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About ‘Festival of Modern Music’ by Alexandre Tcherepnin = (2)
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ABSTRACT

‘Festival of Modern Music’ is the general name for the concerts given by the Russian composer and
pianist Alexandre Tcherepnin (1899-1977) on 5, 7, and 10 October 1936 at 7:30 pm at the Tokyo
Takarazuka Theatre. In a previous study (Hattori 2016), I provided an outline of the works featured at the
Modern Music Festival from dictionaries and catalogues, and also described the programmatic structure of
the festival: the first night featured Tcherepnin's own works and Japanese works, the second night featured
his own works and Chinese works, and the third night featured Russian works, including his own works
and Japanese works. The purpose of this paper is to describe the characteristics of the ‘Festival of Modern

Music’ mainly from the analysis of the works, and to evaluate the festival today.
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