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S &L HIC 4T 2 v Aa 7] HRED 100 1T HMS 200 1T H 2 #AEEIE, ©
AR NS BTSN H DT (UBC8S), vy REEN, [FEl o@mEszAa b
DEFEELEBH L TWDERETEZBBRT L LT LRV, BE~ORBINLRSINE L L TO
WEIL. NT U ROFEHEIC L o TARARE ST b FADHTEA D, FEBOFE, AR LE-
RS DI OE RN D ZEfif 7l & (7ot 5 Efl 2 5% < Ao+ 2 enTta s,!
TIIHEEZLZTDHE LTEILBAA [FFFEAM] < TWIZHTen] ERZETF oD
D, ZOMOEEFTHRT Y RIZWNITHEETS LWREEEIXEL TS, =& 2131922
BT 2V w7 A2V U TREFROP T, NY 2 REIRO X HITHERTND,

I am perhaps didactic; so in a sense, or in different senses are Homer, Dante, Villon, and Omar,
and Fitzgerald’s trans. of Omar is the only good poem of Vict. era that has got beyond a fame
de cénacle. It’s all rubbish to pretend that art isn’t didactic. A revelation is always didactic. (SL
180)

NT L RIEASH TR (“didactic”) THDHZ L E2RBDOTNDEND 2, £HTHE
MZDOHLDNRATRNDDITNRR2NEETENE > TS, B EM< 2 ENEIZ L

LNy v ROZRTEVEIE Z 6 < 2 FATHFECEBHIBRIZ 2272 0 OFUZ L5723, FEFHE N EIC
ZEICLTEEREZOEET 3 RDOAZETTHEL, 1 4HIX James Laughlin @ Pound As
Wuz T %, ZhUx [TV RIZAEZIN OV CTOHEAT 572 (34) &9 HAIISLOFE
SEOETHY, RULVRNEEEHLWEIF IAX—L ol T —v DR XHP TIE L S
SNDERTHLHD, b—TANFLIEAT Y BMEHTIER v 7 U 38T LB AFEIC
B EFonTng EiZZ200n, ITFFR] BRRH2O7T 4 —F 7 Tho] (34)
EWnH ey 7Y ORISR BRBIZEA TN,

2 # H 1% Alan Golding @i “From Pound to Olson” Th 5, T—/LT 4 7 EF ¥
PV e U RR=TRF A« =7 TV REOHATHEREEZR LT 2T, NT R
DHBEEZBNTEIAT AT T LOFENEETH D L ERLTVD (91-92), ZOFif
IARORICHE L THOEEALNL TN D,

% LT 3 /i HIX Peter Nicholls @ “‘You in the dinghy astern there’” TH 5, Z Dii
XHT=a XL, Ny ROBEENGIIKT 57 7 —F A ENTHY , s & i
7B LTIl HE L. FlRMEICSINT 5 Z L 23S EHEE LTI ATV
SaNnD D LR~ TND (132), ZORRIT AREOFHIATIHET Y > IR 5 TR
EIRTZE KBRS ELZ L) BRETABRIISEBIC LT,



STARAXRARGIE, BT ERPNDERDOBR L £ AR ERDESLH, TLTH
A & > CRUIZZDIZHEMBERTH D Z b Efma o, 72 & 2Tz iite ]
T, NUY REFEALTFPL T VAR —ICELFHFANTLOEMZINIE L 2N HHEEY X M e
FF T, TRESEEDAFELELRL~ZENTIC) (HR38) L TE DXL~
Wb, HEBEEIZOWT/NY » RPFERET- DML FF-> T2 Z &1, LLTFIZEI B —
b bFEAID Z ENTE 5.2 FROSZEAIL, 1950 FRIZI T H IO ERKIZE
TWEFAEEOEE T —

ASSinine, beastly imbecility to think of study of ANY
bdy/religion without Frobenius Erlebte Erdteile/
putts everything else out of date/ god damn the swine who fer 25

years have failed to pub/eng/trans.
(Pound ms. P258.3.8; qtd. in Marshall 143)

[REEHES ) (“ASSinine”) &7 THR U A7 &S &) (“beastly imbecility”) 72 & &\ o 721K
LWEAEIRBNO DEELND LI, XUV NEIUEAEFE LA - 7= 2A0F
VETIRBR S -t Kbl 2SR DISKE 25 E ORI T A U 4 TEME S NIGRH BT Aan s &
WX LT, BVEHLDIZLTWD, ZOFMEZ TR T@EKRAEIZE > TEDOREEB(R
IR BEDRN D S T-20F 0 E FTH L LT, o iRy ROHEEDES
TaR=7 ADLITELS AN ENTITENR D, FEZZET T LD RN DTZDHT
DTLEDDLN, ROV RBRIZEEDIIICHSOHBEIIR L THZDLNEND Z LI
BIL Tl TEMN TH o722 &1, BRICHLNTEA D, RIZFWEESEOFIZHEH -T2
Ioic, ELHLIFHERATHMNZUNS Z bW Ebhholzi A, TR N7 R
FolzbtOEETFAD,

LN LTSSFRSERT L7208, "oy RIIAREMIZITHCC iR L » T#H
2 I, DLAHDDAES D WVITFHHEICH L CH2E R ZLH2EHEL
TWERFATIEARWEA 9D, BRI K> TAEEZRERELZ 2L L0, D LARER
BEHETRLENEARBREE L2 LICL 5T, BAEZESHBIFETLEI L, IV KER
ROBEEEZ AT RRRVEBENOHEL L TWE2Z ik, eyt TFITA >
VAOMEEZHED D] ODHHLIHLROLRTIRDZ ENTEL, AL, K<Hmbnzimn
EVE—25IHTHEL—

A few days in a good gallery are more illuminating than years would be if spent in reading a
description of these pictures. Knowledge which cannot be acquired in some such manner as that

of visiting galleries is relegated to the specialist or to his shadow, the dilettante. (SP 23)

ROV ERDEDLAE LTS Z LITHIRERNELEEB I 2O TEL &, IFAOKBEN
72 HEE G e uE, AAWmESICEET DRl Ze iR o TEEERT LY HIixs 0ch

2 ZO—fzixE—1F 4 7% “From Pound to Olson” 89 Tzt T\ 5,



HHEDPRKRENEND ZEEFITIRRTND, FLZ v HOXSICHERZES 2510
TEHTIUE, Ziud TEIRFEIIEN LW 2R L2 2 " O ThHh-o T, Ritle=
AU MR ST ERN] (23) EWHZEEAD, TOWVoeRT Y RORSIL, il i
MEBRRDZOTIEARL, BHERTRELDERTHIMOREZBEICS 2& D LR LTV D,
EHIEH )2 [UEEAN] 7oL 720 kD TR ITFIE—

The Duce and Kung fu Tseu equally perceive that their people need poetry; that prose is NOT
education but the outer courts of the same. Beyond its doors are the mysteries, Eleusis. Things
not to be spoken save in secret.

The mysteries self-defended, the mysteries that can not be revealed. Fools can only profane

them. The dull can neither penetrate the secretum nor divulge it to others. (GK 144-45)

N RiZLy ) —= b2 EE LN S, BOHEZEHT H7-DIZIEHSCTIE
RFERMEZLHE LTS, LI I THHABTOMBEN L T U AOMMEIZRED
ZHNTEY, BT X > TGRBEIMICAR SN W D Tl ICT7 78X T 579
DOFEE L TEHMBIEINTHDEDITTHDL, ALY U ik, LS TR R XA L
7 NIRFEOBEDRICH R EEEFE VD,

OVl mEER DL L, NU Y FIIREIZS U CTRENR T o —F2RE5ZENH
Dooh, AEMIZIZZA LY M DRTZE KRS EDHZ L] 2EBTHZOOHRE
HEEELTGHELELZ TV EDOTIERWEA I D, ZORICOWTHERT H7-D12, Zh
MHEBERERIC TFFR 1] OHERA~LESNTNETZN,

[FFE 1] ICRBIT AR

FTIE FFCARROT —~ LR T 2R A HRE C<HHICBEZTRBI ), 1§78 1)
DREF, VRV ZAMDEET V RLT A« T 4 —TANRT T URBICR LTZE A B A
DIATavBAT] H 11 BORT Y RIZEDIERICE > TS T, =L C
D R RICKDIGER] D5 5D1F, WhWHHERTIL/R S EIEREEEZMA LN
TVWDOTHBTIEIVDR2, ZOEPL RV, TFFE 11 X 4T 2y'10 7] OF
FREWVWI LI, LATH T T—va vREHEEL TH VD, 290\ oTm Ma iR
FTEHDIT, D ODOFSTEEDN D O PR Ll L s S 2D 720, BAR
Wi, £ 5%E 1) OJF, FLTARBDEDICT 4 — T ADT T ViBiRE2 TE 51T
BERREFEICEE LA T VAN TH D, 2H6D T LIFAHBBEICTER] Y LD,
BERET DRI it trans. ST 2 & I29 5, FNLTIHEFHEOIZ, [FFE 1) BEHO41TL %
AUCKIIN T DEREZ N TH L 9,

8 ZOREBHEMULEFAEE L TZOFERBDO [T 2vtAa 7] OoWiRIL, [FFE] ©
FICEPNTZE R (35) ThDLB~TND,

4 HEROKE XA mILSFEER Lz, 7272 LT + — U AL 81TH D “gravis Dea
altiloqua” DJEER “weighty Goddess of lofty speech” %, Gottskalk Jensson (Z#lL> T\»
Do IMBMEERE LT, 74— VAR OH:E ZOEHFITKRIST 2 ERE AKFRARRIC
L7,



And then went down to the ship,
Set keel to breakers, forth on the godly sea, and
We set up mast and sail on that swart ship,

Bore sheep aboard her, and our bodies also (C3)

And then to the ship we went down, and to the sea,
The ship then first of all we dragged down into the godlike sea,
And we set a mast and sails on the black ship:

And we made the sheep go inside, and inside we went, (lit. trans.)

INERDE.TA—TADTT VBB W TARLEIZRE STV T (“navem”
L FE) (“mare”) EWomHFEE, UV RBRT XY EAVIAALTWAZ ERbNnd,
LTy RET 4 — T RCRZT ONAREBRSELHIRT 2721 T, Bilc/e s
FEMZ TS, 2T TFFRE 1) 217D T#EF Z R ICFE ) (“Setkeel to breakers™)
EWVWITL—XE, TA—UADTT VBRI WT L—X2, BRI DR
WZOWTEARNT Y ROBREFE LT A T4y K A—=7T 4 bl T 5 28, s &
DICHERHTREAZHEMTL2IENTEZS, [5¥FE 1) BHEEIICHS FTEER S L TH
X9,

and winds from sternward
Bore us out onward with bellying canvas,
Circe’s this craft, the trim-coifed goddess.
Then sat we amidships, wind jamming the tiller,

Thus with stretched sail, we went over sea till day’s end. (C3)

And for us, from the rear of the ship’s black prow,

Favorable wind spreading the sail, a goodly comrade,

Was sent by fair-tressed Circe, weighty Goddess of lofty speech
Adjusting each of the equipment in the ship,

We sat: the wind and the helmsman directed the ship (lit. trans.)

(B 1) DI T T2 b a2 BIONIZED & BOEWTHREDE E Y | (“Then
sat we amidships, wind jamming the tiller”) &G I TWDH DT, JAIZ K o THOITI7 7358
BIZED BN TLESTWNDZ EBRDLND, & ZADZOHWBITHET D ERORAEITIE,
R EREFRMEEEST-) LW OIREOEKRARO T, BICHIESIEFICEATZZ L 2R L
TWVAHIZIEE 72\, BEICZ OBEBETHT 7 A2 MNEOKE RHGENHRB TE Db EN, =
DORICEHE L TEHIZHER L TEBREH R HLHDTH 9T Z LEEAHIT TAH LD,

5 Ezra Pound: Poet, Vol.1 314-15 Z &,



The ocean flowing backward, came we then to the place
Aforesaid by Circe. (C3)

Ourselves, further backward, beside the flow of Ocean

We went, and we arrived at the place of which Circe told (lit. trans.)

RIS TEER 1) o o5 AR TIE NMERHH L, A IXEOHFTICEE L) &

WBARBITWDNR, ZOHO THERHW L] (“The ocean flowing backward”) &1 9 7 L—
AT 4 —TADTT VRBFESUZIIFAE L2, BHRZ —BThEgEons ko, 7
A4 —TUATIE W& IEATHWDOIE TFHRABH]|, 2F0V AT 2vE T RAZLO—1T
ROTHD, EZAN TEE 1] BT ITLTWADIEAT 2 vk U A6 TR
< T 72T, Tifi) EWOIMERBNEENDZ LR D, EWVWH &I, Zhvb vy
R FEMZ T REREENT-EESTLEEEZEZONDTEAD, ERENIZLTYH, 28X
MBS ORENS AT TIEHIBEIRREIC 72 572 ) EWHBBOMEEZBEML, SHIZEOMA [
W AEIZN TERABE LEZE VWO EETENLEZOES 50,

ZORIZOWTIE, TR EBROEIITHPT L2 LN TED, TROEANT R
I, 02 TEFR 1) PIClBIRE I 28T 2000800, ZOHRICEI-TAT 2vE
TALEZO—ATPITHEZEDPNTND I EEREI L LTNWDIDIE L, 272 LEBRICH )
DIERDIEEBI &R DO, TFH 1) OFES I 2RTEDICEDE~LH
HHEDTNE | DWVITHRKITICEET L L X7, EWVWIHIDIT T, 2T bENLDOFHTIC
HFHLTALY, <ML TWEEIIC, ZZTIHEY FONRT Y RPREGH S % A
L, 2WNZ7 787 4 —T7—PNEREREDHZ LTk bd,

Lie quiet Divus. [ mean, that is Andreas Divus,
In officina Wecheli, 1538, out of Homer.
And he sailed, by Sirens and thence outward and away
And unto Circe.
Venerandam,
In the Cretan’s phrase, with the golden crown, Aphrodite,

Cypri munimenta sortita est, mirthful, orichalchi, with golden

6 3R 1) 2B T2 T3 otz Wik, ZEWENta— - Frr—%2FE 2o
DIRD L HITEHLTWVD [(DFD, 29 Thole, TH4—TANRKATAD [HEH)
ELA— R ARFICHBELEZLIIC, 20X TFT 4 — T 22 HHT HIITWEER T O
Enbind MMBEPAN] ORFETIEADZENRETHY, TR LTET 4+ — VA%
BRICHATERVWES ), AT a2 vt ARMOERICE->TT 4L T 22 LTTE
EEOLODTELIC, HEEDO Y RAAZLSTT A —VAZKRARREZEL LD D, TR
Ny ROLETH-72] (40), ZOXHIZ, HZXHLOOEFHELH LTIV HEHD
ZLT EELLDD) R Eo, WAL > TEHRILISNTNDE ERDLZ N TE
BHIEA D,




Girdles and breast bands, thou with dark eyelids
Bearing the golden bough of Argicida. So that: (C5)

SIA3ITENL 6 THZkONITHRE TE D L)1, = bidkA L—r, 0 —,
ZLTCT7uT 4 =T —OIRICEGT 5, ZOBGIHIERARZAD [FTFavtwA7] &
FEHTHD, 2EV AT NE, FSECHROBVNRE =TTl & X2, TOWH
EEUSEDIBMODORERL L TOT 7057 4 —T —NEETH L) Lml-bailE L T
WEHDTH5H,S

TIEHEOLMT 7T 1 —7—1X, 2O [FFR 1] OFTEHEOLIICTLTEEINT
WBHDEAI D, ZNEMRT DO, ZOFORRESITICHD TEAZKY HE
X570, bHALZDOHPBTANE TR « Z)Vh—FIZLDTTUFERO 771
T4 —T B OBERZELE VWD Z L, [FFR] OFRAZRTIET Icbnd, R
CCRHZEOEFEFHRBVETIC, WHTHENLVN—FDTT UFET 7 A NONEKEZE L TH
E9, VA =T - RATUICLDERESHRTEZ 50T, LTSI, RREDDOF|H
L 72 D MBFF LEAWTZ U,

Revered, golden-crowned, ravishing Venus

Will be my song: she who was granted the strongholds of Cyprus
Overlooking the sea: where the vigour of the West Wind’s breath once
Gently lifted her over the many-voiced sea,

On the froth of the billowing waves. There the golden-wreathed Hours

Gave her mirthful welcome, spreading over her the garments of the gods,
And placing on her head the crown of a god, exquisitely wrought,

Beautiful, golden, and through her pierced earlobes

A gift of gold and of mountain-copper, bringing honour upon her. And around
Her delicate neck, and her silvery breast

They adorned her with golden carcanets: the same the golden

Hours themselves are adorned with, when they go

To their father’s house and the lovely dances of the gods.

And truly, after they had ornamented her entire body,

They brought her to the undying gods. Having beheld her, they embraced her,

T [ AT a2y T7] TIEEA L= R0 RIZEFAT—DBEL L TS RIZONTIE, =
& 21¥ Roxana Preda # &M, BN L ZORICERB L, (T T a2 v VAR ESTE
BT SIS, B L= Do XN T — e F T 2 vV RIRD I LI D] (53) &
WRARTND (7272 LiBRIE, 2 0@ T8 TTIR R Oi17) TR L TR (54) & ERL,
MEZR TFER 1) WMERBALTVWD), B, 77874 —7—b [F7T2vEA47] TIX
A L= RFNNT NS TN ICBST 5, LbEZ TR, ZOLmiXER
T VAL DORGEYE RA~SA A BRI OGN DB B2 S L LTV D,

8 Edgar M. Glenn & (5@ 1 | IZBIT A LM LOBRGIAICERL, 2227707 4 —
F—ZiEi L+ % “ascending order” (23) ZHHL T\ 5,
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Giving her their hands: as they were welcoming her, every one of them desired her
To be their own sweet wife, and bring her home with them,

So astonished were they all by the violet-crowned Cytherea.

Hail, dark-lidded, sweet-voiced one: and in this contest

Bring me victory, and beget my song.

And now I will remember you, and also another song. (Polten)

I E2FHAETHMELD, B E2R0ETONE—FLRIZ8 W T2+ 5 &
T, BELLEAREZATIIRWEA I 0, WEZ KHHEIZT S, BeorE%
W2 U g —F AR, BRI B AR L > T, HEOBXE2BTHHE~LPoST72D
CHIEND, TDHEHREDO ) —RAROFHOLMA—TF —TebN T 4 —F A2 THIZH X,
HLIZAED B NIk x R EM Y LHMY 2TV 4 —F A5 2%, Z2LTHA—T—
EHIZE S TEAVIZHEY EIFonlz T o —F A E, W Efa O~ ERL T
Do THETA—FTAORIC—BIEN Lo 3L 2B < B L, ZF>THHDE
HMRTEWERED, ESTEERS BT 4 —F A, HWFEERT DB L LA L -
THEWSHEEZBEERPONREE LD THREN, ERELICAZDH 0V h—F0DT 7
A MIFLNIETH Y, AERIEEAICREIEF A D TV 5,

ZOREMERLIZ) 2 THOT FFR 1) ORBSITZDTHL L, NT v R tRD
TRBRTEMEZ L CTWDZ NN D, £9T77 UiED “Venerandam” 72723, Z DFED
x| “Venus” ZEBEIE D, HOLMIZEFDHIZR DWW TWE TV Rt ZD-o72—
HEEZEDLTHA MO LM ESEDLZ EICE-oT, UTICHELSFTNT 78T 14—
TBHKERD I EEMRLTWS, ELRKBESITOFTH, NU v NICK D84 RAIR
MRETEND, ZE2E, bEBLEFNLV =T THA—T—ELOREEZRL T
“mirthful” £ W I FENR, RO FTET 70T 4 —T—%2FAEL TS, ZTRICH L b
—TIZBT LAV IR0y 7 VAR EOLEMIBRI 2T A2 T o FiEE - <0 LHIBR
L. TV IZ158EV g & b OEEFRE A2 8% “golden/ Girdles and breast bands” % 7 7
07 4 —7 =I5 2TV, LPLZOENLWA A=, NV h—TFOEFHD7 L
— R OEFRIZITV “with dark eyelids” & O THAIZRBHABEO 2 T A NEEAH LT
WHDTHD, ZHIL TR RIE, AV bh—FDOTFT ViBERNPRL TN Y 4 —F R %
D DS TN WEEE T o DAL, TR e 2ot O R A BEER O 72 W T ORERLIC
Ko THER IR L TWDDITFE, ZRIZLTH, NUY RRO 5722 R BoT2) 7
7T 4 —T7—DORELIIRAL BERETH D, 72L& 21X Edgar M. Glenn IZ L4UiE, =
DI|NT A 2% RUZGIWZESTEOA A—=D0F, HRMGEICB T FHERE L LTOT 7
07 4 —T7—DX—7 YA Rerd EREFZ, 20 R PIBRICRCK THifT L7 Tiklm R o A
AT w7 (19) bXMLTWNDEDZEER, ZOTERELHRNBEBRMNESTEH D E
W, BUE O EARFERE G SETWENRT U RIRT 70T 4 —7 —0O%IE, FEAICE
STIOLMPHEMAREECRHOMRITIINE LRV L ZRLTHD L, — T
WRIRWZ TR INTOEDHFETHH Z L E TRlbETWD,

9 X)) h—FIZLBELHF D7 L— XX “nigras habes palpebras” Th 5,
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FROXORERZELD L, XY REFL =T O [HFEHK 2 HICERLZE W
DXV B D LAXN =T OIE THIEZREFEO RN ORI FTRERFEM 2T 2O L,
INLEASOEERRE L BICHMK T2 2 LIk s TESLH LW EETH T2
EEBEZTOVNVDOTITZRWEAI )y, SDIEANT U RiE, #vb—Fo Rk =L,
XOLAE =T D A7 47T 5 (REXTFHIRER) % [FFR 1) ORRICELZOT
b5,

BHvic

UEDE S REREZR L7729 2 T T 558 1) 2D L. ZOFNHHE 23k~
CHET AR L L TCOBEAE--TWALZ bR TL 5, BRIIR_E= X910, 973
U RET 4 =T ADT T UREICFEMADL Z LIk T, BOOFOF TS &4
CEE5, TOWMMIENNRN LHEREFT 20H X, BROBERELTOT 70T
S — 7 —IZHEBT 5, EEROIF, BARKNER L TWDLT 70T 4 —T —RNH L h—
TV TIER L NU Y RRBIITEY HITF TGO LAz nws Z L1255,
LRI Z OB, WD TR-5 10 06 b EMT DG, Bz ik Tl
WTHE D,

Lie quiet Divus, plucked from a Paris stall
With a certain Cretan’s “Hymni Deorum”;
The thin clear Tuscan stuff
Gives away before the florid mellow phrase,
Take we the goddess, Venerandam

Auream coronam habentem, pulchram . . . .(F 311-12)

FDICIRNT 4 — T A, NY TEIEOMH bz X

EhHob 7 LEAND TGEMER & hlc—

WSz b AD—F RO LA DI
HEPECTEME T L —XERIICT D EEATLED

T ERAIITICAND D EDDH X

HEDOHEE N, BLE

INHOFHTE—ETE, BT FOLPTEODEBENREHL TV Z &N
THIN D, —2F S HF X N AD—FRED L AL D] (“The thin clear Tuscan stuff’) . %
LCTH 9oL NHEETEEZ 7 L— X (“the florid mellow phrase”) ToH 5, *fELIZH S
M2, AIBIERFREFOBANEZHI X% E L T AT 77 A R $%BE T [HEETE

0 (F-FHE ] CERO Ty —Va LR B A, AT T7 a—Fv—] 6 %
ZH L7, WEWE [FFE] ROV HEEI> ELTWAB R RO Bims, iR
HNTWamr6Th D,

11 257 A2 FNOEEIZ, XUy ROT 4 — TR EE LT D, = v A “Translators of
Greek” H1C, WNU YV RIET 4 — T RAZIEIRE S H DM, FrEE 2K L 85 [Hid
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Ml V) w2 IbleT7 7 AN THD, ZITIEINETORT Y RIFE? 25512
LoD, fiZET 4 —JAWRESE, BEEXLVN—THRBERLEAMT N TX L
A9 FHTOWMNE T LT X2, T4 —UAPRDLE>@MUND EX N F—
FTHRBIELTL B, RICLAHIFIL, #BEE RICTHEEALTLEY ] OTHD, 12H
ENT R, fREAVE—=T2 L N v 7 OIEDIE ) ZFE<FHEL TWD D02
W, FIUTRETEA D, 26 [#HE) E0WHEBIRLTEBWZ “florid” 1%, i
Fl7z) EWVOBENRERLVHHOEGD, THUCHEIT AT Y RiE, =yt FTIHLX
v AHHD T T URESCTEIT D “floridity” (GB 114) ZAPHELTEY . ZOREICH IV

N—FIC XD ERFOBREIE 2R EUHLH L TWDEDOTH D, Ehiud, =& 2 —F
W hAB—FROLAL OB KOO BERNER L 725 2 ENATEND & LTH,
BASHIZ R R EICEEL 2 2T T D I 2 b icidumnizny, te L AEER
DX, Zv b —T WM OL 2 T 572912, Ny R Tz 2 I FICA
NHDE] LEOLMNCEF L, KB E2RET2EMARHL TWD Z L TERWEAD
e T 70T 4 —T—DRIF, EEHELLELOAR TR, EEIRICER 2 i L CERis
HIOWEH HRONHZ D LT 5010 27 [Hha] OHEICASTL 5, 29 &2, -
L NEBLEBRAESICETLTAETWEON, iiabih 1358 1) Thd LR
HZEHLELTELDTHD,

TIEINT U RIRT 70T 4 —T—DAT X7 T AL, Dot WMiJZRLTNWHEDIEA D
Dy ZOFRIZHONWTEZLEICIE, ¥V —FF - v 7 —VICLDMRNRBBITRY £
2, v —Yik, Sy R R OFTERIICH v kL2 btk oT, (3
Bl CliAT 2y A2 50—t T7 707 4 —T7—%2D D53y B—=UN
ALY MIWEEINDZ LR RICEE LoD, RO X HIZIRRTN 5,

Meanwhile, the “reasonless” juxtaposition shows up a connection, at a much deeper and more
significant level, between the masculine theme of Odysseus and the feminine theme of
Aphrodite. We would be tempted to say, “between the yang and yin principles,” if it were not
that Aphrodite is described here as “golden,” and therefore appears in her luminous and solar

aspect. (Mancuso 67)

Z OB KRIBRIEIRIL IR R N ERTR N E S 2 DD TIZZRWEA 9 Dy, RIS EEUEN R D

T TINIRT T Gl (LE264) OEXFIZ LML TV S,

2 [HSHXTENADI—FROLALD| 2T 4 —UADTT VB EE—H L T 54
L LTI, 72 & 213 Massimo Bacigalupo @ The Forméd Trace 16, f. 12 % 2, Michael
Thurston 52D [LALD ] 2T 4 —TJADTTUELERHLTRBY, OO X TT 4 —
TAELZNVN—F O [FHEETEMRT7L—X] LOHWIET IEE EORSG) 32) AL
TWD LU TS, (72 H-35 8 T8I 55 4 — T 2 L H L h—F 25T Peter
Liebregts AL TR Y . NU v RBFATFELZHZREHE LV I L Tz Lk <Tns (130-
31),

B ZORBUT, vt A DTV BT 0 TR RRBEL TS “Tuscan
aesthetic” (LE 151) ZMEZ® 5,
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DEBLEATAZLICE-T, #IOTT 707 4 —F— &\ 9 BB ORAZTRINFE
BTD, THIBZEZIE, ZOATHTTAFTFHANELTONRY U ROEKZOH O % A
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HARA—DICE o TRTRELDERLTWEDE, 20 (Rl #Eos—rThod
ZEFHODTHNETLETLHDLE N,
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BUOAWMERE =X 57— /74®V\17b>i5/5’1~75>%——/\'7/b ol ~U=
Ty, NR—w—Fpte] O—HMEMNEEELZLOTHD,

mREr
A. Andreas Divus, Homeri Odyssea £V

At postquam ad navem descendimus, et mare,

Navem quidem primum deduximus in mare diuum,

Et malum posuimus et vela in navi nigra:

Intro autem oues accipientes ire fecimus, intro et ipsi
Iuimus dolentes, huberes lachrymas fundentes:

Nobis autem a tergo navis nigree prora

Prosperum ventum imisit pandentem velum bonum amicum
Circe benecomata gravis Dea altiloqua.

Nos autem arma singula expedientes in navi

Sedebamus: hanc autem ventusque gubernatorque dirigebat:
Huius at per totum diem extensa sunt vela pontum transientis:
Occidit tunc Sol, ombratae sunt omnes via:

Hec autem in fines pervenit profundi Oceani:

[llic autem Cimmeriorum virorum populusque civitasque,
Caligine et nebula cooperti, neque unquam ipsos

Sol lucidus aspicit radiis,

Neque quando tendit ad ceelum stellatum,

Neque quando retro in terram a ccelo vertitur:

Sed nox pernitiosa extenditur miseris hominibus:
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Navem quidem illuc venientes traximus, extra autem oves
Accepimus: ipsi autem rursus apud fluxum Oceani

Iuimus, ut in locum perveniremus quem dixit Circe: (259-60)

B. Homeri Odyssea DEFR XY
(B RO KEZILAN A FLSF &R Lz, BROLBRRIC SV T 4 22 1,)

And then to the ship we went down, and to the sea,

The ship then first of all we dragged down into the godlike sea,
And we set a mast and sails on the black ship:

And we made the sheep go inside, and inside we went,
Grieving, pouring a lot of tears:

And for us, from the rear of the ship’s black prow,

Favorable wind spreading the sail, a goodly comrade,

Was sent by fair-tressed Circe, weighty Goddess of lofty speech.
Adjusting each of the equipment in the ship,

We sat: but her the wind and the helmsman directed:

And all day long the ship’s sails were stretched while crossing the sea:
Then the sun set, all ways got dark:

And then the ship reached the territories of deep Ocean:

And there are the Cimmerians and the populous city,

Covered with mist and fog, never the bright sun

With his rays looks at them,

Nor when it goes to the starry heaven,

Nor when it is turned back to the earth from the heaven:

Deadly night is extended to the wretched men:

Coming there, we dragged up the ship, and took out

The sheep: Ourselves, further backward, beside the flow of Ocean

We went, and we arrived at the place of which Circe told:
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