPIEEL Iz, ¥

2—4—3. SIR EDWARD WILLIAM ELGAR

(b. June 2, 1857, Broadheath, Worcestershire, Eng.——d. Feb. 23, 1934, Worcester,
Worcestershire), English composer whose works in the orchestral idiom of late 19th-
century Romanticism--characterized by bold tunes, striking colour effects, and mastery
of large forms—-stimulated a renaissance of English music.

The son of an organist and music dealer, Elgar left school at age 15 and worked
briefly in a lawyer’s office. He was an excellent violinist, played the bassoon, and spent
periods as a bandmaster and church organist. He had no formal training in composition.
After working in London (1889-91), he went to Malvern, Worcestershire, and began to
establish a reputation as a composer. He produced several large choral works, notably the
oratorio Lux Christi (1896 ; The Light of Life), before composing in 1896 the popular
Enigma Variations for orchestra.

The first English composer of international stature since Henry Purcell (1659-95),
Elgar liberated his country’s music from its insularity. He left to younger composers the
rich harmonic resources of late Romanticism and stimulated the subsequent national
school of English music. His own idiom was cosmopolitan, yet his interest in the oratorio
is grounded in the English musical tradition. Especially in England, Elgar is esteemed both
for his own music and for his role in heralding the 20th-century English musical renas-
cence."!



YNTF RT 4 T REREEM ORI RO 187

2—5. BEFH5—}

HERBEED DI, EBEBLU 7 FEPZECED LI XZIFTIEHOSNTVE L, 0D
Ric2RAELEEHELZEBELTOLLEND B, ZET 7 — MOEIFIZIERD & 5 215
i)s\b?z:o

2—5—1. Ay}

@ 75y 7 R2BEOTZOMBTELERY, FHREOVWTOBERREETERE TSI L
WCED, SEABRPENMED CEDRVEERHZ I ENTE S, FHREEEHPHREFTD
HE 2T 2HEPEELADARY Y ST IOWTEBTE %, (il Worcester/wastir/)

@ BhRr7Iyvy I TEREPELLARESMMNE 2, BELEFORENIEL ko T BX
BHZ 5,

® EBHRERUCIRZHBLZEOLLTFEVR, HAZEVBELXZIALXDELEVWLREBR
2HDDOLEMERTINDG FRIRVL. . Fv—yardon, Fv—va v 2EgE
RT3E. NEBHRSHEBETE S, WOETHEZZTWEDT, HBEPODWIRNT 5,

§3. Ry 7REFALEEBL v A DH

=YY e b, ATV =] + 754 9%E, Ky FRCHT 22EOBLR, TbDT
WS DOBDH B, Ook) LzTF YRORY 7Y v T RRBERRAEET I LM%, VA=
V7S RESM L LT ORAMESE V. . Ry 7Y Y 7 OTE X, VX APIERRI
BOTHFIBE RIS bOBI R BVDT, XEBMELTHWS LN TES, 22T
Ry FTABREFOBAZME L THIBHT 2 52587 5,

3 —1. ‘Looking in’ NIFE

1995 I FFe E iz 7 W N A ‘Daydream’ DRBICINER I LTV 5 ‘Looking in’ iX. fDIE
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Looking in
@SONG : Looking In, @ LYRICS: M. Carey, @MUSIC: M. Carey, W. Afanasieff

You look at me and see the girl

Who lives inside the golden world

But don’t believe

That’s all there is to see

You'll never know the real me 5
She smiles through a thousand tears

And harbours adolescent fears

She dreams of all

That she can never be

She wades in insecurity 10
And hides herself inside of me
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Don’t say she takes it all for granted

I'm well aware of all I have

Don’t think that I am disenchanted

Please understand 15

It seems as though I've always been

Somebody outside looking in

Well, here I am for all of them to bleed

But they can’t take my heart from me

And they can’t bring me to my knees 20
They’ll never know the real me

1.2 . golden: radient, destined for success

1.6 . smile through : EZH L 2o s ME L,

1.7. harbour: to hold esp. persistently in the mind

1.10. wade: make ones’s way through difficulties

1.12. take it for granted : cease to appreciate through familiarity. (H 9 23725k %%
nNT)_ ... &2 _ULVEIObD [URLIL]LEZL, BCEERZLIDLBEOLRVA[D
D] &#7%F, _ He takes for~ed all that I do for him. FRFBHED-HIZL TR B Z
EXRTRTHRERIEIZ LB > TWw3, _ She takes her husband for ~ed. HZIZHSD
FARRARZEI BDBORWARER - TV S,

1.14. disenchanted : free from enchantment or illusion, to be let down. [£J#& L Tw»
3|

1.18. bleed: <AZD (--D7®i2) 4 [Mg] 2D S (for...): LD (- HFELT)
Mo 2Bv%3 3 (at...) ; v.t. draw blood from. [T 5 3R 0 SEK 2E > TTL Io
RIMDAY 7 7 —HBAVLNTWS, BRICUDBECHEZZIZSIZB12%>TITL, @
TJORETHZ I EBERENT WS,

1.20. bring a person to his knees: force a person into submission or compliance

3—-2. BM

D ZDHiE. BEDLEDLL L Z0E 25> SBED 2 b7 L L OAERREZRIC LT
HbDTT, Thegirl (1177H) tHHIN TV IEELETEELBIEI SBUL &\,

(2) golden world (217H) iZED & > LHRIZEBVE T,

(3)6 ~11fTIZ BT TOARFIZ. EVHEICODVLTHELL D TT .

(4)6 ITTH®D she MR T B3 L EZELZE WL

(5) 71TH D adolescent fears ¥ 3 ED X3 T LR EBWE T,

6)Z DHADHEERIIARTZLLEB S, PZ o THHWVWODE-> TS, Z0 XS R#FH
BRI OWTHEALZ & W,

(NZOTDOEBETIHL 2 &\,
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3—3. EEH

MzoTiE, BEDLOLL L Z2DEENMI»SHD 207 L L DTHEREZIIC LT
bDTT, The girl (117H) ERHEIN TV IFEEERTEELZE 1 EH»HEU LS
Vv, (OREIER) O The real me.

(2)golden world (1.2) R EDLI RERIZEBVE T,
Ol R, BEMAMICIIZROMHALbEZI SN D,

(3) 6 ~11fTIZ LU TORNERX, HEVFHEICDODWTEHELZHDTIT D,
© the real me %% the girl DAHEHFIC DWW TEE> T3,

(4)6 fTTEH® she MR T 2 BFAEZEL LRIV,
© the girl

(5)7 fTH®D adolescent fears £ 3 E¥D X S BRIER LBV E T,
OFEHCHE ORI T 2ER L LIARREYEN

6)Z DHFADHEHRIEIATELEDS, PX>THHAVD D ER STV, ZD & 5 &H
R OWTHBAL 23\,
© girl-world, tears-fears, granted-chanted, been-in
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. MEEHEEL T, BREEROEEETI k> T, FROEREHALSI LTERE
KEF|EHT IENTE S, RBT2I0EIZ. ZEBEBFERLIRMEZDOEIETDH %,

WHRIZZZDTD E ZHB—BRICAD L Lizd,
Don’t say she takes it all for granted
I’'m well aware of all I have
(ZO—FIZRD LS RIBERBTEDZ LR S, BEOLED [#&iR] BAOHEZ
BbRAIBLTWBEITRDZIN, ZUBEHOREZ ONIBEIIOBRRETHLES
T EVEVDLIATHELTWBZLIX, B sBRFAICB ISP TRS),
2) TR BEEDLI BRAHCHWB EEZONE T,
HOPEZEZEVLERZEVIEIERULZNS, HEE 2L ZBVLENLEIEE T
{ZLZERELTWS,
QUTHDI 27 F A MHOMOEATEEMZ % L THIERIPHEY TT 2,
the real me
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§4. WARNVE—2 1 HBWES 1 —[XBRNDE]

WERNEY =Y 2 a BHHIIRFBENICRLBELBFREONTVLE Iy 7 BREIRTWED
T, ZEOBL VL . HERFHNAR OBV AL Z LB TE %, BMIZ. FRIVEDFEER
i Perfect TV ® NNN 24 THERE NIV RV Y —Y 2 ThH B,

4—1. FERT
(1) BHOTCEONIELFEL2EESRS,
2) BERNVEVOBEHZ2ETLTCRT, ZOEEPEFCERET 2,
(3) IMALEBRDEEE R —L—Y L DEETT,
http://www .iijnet.or.jp/wgendai/ TACHIBANAO/KOUEN971101 . html
(4) EEFEZHHAL CHEEZFORRZ2ESR
FRIVE CHEEWYE (hormone disrupting substances) ,
BIEHRNVEY (environmental estrogen),

BRI N5 Y8 (widespread pollutants)

4—-2. BXFFEERY., RUFL— a »O%ERE)
(1) ROy E—ViF, BREOBEHEICOVTOVAL F 2V« h—Y v DOEBLESBRIDO R
WHDREEFHT IERUESHOMFREDOEES WA :
“Silence of Spring” has been called the most controversial book of the year.
The major claims in Miss Rachel Carson’s book, “Silence of Spring”, are gross
distortion of the actual facts completely unsupported by scientific experimental
evidence.
TRy 7!
[TEBRDE] BREBREZHATOVET, VA F = 21—V rHE L TR
DFE] ZRFIRIA» 2 EBEEZR UHMITFCnE T,
VAF N H—Y VDORH:
First I hope this committee will give serious consideration to a much neglected
problem, that of the right of the citizen to be secure in his own home against the
intrusion of poisons applied by other persons....
FVv—¥a VERH
VAF 2V A=Y YERECHED ., BEBOFRZEMIRICX VAT S5
XERY FEiz, BIFNEMNTBD 7207,
(Rachel Carson wrote several hundreds of letters to the experts to get their
technical thesis. She was actually supported by the scientific evidence.)

ZDEIE. HEAXRDFTHVv—yar2ERT 5 & &, HIEROIRE L LicZ DX % Bl
TERT IO LBIRELBOBEEZIND, RENRISZHLE WS THELLFIEEZ ZHHE
EEEHMLTOWIZDOTHY, VA4 F e =Y YR RERNEFTBH -T2, BRRLEIE
BT EREZRECLESSDOFIERIZ. BER &> THEWVEHEF T L& 5,
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(2) Fv—vavOERH :

VAF e h =Y Vi, NERHOGH KT T 3 FHEE o7, BRE, HEPK
& T, RETREMERFEAR., COZAHEPRECERE2FFOE >N LRIH
KER DoV ZOMBRFBELBEITNB>-RIIBEINTWe, BEREZ L3 CH
WARIELPBIS LESHMBRD 5, BOAI I IKCRAZEA, THOEICRZEN, H
WHIZIKEZED . KEEQHIZBDVIRIUBR IR BoTz, THHIEREMEICEY
T % o> ,IF 0Tz, |

In her childhood, she liked small insects. She was fond of butterflies, birds and
reading. At college she studied biology. In those days she had an experience
that caused her to pay attention to the environment. It happened in the house
where she was born and raised up. Beside the top landing of the stairs was her
room that commands a view of the landscape through the window. The clear
sky in her childhood became smoggy day by day, till she could not see the
mountain on the other side. It led her to work on environmental problems.

§5. WANS— a1 5RWEA2 —[EAIDDIR] 1F YR BHVENRICEHDNT—

ZOFEMIR. IH/IIHEREAESE TR0, FEKSONLZEDOINE L THH THREI
B LT L SOBREE B> - EESKTH 5, V" — AOFERE 2 M1 04 2 IFRIARE & ShicBR
BTBLEND, T4 UNTOBRERAEY O#FlA,. MEENAR. 77V v VK
2O2ERE. 7ANOFHENL, NT—ZADEOLLWEA, E—ARBbIIRE L LI-FE
DEBELZ OMBEREEOXHC OV TEELRBREZERT2H0THD ., AIERTHEE S
Z DR,

IO MAESRS] EE5 2 H, ERWRERE2EM L LTHWEBE. BELRTRIERS
BRI LThHb, —BICEEAT 4 7RBRENETEC. LrdbFI7V—LPEHEE LTH
NTWLDT, FEALZBIES R, IERS HDII—HNLRECKDb> TLEWS
L Thb, BMBEIHR TSI v ECBMUHEINIEAENHATH D . EERBRSHES TRV,
ZhiDLTHEPABRLT 270 12iX, BIEEGRE2ERL (EFEORBHEZRBT 52 &
BLBEIZR D,

5—1. 2R
(1) EFELBM4 VI E2—PHOMEID
(2) HAZEFVv—varDER
FVAY—DFE., b=V OEM L L TOBERIZ B EET %,
3) FILEB/HOFMAEGE
cEHGREPBHIEIR T, ZOHBIZOWTHETHSH»DIAAY N 2T B,
B 7Yy POEERR. 7L, HE. HEMER L)
e Y —MEENIEXDOBEBRIRVRLICL VY A TR%ZL T,
simultaneous = KIGDOFIEE = B L 3 5,
5—2. HFEICLBM I 1—EHOEEEY



192

RZHGF 2H-LE. 7> 7Y v YRERR/MNIEKSEE L - EREEO B L DBEL 0%
HOEXZEEM o7 bDTH %, BHiL DHEWIILBE:2bDTHY ., D TOHPERE
ZIROICEDEHFNEOSN D, RBLEEE2ETHRAOEZOB S THY . 47 4
TICHHERN LWL 2 b Db, BEWMoLEXZ TIBIF2, $4E13h % D Mli» S
KIROOTICABRMEMS L5 iEET 2, TUBEXWMoLEXIBEY A T THRED
7—RIZBUH L. post-reading activity & L C consolidation ¥ H# & UCHIFHT 2,

Owada

: Hi! Professor Jennings. So good to see you.

Jennings : Nice to see you. I remember you so well. In a day like this. . ., everyday you

Owada

worked away, didn’t you? And in those days it must have been quite cold
sometimes, because there’s no central heating and you’re just supposed to, so
you didn’t feel cold.

: Here of course it’s all based on case law and positive approach on interna-
tional law, whereas in Japan what I learnt at the University was very
conceptual, abstract, and principles and no authorities to substantiate. The
first question he asked me when I brought an essay to him, just as I came, it
was a very basic question like, ‘what is a legal nature of the international
laws or force ?” And I produced a short essay and took to him. And the first
question he asked, “Your statement here is accurate but what is your author-
ity ? And I didn’t understand the meaning of the word authority.

Jennings : To a common lawyer, the first thing you need.

Owada

: I was very diffident, because it was totally new environment and of course
English was not my language, and I had great difficulty. But one word that
you gave me after the examination gave encouragement tremendously. You
said that you've done very well. I have never expected that.

Jennings : Yes, well, 'm going to (remember) I did do that. Because I've always

been. . ., most of my career [ was a teacher, and it’s quite clear that the secret
of good teaching is encouragement. It’s very, very important, because
everybody has something.
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We need both strategy and tactics (for diplomatic negotiation). In that sense, it
may be similar to war, though the means of fighting is basically different. In war one
can solve problems by by means of violence, but foreign negotiations do not allow it.
They only aim to solve problems by making people notice their own misunderstandings
and reconsider their policy. So they are based on humane relation, and contain emo-
tional conflicts that must be reconciled through persuasion.
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It’s Mr. Owada’s cherished opinion that to know a national character of a nation
the novels of the nation cannot be dispensed with. During his study abroad he read many
novels, and among them there was a novel he used to read in his high school days. It
was “Wuthering Heights” by Emily Bront&. During his stay abroad Mr. Owada vainly
wished to visit Yorkshire, the scene of the novel.
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