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Some Experiments To Teach British and American Literature
Using Multimedia Materials
—In the Case of the Seminar in History of British and American Literature—
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Masao HAYASHI

(ERR104E10 65 853

Abstract

This paper reports some experiments to improve the class management of the Seminar in
History of British and American Literature. One of the main focuses of this paper is to
study how to utilize multimedia materials such as computers, films based onnovels, various
CD-ROM materials, and related literature materials collected through internet communica-
tion.

In this paper I dealt with four main topics: firstly, how to utilize the three-graded index
of the history of British and American literature, aiming to synthesize the diachronic
and synchronic explanation of the history of literature; secondly how to motivate the
students to read the works of literature using a new exercise called “Title surmising
quiz by reading introduction of novels”; thirdly, how to utilize the film version of the
novels as a motivation to read the original literary works; fourthly, how to utilize the
brief novel summaries from CD-ROM materials and those collected from internet sources.

FL®IC

R NHPHBEOEEIRERRERTITOI S L LA—RTH » 1o, ZRE OGP
5% 3 LHABERPER ARV —HNEHERL. HESRETLFCRIEL TLE S Ehits
B0, BICHICHBOMVEV-ABREICZYhhEV, —FH0 3 bIRE L B fF
RAE RS IR CFEEGME L 38 - T, TANF £ 1+ - DFFENFRO G2
Ehififs z08BEcEA NS N TELEREOBRERAEEL. LA bBAHOERD
RNEAER LS ThIERE S BHV, LESERBABCECLE(ANT20TRE AL
ERHASEE OB ABEARICT AV}, A - —BRKKM A -V ERAL L
D, FESZHINCE Y BERERER SREAL T, FEASAHPTEEL TRETS ) ¥ —F »
TUN e LE— MNERICEA BB EBADTRPUELR S, COXIBERILEZAS DD
—oDFRELTIANF AT 4 THEEM P S B, v VF 274 THHHBEZCOHEBERG R



104 # I

FEL, Thu o ORBE LI TVIPT, RAXEHEHCBWTRATESZ AT A 74 TR
BFEMIcED LS bDMHEh, ThoOEMAEEDL S KRATRELO>VTEELT,
LS DOFEAXFHEORENBTREOREMEL LW,

ERETIRERLE D 3 F—DFEAPNCE - T, R AF 27 4 THEHM LRV THRE
BISSENEAEBT AHECHOVWTEEL T A, BRENEFEICRERERIIEL DI,
BBAFEEH ICE S ORI EFIR L 1

§1. BELUL~NIREZEER

FELHBEEL KRS SN BZEXFFOFEIL B LTI, ERPIERCET 2 ENER &
B n—aAFe LTOXEROkENE2RICIRT LER L T FESKRD Sh b, B
Wot— 2Ry 5 4 7 LI EREN ASRRICIRR I NI LENH B LFVWRI T L, &
DESBHHOBEREMY ANATSCERRRARKEE LT ¥ -7 — FERERICHEL TT
KNS5,

WEOXEPOBEEMOBEE, Fs—F—D2oE->T, =YX FHvlRERD
L. o= YIROBERE L - 2 BAICEREEhCE » TEMMEIELHBL TO D TH 55,
B A M -2 7 O R L7 7 3 RAETH I EREENDLEV, RELL~VERVELD
DHERT O & S RENSHAEERNS KR LFCMHD T BRE L R EFERIET
HHCEBEL - 0B LT B EMNBEINL 5,

§1—1. BHLLAXNBENZERDES
B USRE A BV THEE S OBREA AL L T ERD & S K B," ROFE
Encyclopaedia Britannica CD TOBRABEC L TR LAEXFLOLERTH 2. 7Y
§ = HOHFAEFMEBRD 50T, EERALERL T FERSCEQLL
COLSL3DEATLI LT, ERIERBRERLLCOVT, BERO/ — H PRAEFIKIC
FNFENAEBECATITL CEMNTES, HHOBMARFTLONTVE HOD, WFTIE
HSEDOEETHY. FOLHICLTEE T NI FEEFOXELR LN B, V¥ —
FHERGEELLDT, Z0HHOBEXMEWTT 2LENDH S, LILVFIORZEVO
TRICLNL L FAERL. LAA3IEE 1 -2, LRV 2BXCRAEIRED LI 2
Y ELa =y =TS ) 2 ERVRE LNV D, LN DERI—BOBITHHEETH
5o
cBHLULRVL, 2ERESPT,
o The Old English period
o The Early Middle English period
o The later Middle English and early Renaissance periods
o The Renaissance period: 1550-1660 |
o The Restoration - |
o The 18th century
o The Romantic period )
o The Post-Romantic and Victorian eras
o “Modern” English literature: the 20th century
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o The 18th century

+ PUBLICATION OF POLITICAL LITERATURE
+ Political journalism.
+ Major political writers.

+ ( ).
+ Thomson, Prior, and Gay.
+  Swift.

+ Shaftesbury and others.
+ THE NOVEL
-+ The major novelists.
+ ( ).
Richardson.
Fielding.
Smollett.
+ Sterne.
+ Minor novelists.
+ POETS AND POETRY AFTER POPE
+ Burns. ‘
+ Goldsmith.
+ Johnson’s poetry and prose.

+ o+ +

o The Romantic period

+ THE NATURE OF ROMANTICISM

+ POETRY
+ Blake, ( ) , and Coleridge.
+ Other poets of the early Romantic period.
+ The later Romantics: Shelley, ( - ), and Byron.
+ Minor poets of the later period.

+ THE NOVEL: AUSTEN, SCOTT, AND OTHERS

+ MISCELLANEOUS PROSE

+ DRAMA
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o The Post-Romantic and Victorian eras
+ EARLY VICTORIAN LITERATURE: THE AGE OF THE NOVEL
+ ).
+ Thackeray, Gaskell, and others.
+  The Brontes.
+ EARLY VICTORIAN VERSE
+ ( ).
+ Robert Browning and Elizabeth Barrett Browning.
+ Arnold and Clough.
+ EARLY VICTORIAN NONFICTIONAL PROSE
+ LATE VICTORIAN LITERATURE
+ The novel.
( )
( )
+ THE VICTORIAN THEATRE
+ VICTORIAN LITERARY COMEDY
o “Modern” English literature: the 20th century
+ FROM 1900 TO 1945
+ ( ).
+ The modernist revolution.
+ Anglo-American modernism: Pound, Lewis, Lawrence, and

Eliot.
+  Celtic modernism:( ), Joyce, Jones, and MacDiarmid.
+ The literature of World War | and the interwar period.
+ The 1930s.

+ The literature of World War II (1939-45).
+ LITERATURE AFTER 1945

+ Postwar poetry and prose.

+ Orwell.

+  ( ).

+ Auden and Graves.

+ Waugh and his generation.
+ The 1950s and after.

+ Prose.

+ Poetry.

+ Drama.

Pope, Defoe, Wordsworth, Keats, Dickens, Yeats, Tennyson, The Edwardians, George
Eliot, T. Hardy, T. S. Eliot, :
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(1) ALICE was beginning to get very tired of sitting by her sister on the bank, and of
having nothing to do: once or twice she had peeped into the book her sister was read-
ing, but it had no pictures or conversations in it, “and what is the use of a book,”
thought Alice, “without pictures or conversation ?” So she was considering in her own
mind (as well as she could, for the hot daymade her feel very sleepy and stupid)
whether the pleasure of making a daisy-chain would be worth the trouble of getting up
and picking the daisies, when suddenly a White Rabbit with pink eyes ran close to her.
There was nothing so very remarkable in that; nor did Alice think it so very much out
of the way to hear the Rabbit say to itself, “Oh dear! Oh dear! I shall be too late!”
(when she thought it over afterwards, it occurred to her that she ought to have won-
dered at this, but at the time it all seemed quite natural) ; but when the Rabbit actually
took a watch out of its waist-coat pocket, and looked at it, andthen hurried on, Alice
started to her feet, for it flashed across her mind that she had never before seen a rabbit
with either a waist-coat pocket or a watch totake out of it, and burning with curiosity,
she ran across the field after it, and fortunately was just in time to see it pop down a
large rabbit-hole under the hedge. In another moment down went Alice after it, never
once considering how in the world she was to get out again.

{2) 1801.—1 have just returned from a visit to my landlord--the solitary neighbour that
I shall be troubled with. This is certainly a beautiful country. In all England I do not believe
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that 1 could have fixed on a situation so completely removed from the stir of society—
a perfect misanthropist’s heaven; and Mr. Heathcliff and I are such a suitable pair to
divide the desolation between us. A capital fellow! He little imagined how my heart
warmed towards himwhen I beheld his black eyes withdraw so suspiciously under their
brows, as I rode up, and when his fingers sheltered themselves, with a jealous resolu-
tion, still further in his waistcoat, as I announced my name. “Mr. Heathcliff ?” 1 said.

A nod was the answer.Wuthering Heights is the name of Mr. Heathcliff’s dwelling,
“wuthering” being a significant provincial adjective, descriptive of the atmospheric tu-
mult to which its station is exposed in stormy weather. Pure, bracing ventilation they
must have up there at all times, indeed. One may guess the power of the north wind
blowing over the edge by the excessive slant of a few stunted firs at the end of the
house, and by a range of gaunt thorns all stretching their limbs one way, as if craving

alms of the sun.

(3) Mrs. Rachel Lynde lived just where the Avonlea main road dipped down into a little
hollow, fringed with alders and ladies’ eardrops and traversed bya brook that had its
source away back in the woods of the old Cuthbert place; it was reputed to be an intricate,
headlong brook in its earlier course through those woods, with dark secrets of pool
and cascade; but by the time it reached Lynde’s Hollow it was a quiet, well-conducted
little stream, for not even a brook could run past Mrs. Rachel Lynde’'s door without
due regard for decency anddecorum; it probably was conscious that Mrs. Rachel was
sitting at her window, keeping a sharp eye on everything that passed, from brooks and
children up, and that if she noticed anything odd or out of place she would never rest
until she had ferreted out the whys and wherefores thereof.

{4) On an evening in the latter part of May a middle-aged man was walking home-
ward from Shaston to the willage of Marlott, in the adjoining Vale of Blakemore or
Blackmoor. The pair of legs that carried him were rickety, and there was a bias in his
gait which inclined him somewhat to the left of a straight line. Heoccasionally gave a
smart nod, as if in confirmation of some opinion, though he was not thinking of anything
in particular. An empty egg-basket was slung upon his arm, the nap of his hat was ruffled,
a patch being quite worn away at its brim where his thumb came in taking it off.
Presently he was met by an elderly parson astride on a gray mare, who, as he rode,

hummed a wandering tune.

(6) “THE BOTTOMS” succeeded to “Hell Row”. Hell Row was a block of thatched,
bulging cottages that stood by the brookside on Greenhill Lane. There lived the colliers
who worked in the little gin-pits two fields away. The brook ran under the alder trees,
scarcely soiled by these small mines, whose coal was drawn to the surface by donkeys
that plodded wearily in a circle round a gin. And all over the countryside were these
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same pits, some of which had been worked in the time of Charles 1I, the few colliers
and the donkeys burrowing down like ants into thé earth, making queer mounds v_and
little black places among the corn-fields and the meadows. And the cottages of these
coal-miners, in blocks and pairs here and there, together with odd farms and homesA(‘)f
the stockingers, straying over the parish, formed the village of Bestwood.

(6) The family of Dashwood had long been settled in Sussex. Their estate was lafge,
and their residence was at Norland Park, in the centre of their property, where, for
many generations, they had lived in so respectable a manner as to engage the general
good opinion of their surrounding acquaintance. The late owner of this estate was a
single man, who lived to a very advanced age, and who, for many years of his life, had
a constant companion and housekeeper in his sister. But her death, which happened ten
years before his own, produced a greatalteration in his home; for to supply her loss,
he invited and received into hishouse the family of his nephew Mr. Henry Dashwood,
the legal inheritor of the Norland estate, and the person to whom he intended to bequeath
it. In the society of his nephew and niece, and their children, the old gentleman’s days
were comfortably spent. His attachment to them all increased. The constant attention
of Mr. and Mrs. Henry Dashwood to his wishes, which proceeded not merely from interest,
“but from goodness of heart, gave him every degree of solidcomfort which his age could
receive; and the cheerfulness of the children added a relish to his existence.
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Sons and Lovers, by D. H. Lawrence/ Anne of Green Gables by L. M. Montgomery

Alice in Wonderland, by Lewis Carroll’ /Sense and Sensibility by Jane Austen.
Tess of the d'Urbervilles, by Thomas Hardy,” Wuthering Heights by Emily Bronte
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Dad? (She gives him a hug).

1 missed you.

I missed you (crying).

Oh, I'm sorry I couldn’t be there for you sweetheart

You're not real. None of this is real.

That's my scientist.

When 1 was unconscious, you downloaded my thoughts, my
memories, even Pensacola.

We thought this might make things easier for you.

Why did you contact us?

You contacted us. We were just listening.

Then there are others?

Many others.

They all travel here through that transit system that you bult?
We didn’t build it, we don’t know who did. They were gone long
before we ever got here. Maybe some day they’ll come back.
All the other civilizations that you find, they come here?

Not all.

Is this some test? :

No, no tests... (holding Ellie's hand) you have your mother’s
hands... You're an interesting species, an interesting mix.
You're capable of such beautiful dreams and such horrible
nightmares. You fell so lost, so cut off, so alone, only you're
not. See, in all our searching, the only thing we found that
makes the emptiness bearable, each other.
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There was a figure on the beach a few hundred meters away. At first she thought it
was Vaygay, perhaps out of the examining room early and come to tell her the good
news. But whoever it was wasn't wearing a Machine Project jump suit. Also, it seemed
to be someone younger, more vigorous. She reached for the long lens, and for some
reason hesitated. Standing up, she shielded her eyes from the Sun. Just for a moment,
it had seemed... It was clearly impossible. They would not take such shameless advan-
tage of her.

But she could not help herself. She was racing toward him on the hard sand near the
water's edge, her hair streaming behind her. He looked as he had in the most recent

picture of him she had seen, vigorous, happy. He had a day's growth of beard. She
flew into his arms, sobbing.

“Hello, Presh,” he said, his right hand stroking the back of her head.

His voice was right. She instantly remembered it. And his smell, his gait, his laugh.
The way his beard abraded her cheek. All of it combined to shatter her self-possession.
She could feel a massive stone seal being pried open and the first rays of light entering
an ancient, almost forgotten tomb.

She swallowed and tried to gain control of herself, but seemingly inexhaustible waves of
anguish poured out of her and she would weep again. He stood there patiently, reassuring
her with the same look she now remembered he had given her from his post at the bottom
of the staircase during her first solo journey down the big steps. More than anything
else she had longed to see him again, but she had suppressed the feeling, been impatient
with it, because it was so clearly impossible to fulfill. She cried for all the years between
herself and him. : _

In her girlhood and as a young woman she would dream that he had come to her to tell
her that his death had been a mistake. He was really fine. He would sweep her up into
his arms. But she would pay for those brief respites with poignant reawakenings into
a world in which he no longer was. Still she had cherished those dreams and willingly
paid their exorbitant tariff when the next morning she was forced to rediscover her
loss and experience the agony again. Those phantom moments were all she had left of



TNF AT T ERIR L SRR 0K S 113

him,

And now here he was not a dream or a ghost, but flesh and blood. Or close enough.
He had called 1o her {rom the stars, and she had come.

She hugged him with all her might. She knew it was a trick, a reconstruction, a simu-
lation, but it was flawless. For a moment she held him by the shoulders at arm's
length. He was perfect. It was as if her father had these many years ago died and gone
to Heaven and finally--by this unorthodox route--she had managed to rejoin him. She
sobbed and embraced him again. It took her another minute to compose herself. If it
had been Ken, say, she would have at least toyed with the idea that another dodecahe-

dron--maybe a repaired Soviet Machine--had made a later relay from the Earth to the
center of the Galaxy.®
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KITZ,

ELLIE

KITZ

SENATOR

KITZ
ELLIE

KITZ
ELLIE
KITZ
ELLIE
KITZ
ELLIE
KITZ

ELLIE

Doctor, are you familiar with the scientific precept known as Occam's
Razor?

Yes, it means that all things being equal. The simplest explanation
tends to be the right one.

Exactly. Now, you tell me, what is more likely here? That a message
from aliens results in a magical machine that wisps you away to the
center of the galaxy to go windsurfing with dear old dad, and then a
split second later, returns you home without a single shred of proof?
Or, that your experience is the result of being the unwitting star in the
farewell performance of one S. R. Hadden? A man with the means, the
motive, and the opportunity to play you, and indeed the rest of us, as
pawns in the biggest, the most elaborate, the most expensive hoax of
all times.

Dr. Arroway. You come to us with no evidence, no record, no arti-
facts, only a story that, to put it mildly, strains credibility. Over half
a trillion dollars was spent, dozens of lives were lost, are you really
gonna sit there and tell us we should just take this all on faith?
(Ellie hesitates.)

Please answer the question, doctor.

Is it possible that it didn’t happen, yes. As a scientist I must concede
that, 1 must volunteer that.

Wait a minute, let me get this straight. You admit that you have
Absolutely no physical evidence to back up your story?

Yes.

You admit that you very well may have hallucinated this whole thing.
Yes.

You admit that if you were in our position, you will respond with exactly
the same degree of incredulity and skepticism?

Yes.

(Yelling) Then why don’t you simply withdraw your testimony and
concede that this journey to the center of the galaxy, in fact, never
took place?!

Because I can't. I had an experience I can’t prove, I can’t even explain
it, but everything that I know as a human being, everything that I am
tells me that it was real. I was part of something wonderful, some-
thing that changed me forever; a vision of the Universe that tells us
undeniable how tiny, and insignificant, and how rare and precious we
all are. A vision that tells us we belong to something that is greater
than ourselves. That we are not, that none of us are alone. I wish I
could share that. I wish that everyone, if even for one moment, could
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feel that awe, and humility, and the hope, but... that continues to be
my wish.

HZM . COBEIBI FAR Y IRV - VYTTH, EDI 34797 AKEDTITLETOD
BEIOHBRAEICODVWTEILE L,
tv b OFRGRORMDSTEOVREEB Y LF oA BEEOE/MIcz ) —RED LS I
BEXTWaED,
Qx ) —-PREBICKARDLHEIAELTVE LD,

§4. ARy FTRETEIEREN—NEERNLDEL,

BPBOIEREU K OBHRL TITCEENB L 3E > TE OfEREHEIL “Cﬁfpfg ith
EROSBVENFRORETE, Hr OERORBOEN L bOHLEIL - TL 5,
Oxford Companion to English Literature, The Cambridge Guide to English Literature,
The Cambridge Guide to Literature in English, Webster's New World Companion to
English and American Literature 1 & DIERKNFEFHRIZV I EFTHUL A ¥ I —F v b
2B LTEBONAEREENLABESBH DT, TRIRHDVLTRE Ly, & A idBlack-
stone Audio Company #» & Blackstone Audio BooksHRSEEhTWBH, TONBHN D
EIRFEBLICEHENTWS, E. M. Forster ®A ROOM WITH A VIEW:HlIiZ L TH
T# 3% (http://www.blackstoneaudio.com, html,”books/ b1285.htmD), LHE I D ¥ ) —
Zh, SEEE L CCEELEZELDLBETHD., VY 2 VRIELTEH, FEICE-THHE
BiLE-TdH, HEMVOFBICABILEBEIETHRL,

§4—1. A ROOM WITH A VIEW

A ROOM WITH A VIEW portrays the love of a British woman for an expatriate
livingin Italy, a country which to Forster represents the forces of true passion. Caught
up in a world of social snobbery, Forster’s heroine, Lucy Honeychurch, finds herself
constrained by the claustrophobic influence of her British guardians, who encourage
her to take up with a well-connected boor. When she regrets that her hotel room has
no view, a member of the lower class offers to trade rooms with her. Lucy becomes
caught in a struggle between her own emotions and social conventions. In the end,

however, Lucy takes control of her own faie and finds love with a man whose free
spirit reminds her of a Room with a view.

() take up with: (B UL HLASE) BLLE 5.

BOXEOLHT, (FROARY BB ENTY S, BREFAPEREIONTVEOD
i3 Lucy Honeychurch #13T& 0, FROBR LEBLEREF > A DB George
Emerson, & Cecil VyceSBIRRE W TV IRV, GRTTRIE R P H KN PERT HE
RENTV B, SangyBEEMFLL TV T, BLAPLTUWEEEY EF TV 5,
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§ 4 — 2. Howards End —HEHEDF+ X b OHE,

(1) HOWARDS END by EM. Forster

A clear, vibrant portrait of life in Edwardian England, HOWARDS END deals with personal
relationships and conflicting values. On the one hand are the Schlegel sisters, Margaret
and Helen, and their brother Tibby, who care about civilized living, music, literature,
and conversation with their friends; on the other, the Wilcoxes, Henry and his children
Charles, Paul and Evie, who are concerned with the business side of life and distrust
emotions and imagination. Howards End is a charming country house in Hertfordshire,
which belonged to Henry Wilcox's first wife and which becomes the object of an inheritance
dispute between the Wilcox family and Schlegel sisters. Through romantic entanglements,
disappearing wills, and sudden tragedy, the conflict over the house emerges as a symbolic

struggle for England's very future.

(2) Howards End, a novel by E. M. Forster, published in 1910, deals with

personal relationships and conflicting values. On the one hand are the Schlegelsisters,
Margaret and Helen, and their brother Tibby, who care about civilized living, music, litera-
ture, and conversation with their friends; on the other, the Wilcoxes, Henry and his
children, Charles, Paul, and Evie, who are concernedwith the business side of life and
distrust emotions and imagination. Helen Schlegel is drawn to the Wilcox family, falls
briefly in and out of love with Paul Wilcox, and there-after reacts away from them.
Margaret becomes more deeplyinvolved. She is stimulated by the very differences of their
way of life and acknowledges the debt of the intellectuals to the men of affairs who
guarantee stability, whose virtues of 'neatness, decision and obedience... keep the soul
from becoming sloppy’. She marries Henry Wilcox, to the consternation of both families,
and her love and steadiness of purpose are tested by the ensuing strains and misunder-
standings. Her marriage cracks but does not break. In the end, torn between her sister
and her husband, she succeeds in bridging the mistrust that divides them. Howards
End, where the story begins and ends, is thehouse that belonged to Henry Wilcox's first
wife, and is a symbol of human dignity and endurance.

(1) {2 Blackstonett ® & @ T« (2)id “The Oxford Companion to English Literature”
(BUEEBD S >DbDTH 3, COMEHEONBANX ALK L CTH B L, Z2OKEAOE
Vo, AMENOEAICELTIRREALRLTH 5, ERMAEPHX S BERKRTH DI
Q2 TEXLTEbNE LD LBEbNE, BEOERBSCHEESR SN, TR IO
KB ->bsME . EEORROMELRYETAIELTVEORRLT, QTR [TOD
FKEMNARIOEH & BMERKT 5] LBRLTED. VER DR WML B RET 2 F
HKOAEEZTVS, QTHER, FHOETBEAYE L TBETE L PT-—H Ly FOLE
HEREE TEALTWS, Hice—H Ly McBL TR, FEOE > BU-1ITO2DKD
@KE&ﬂk%E@KEL&UﬁB\ﬁi%?ﬁ?éb&é%b%i9&515AM&mmﬁ
KEIE N TV S,
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Flc % { DEZGEFORENA-TVWTEHINHOTH D, REEHNOE MBI Y
CEMTER, PR, FEOHRBICHEADBREEZTTLATHS 2,

BMER 2 )7 EOREAE. A v ¥ —%» PTAFLP T B> 1OT, EEHFOTTIH
hotdEdAEINIEMEN B, MEOTORER, X7 v ¥F-URH, 2FORE-F,
Ny, LY Y a v BEDEMINIEMAOEENLY, BRUAA T4 YOREMAV LN
TVWBDT, EBMEZBNEBRT 5D RIRIELVEDOEN S,

S oEE e U CRHIE T A EREEIE. TCERR] #FRT 200 RATH 2 5. =
VB OIS — 7PREL S N XEERORRE EEA v 5 — %y PO AFLTRIAT S
CLbTED, 7Y 5= A0 EME FOBERFROISKFEE OMERER b FAEME I
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T& B, h—b_—SABLTERFEMN L0, RBERRTH &1L, BEBBRECT
LAX - A TOTHBEESES SESEOVTVAEEN VL L LTS, PS5 EFUN
USHI v EPa— 7 —RIFCERTEZ LD ICigHT 280 5,

PLEPa S A E LTy EEAED TR, TAFAF 4 TERVEERBRIEZELL
BEAZEC IO bEV. FIALEOTRENSSTNRSIFTE 5, BEARE, ERIFE
RS Hrssne (GEHES1068022) AT 2 74 7AFE L L3R XFEOREHEOH
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2. Encyclopaedia Britannica CD 97, Multimedia Edition for Windows 95.
3. M. Drabble (ed.), The Oxford Comparuon to English Literature, Oxford University

Press, 1985.

-h.

Press, 1983.

o

<SCREE>

. M. Stapleton, The Cambridge Guide to English Literature, Cambridge Umversxty

PR, TAXRBXEE) EBER,

i Cf. “Table of Contents of English Literature,” Encyclopaedia Britannica CD 97.
i 2. RILL~A2 GRIBOEATL R v+ v RLIBERR L 12D,
o The Renaissance period: 1550-1660
+ LITERATURE AND THE AGE
+ Social conditions.

+
+

Intellectual and religious revolution.
The race for cultural development.

+ ELIZABETHAN POETRY AND PROSE

-+

+ 4+ + +

—+

Development of the Engiish language.
Sidney and Spenser.

Elizabethan lyric.

The sonnet sequence.

Other poetic styles.

Prose styles.

+ ELIZABETHAN AND EARLY STUART DRAMA

+
+
+

Theatre and society.
Shakespeare's works.
Playwrights after Shakespeare.

+ EARLY STUART POETRY AND PROSE

-+

+ + + + +

The Metaphysical poets.

Jonson and the Cavalier poets.

Continued influence of Spenser.

Effect of religion and science on early Stuart prose.
Prose styles.

Milton’s view of the poet’s role.
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o The Restoration
+ LITERARY REACTIONS TO THE POLITICAL CLIMATE

+
+
+

The defeated republicans.
Writings of the Nonconformists.
Writings of the Royalists.

+ MAJOR GENRES AND MAJOR AUTHORS OF THE PERIOD

+

+ 4+ + +

+

Chroniclers.

Diarists.

The court wits.

Dryden.

Drama by Dryden and others.
Locke.

o The 18th century
+ PUBLICATION OF POLITICAL LITERATURE

+
+

Political journalism.
Major political writers.

+ THE NOVEL

+
+

The major novelists.
Minor novelists.

+ POETS AND POETRY AFTER POPE

+
+
+

Burns.
Goldsmith.
Johnson's poetry and prose.

o The Romantic period
+ THE NATURE OF ROMANTICISM
+ POETRY

+
+
+
+

Blake, Wordsworth, and Coleridge.

Other poets of the early Romantic period.

The later Romantics: Shelley, Keats, and Byron.
Minor poets of the later period.

+ THE NOVEL: AUSTEN, SCOTT, AND OTHERS
+ MISCELLANEQOUS PROSE
+ DRAMA

o The Post-Romantic and Victorian eras
+ EARLY VICTORIAN LITERATURE: THE AGE OF THE NOVEL

+
+

Dickens.
Thackeray, Gaskell, and others.

+ The Bronte.
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+ EMEYVMKBMNVM%E
"+ Tennyson.- :
+ Robert Browning and- Ehzabeth Barrett Browmng
+ Arnold and Clough. ' -

+ EMEYVMKBMNN@%KHMNMJ?&E

+  LATE VICTORIAN LITERATURE . -
+ The novel.
+ Verse.

+ THE. VICTORIAN THEATRE

+ VICTORIAN LITERARY COMEDY

° “Modern” English literature: the 20th céntury -

+ FROM 1900 TO 1945
+ The Edwardians.
+ The modernist revolution. :
+ The literature of World War T and the interwar period.
+ The 1930s. '
+ The literature of World War II (1939 45)

+ LITERATURE AFTER 1945
+ Postwar poetry and prose.
+ The 1950s and after.

3. RHLL~A 3@ 1 —2. RELUVAABIEEXERRERVEER] 28],
ii Sagan, Carl, Contact (New York: Pocket Books, 1997), pp. 356-7.
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A Study of How to Use Multimedia English Teaching Materials
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"Masao  HAYASHI
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‘ Mul-tirnedi-a teaching material includes printed texts, spoken language, still pictures,
moving images, video materials and so on. Making use of audio-visual information,
multimedia material creates a virtual context.” When we use this kind of material, we
should pay careful attention to the feedback from the students in an actual educational
setting. S )

This paper is a study on how to teach general English classes using multimedia
materials such as TV interview programs in English, “TV reports containing - English
conversation, ‘Famous Musi¢ Album,’ a TV program containing classical music, and pop
song lyrics. . ' ‘
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1—1. ZOEFNDEAF
UTOFMHEICTE>T, NEBBELED 5,
1., EFA—FBRE (&7 —ATEERT)
2. &7 —ABIAEMNGGHEEERD
3. BEAER (AXFEE L REBTCENRRK)
4. My —FHEWD
5. ERER (WEBRE2ED DI R7TICL 2 EMEE)

1—2. A9 E1—D ISR 7 )T PELUVEDOXE

(1) When I was with some friends in the group ‘Sky,” for the guitar world, the amateur
guitarists, the professional guitarists, there was some criticism. But if you are living your
life, what you believe in and what you enjoy, what can you do?

You continue to do it... It’s natural to continue. You know, I have an idea. It
applies in music, in society, in politics, and everything. The people who are opened to new
things, who want to see things develop and improve, improve with communication and,
you know, with their hearts to communicate, to enjoy other people. But many people are
conservative and they’re frightened, they’re a little fear. .., they have fear, and they find
it very difficult to accept change. It's in politics, but it’s also in art and music. And I think
you know if you continue to do what you want, people in time, people will come to
understand, they will understand it. And those that don’t. Well it’s bad luck. It’s their loss.

(29 Y7 FI—VAMELTODY a v T4 UTLXRNAAL LRI IO 7 TN —
ZTEHBELLEECHE» SHIOEBDLERI >, ZOZ LB LTRRRD LS
WAL Tw 3,

ANBFEASPELVEELELVERAIZILERIAIRET, LI LZLEHE, w3
WERANEDTDLD R2ELUNRERDE, Fhioww, ARIELEBNL, BFCE->TL
29, LOLBEADEFERIEEFEITVE L, PUTALLEBEL T NBLENPLHTL
52HD72), '

(2) Yes, I think I agree. You're right. I would say even more. What I'm going to say
is not possible, but there should not be any CDs. For the good of people, for the happiness
- for society there should be no recordings. It’s not good for our professions, I agree, but it
would be better because many musicians not only guitarists obviously but on all instru-
ments, they hear a perfect example always. They put CD, and they are discouraged. They
are.... They feel it's not worth. . ., that their playing is not so good. But it is. You know,
everyone’s playing what they want to express, what they want to communicate to a friend
or to a family. It’s important. But many people then don’t play, because they think, “Oh
it’s not so good as Shin-ichi Fukuda or John Williams. It's not as good as they play on
record or CD. But really you know it's awful for us to know that someone doesn't fit the
nicest thing, I think. And you must have to say is when someone comes after one of your
concerts, they come round and they say, “It was wonderful. I wanted to go home and
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practice immediately.” It's great, isn’t it ?

When someone says they’re inspired to play.... When people come round and they
say, "Oh it was great and it was wonderful. I'm never going to play again because I can’t
play like you do. That’s depressing. That’s awful.” '

(BEOLHEMNLP R ELODTHOBVWEREH AR DELII VNI e T4 AZWED
WTDEFETH S, CDB—MITHVONZE LD K> THESRENCE S 2o DR
Bl TiRd28, bV CLEECT 7=y 7 ¥MECHU2 X5k ->T, BAEET
EEARLDI LRI Z-oTEREWVD),

1 —3 . Communicative Language Teaching (CLT) ##& L ThA 91 —KRR

DA VI E2—DEBLEBEMYEBOKTILIETHEY, AT A TAE—-H—Th
phuhBEbe T, HOOBREFE IRV LABRRZ L&, BLEL®. BLEHANFEE
REVWEEIZLETHD, TARLEDLLT, MEFLRRBERZID, FIUBLERUD
ridizi,
EVEIPEVEHLRPIANREI I PRECEET IREBATH 228, KEFEHEMLLT
BHEINTWVWEF—FREFAOEET, SVELE2EATLIHOREY, IRECEES L
FTELEEZRIP LS TAERTHY, IhEETNETEILRFFECAELEREYMVLS
TERERZ, Domxkh, BRELLEMS, SRS hRFER. MEFBEMHELT
BETIREORSE - BEOETTFTAVTHY, HEFRIY Iy Z7ALTHEERI B I L8 TE
%, Communicative Language Teaching (CLT) TRER/FRLCBV T, bV ICERE2 %
ERT R, REENT I 2oy —va Y ETBI ETI2BHRCEHELRASETLES
EREEIZLTW 3, Accuracy & D fluency 2 BER RIS EWVIDTH S, ' REOEFEH
RELTI. SRRV EVELEY T2RESERCEET @b Y. BRELE
FAWBLEHMIIED 2080 4 VI Ea—FHPNVEN Y — Y 1 BHOEEEM LT
DETERIOELSHBMIZIENTE S,
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75 yvy JERIIEHPERBLT 2@HE 2L 00D LBV YA MRT 4T (8
TIREEE) cRavd—h ety yavizBuT, HHRCTIHo 2 VRO®72D LT
FURDEENALONG, CHRFEENV Iy Z7ATHIL2ERNELELDOTHY, &
RN RS NRIE T, M T AL — 2R 2 2 22l N - AlERTERYSHTRE
BB T AERICUONEBEBETH 2, VI v 7 ALLREBORIKE: LTS (o
¥ BRI EYT. TEHESENE NI, " ARTRIAKEY M EBT, XD
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2—1. ERRR
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dh. TOBHBELT 0y FTHENS, ' FOF Uy TR RBECRRFET AERTH S,
FHEDENH LU TRD X > RERIEE PN,

QFuy72bohUH7Y >+ LTERMT 2,

@7V b ERWYT, EFA 2—BHEIEL T—XFOEZITT 3,

QRFIIFERL T <,

@EDOAEERER, MFRL THHAT 2,
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PRTTBZEMNETH 2,

2—2. BoOdb&ED TIH—{FH
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=N TZELVETH B,
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I7THEDOHE TRAX BEEME DEREE 70l Y c LOAEBK LB - 72,
V—AF—iERERCEEBEHTH B,
V=R —HHOR T~ F E—2,
EIR IV H — OB TH %,
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2ZbLLKRBERIZS AR IO
SbRME L bITEEHEITV S,
(i)
7z7z4° %> I (an) appearance ; (a) shape.
FEFEMD 1 the birthplace of
& #R ! the house where one was born ; one’s (parents’) home.
B8 &5 ! Dedicated to... (FB%) T X &<,
B L > ! beautiful ; lovely ; charming ;
Z0/28F . a memorial hall.
#%  enthusiasm ; zeal
Kk <ES T : have a happy married life
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2—3. XRA

‘Salut d’Amour’

Worcester is an ancient town located in the middle of England.

It’s a beautiful town along the River Severn.

Even today we can see the appearances of the Tudor Era.

It is also known as the birth place of Worcester sauce.

During the Civil War in the 17th century, people of the town stood for the king, and
fought against the army of Cromwell to the end.

Worcester is a town with a sense of history.

Braodheath is in the suburbs of Worcester.

It’s the hometown of Elgar.

Elgar was born in this village in 1857 and died in Worcester at the age of 76.

The house where he was born remains today as a memorial hall.

Elgar composed considerable pieces of famous music and gained warm recognition
as a national composer.

His music was produced with the aid of his wife's enthusiasm and affection.

‘Salut d’Amour’ titled in French is a short lovely piece dedicated to his wife
Caroline.

This village inspired their happy marriage and is remembered through this excellent
piece of music.

2—4 ., £% CD-ROM BB &2FIA L5
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2—4—1. Worcester
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T35, BLOEREYRG|PEFRMEOTLMTHE, RADV—AS-HBLY AT —
Y —RATbE L, AL 8 779500 A (1994F R 7 — R F —KEER, TOR LA LI~
R T o hie s, BEORSBIRCEAHY VT RS Vic ko TRBE N, HOHE
SR~ 1BHHEDEABORBBEL S 5N D, F V7R + A7 —AHISHER, EIL
752 — ¢ A7 —NHUECRBE SN, 7 x— VX L OEFIGE BB EREZBIE -1
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2—4—2. TVH— Edward William Elgar 1857~1934

A ¥ ZADEMR, 7—AF —BEET N, WL ODLDEFEOHER T, 188BERDE %
DVNTY—AF DY+ Pa—Y 00— A )y I2E&ESOINYT L BELE T, 89
FICRE. ThEBicAny rBEE2LD, Dk, fFHEST 5,

180F Kl 707 -] THEDHSN, YWEINAVF) —DOFFEZE)V Yy —Du s F
YONET [BEERIC L 25EH | PEEBENWTHELRC B>, ZOMIZ. TEFEBIZAL
DELTWwBLD, [ (m=7%)] LWIBHTHMONEH, TAF—DERTL-ELE
(P&, FoLLEhTwns,

INVH—DEBRAFVADEREYay AV — e Za—2 YL ETLAT U A
[Far747AOQE] (1900) TRE#DLDER S, HBffuv EEEFRBEL, HOESIL.
4y bEFHE (Celxd) &, MBOBEREEHMEL TV,

fEfCIZ. AUy —s DR (1892) L [AZ 27827 A ] (1898). *F + U A D [FkE]
(1902) & [#DE] (1906), /x4 4V AA%EM (1910). F = vigEdh (1919). SHHDEH
RTHER TEEE 2 | (1901~07, 30) ¥ DiEd, Flif a4 4 > ] (1901). REWBIEl7 7
WAE w7} (1913), REHE 1 BLE A RH (1908) LF2BERER (1911) 52, 1934
F£2H2H. VR 7 —CREME 3B EEMPICFER LI, v

2—4—3. SIR EDWARD WILLIAM ELGAR

(b. June 2, 1857, Broadheath, Worcestershire, Eng.--d. Feb. 23, 1934, Worcester,
Worcestershire), English composer whose works in the orchestral idiom of late 19th-
century Romanticism--characterized by bold tunes, striking colour effects, and mastery
of large forms--stimulated a renaissance of English music.

The son of an organist and music dealer, Elgar left school at age 15 and worked
briefly in a lawyer’s office. He was an excellent violinist, played the bassoon, and spent
periods as a bandmaster and church organist. He had no formal training in composition.
After working in London (1889-91), he went to Malvern, Worcestershire, and began to
establish a reputation as a composer. He produced several large choral works, notably the
oratorio Lux Christi (1896 ; The Light of Life), before composing in 1836 the popular
Enigma Variations for orchestra.

The first English composer of international stature since Henry Purcell (1659-95),
Elgar liberated his country’s music from its insularity. He left to younger composers the
rich harmonic resources of late Romanticism and stimulated the subsequent national
school of English music. His own idiom was cosmopolitan, yet his interest in the oratorio
is grounded in the English musical tradition. Especially in England, Elgar is esteemed both
for his own music and for his role in heralding the 20th-century English musical renas-

cence. V!
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FkmED I HIIE, EBEB L AENREERR YOI > ZITEDENTVEN, 20O
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® 77V 7 EBOTEOWMMPTELETRP., FHRCOVWTORKMERBTRATLI L
WD, SRARLENME) CLOBRVEEENL I LMBTES, BHRLEETPRFO
HE% T 2 HEPBEELFADAR) Y T IZOWTHEBTE 5, (] Worcester/wastir/)

@ Hblr7ovy 7BEREPEL LARLOSRE S, BELEEOEENEL 2> T, KR
MBHZ B,

@ EHEEPRUIEIHITEIOLTELY, HAZEVBEZALZOELH V- RESR
Z2H0D0LEMERTANZ. FTEBRLL. FZV—Yarbu, Fl—va v 2ERE
wFse, AELNE{ERTES, WO2ETHREIAZTVI0T, HEBDVLRINT S,

§3. Ry TAEFALLEREL YA Of

=YY e b, ATV =]« 7549RY, By 7ACHT 2ZEOMLE. EbDHT
BMALONH D, oV LT VyEORy 7YV TREERE{EET LSS, VA=
v S REEM E LCORBEESE V. 7. Ky 7Y 7OEKFEE, ) XAPHRBRI
BOTEHNBELIZ bOBD R BRVOT, XEEMELTHWS LN TES, ZITH
Ry PAREZFORAEM L UTHB T3 HEL2FHFET S,

3— 1. ‘Looking in' DIBE
19954 1z %55 & 1Lz 7 Vo3 A ‘Daydream’ OBHECIERE 11T 3 Looking in’ i, fiDIE
LAYOEERBERER-o R RB-T, T~k s b—AEbo kBB > TS, A
O—RFYROATT 4 —CHL LI ESHIE, w74 7THEORF L LTOEREHFA L
WTwaX5>HIZ?, "

Looking in
@SONG : Looking In, @ LYRICS: M. Carey, @MUSIC: M. Carey, W. Afanasieff

You look at me and see the girl

Who lives inside the golden world

But don't believe

That’s all there is to see

You'll never know the real me 5
She smiles through a thousand tears

And harbours adolescent fears

She dreams of all -

That she can never be

She wades in insecurity 10
And hides herself inside of me
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Don’t say she takes it all for granted

I'm well aware of all I have

Don’t think that I am disenchanted

Please understand 15

It seems as though I've always been

Somebody outside looking in

Well, here I am for all of them to bleed

But they can’t take my heart from me

And they can’t bring me to my knees 20
They'll never know the real me

2 . golden: radient, destined for success

6 . smile through : EZH L 2d & WK,

7 . harbour: to hold esp. persistently in the mind

.10. wade : make ones’s way through difficulties

1.12. take it for granted : cease to appreciate through familiarity. (& D 237z %K
NT)__ . 5 _HLVAiodbD (MR L] eEZ S, BUEBRELILEOLRLALD
D] &A% F, _He takes for~ed all that I do for him. i3 FAEDO DI LTS Z
ERTRTURRZ LB oTWw3, _ She takes her husband for ~ed. FEXZIZEHD
FARRRREE I BHBEORVANR LB T3,

1 .14. disenchanted : free from enchantment or illusion, to be let down. [$JE L Tw»
%)

1.18. bleed: <AD (-Dlediz) L [9] ZF» S5 {for...): LD (iZHLT)
MmO 2B ET 23 (at...); v.t. drawblood from. [ 5 BE»SEREE S TITL L
WD RAY 7 7 —HBRHVLENTWS, BEXIDEZERRIZSIZSK 2o TIT o fds
TORETHE I EBBWRINT WS,

1.20. bring a person to his knees : force a person into submission or compliance

1
1.
1.
1

3—-2. B

DZ DR, FEDOLDODLL L ZDRESNAD» OBD 207 L L OREEREERIC L
bDTT, Thegirl (11T7H) N ENTOLIEERRIEELHLEL LB VR A,

(2)golden world (21T7H) R ED LI LR EBWE Th,

(3) 6 ~11fT I T TONFIE, HEVHECODWTHRELZLDTT 2,

(4)6 TTH O she BT T2 HAFERLEZ I L

(5) 79TH® adolescent fears L ZED L SR I LR ERVE TR,

6)Z DHFADCHTHHH R B REL RS, A > THHWLD > T3, T0 L3 2HED
BRZOWTHBHLZ & W,

(NZOMOEEEFHBEL & W,



2 NF R F 4 T KGR ORI R B O 189

3—3. BEEH v

(N2 OWiz, BEDLODLRL L Z DRI SBED 2 b7 L L OHERBEIIC L
bDTT, The girl (117H) X INTHIEER2ERTEELS 1 8o BT X
v, (OIXEEH) © The real me.

(2) golden world (1.2) R EDIILMALLBVE T,
OFSFIHEL AR, AN RERHEOER LV ELI SIS,

(316 ~11ITW T TORAIRZ., ESHECODOLTEELL LD TT .
© the real me 2% the girl DREHFic OV TFE > TWw 3,

(4)6 fTH D she BHEERTHZAREL L2 E W,
© the girl

(5)7fTE® adolescent fears L3 EDLIRIERX LB VETH,
OBFBFH BRI T 2ER L L TREPEN

6)Z OHADHEH R EFRRELS S, X o THHVLDERZ>TWS, TOD & J i
IR DWW TEHBL R E W,
© girl-world, tears-fears, granted-chanted, been-in

(NZDEDOEEEFHHAL 2 X\,
QELEMHMAI BT ARR I LEDH LI EWALOB TV,
OfWid. AT —Y TR [F] Lidp N, [FLOF] v, KEOFIER

DREREOHA» S WCHRL T, ABL L THBCEROMREZMEAAT v
%,

3—4. BRMEMER
BEEROEE ., RIEROFECEBEFRLEL TV, ZESRMIBEZL 50D TREZ
. MBEPMEL T, BEEROEEETI Lo T, EROEEE2R/ALZI LTI
MEBEHTEMNTES, RCB/T2EER, ZEEFVERLERBEEORETH %,
(BRI OHD Y I H—BRICAYD & Lz,
Don’t say she takes it all for granted
I'm well aware of all I have : :
(ZO—ENIRO L > BBEMNTE S LES, BEO Lo [H#Xid] Bo0oHEEE
LRLIBELTWE LI TRHLM, FRAPEFEEZSNEIORRETHLE >
T, FVEVOLIATEBLTWAZ LR, fxsnflicid L {FroTw3),
2} [RL] BESED LI BRFUCHZ EFZ NI TH,
BOREES EUFLREEOIEYBULNS, BHEE2LEBLENLEIEETY
K ZLERELTWS,
BIFTEDI 27 F A MOMOEGTESHZ 2 L ThERCHEYTT 5,
the real me



190 K E K

§4. WARNG—akBWH ]l ——[hBOE]

WERNS =P 2 2 BHIZFBERNCROBOSEFE SR TUB Ny 2 BB X TV D
T, FEOBILLHEL . HEBEHABT OB IRAL I LM TE 5, Hid. TRIVEDERFE
iZ Perfect TV ® NNN 24 THBRE NV BV Y —2 2 Th 3,

4—1. 1ERAR
(1) BHOPTCEONIENEFHELEEIRNS,
(2) BEANVEVOBRMEECTA TR, 20BESXRBOEET 2,
(3) MTEEOHEE R —b<—Y L OREESIT,
http://www iijnet.or.jp/wgendai/TACHIBANAO/KOUEN971101 . html
(4) EFFMEHFAL CRBEZOEEP2R
wvE HEME (hormone disrupting substances) ,
BE RV E > (environmental estrogen),
HE S NI BW'E (widespread pollutants)

4—2. TEFEREMY . RUFL—2 a »OXRE
(1) ROy -z, BRADBERCOVTOVAF b« p—Y > OBEIRIO 2
WHDLR e EAT A ERBESHOWEBDEFE ST H)
“Silence of Spring” has been called the most controversial book of the year.
The major claims in Miss Rachel Carson’s book, “Silence of Spring”, are gross
distortion of the actual facts completely unsupported by scientific experimental
evidence,
Fay S
[ERDF] BRERRBEFATVOET, VA Fxib =Y rBBui: (R
DE| BEEFERRIS 2 EEER CHIFTwE T,
VAF b A—YDORR .
First I hope this committee will give serious consideration to a much neglected
problem, that of the right of the citizen to be secure in his own home against the
intrusion of poisons applied by other persons.. ..
Frv—a YR
VAF 2o A=Y YFBECLRD | HEEOFR2ERKICE YRR, 55
XERDFEI, FIENERT8B 072,
(Rachel Carson wrote several hundreds of letters to the experts to get their
technical thesis. She was actually supported by the scientific evidence.)

CDEIRE, BEIXMRDOFTHV—v 3 e FRT 2 L &, AEOIRKEE LI Z DX % 8
TERT BDOERRERBEADEET NS, BEEARMLI RV E v o TIEBEEL Rl E - 2 055
KREBHL TORDOTHD, VA F 2« H—Y ViZBEENEMTSD o7, BRRELRISE
FNT2BEBEERULNS OB, FEICE > THHOEIET T L2 5,
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(2) FVv—3¥arOERG :

VAF Ve A=V R, NERROGORTNC T 2FHE o7z, OB, REBHK
FET, KECREVFEEEAY., COLAWEIBEIRKRYE S -bIF L5l
KERD oI, TOWMBRBELBEEFNT >R ECBERL T, BERE o3¢
WHRNBEZMBILEREND 2, BOAIS AL 3RE, FHROECE28, B
CHIRKECED ., REEOHIKBPOLIRIWNRZ B Kot THHIBREBICEDY
HrZonld kol

In her childhood, she liked small insects. She was fond of butterflies, birds and
reading. At college she studied biology. In those days she had an experience
that caused her to pay attention to the environment. It happened in the house
where she was born and raised up. Beside the top landing of the stairs was her
room that commands a view of the landscape through the window. The clear
sky in her childhood became smoggy day by day, till she could not see the
mountain on the other side. It led her to work on environmental problems.

§5. NN —CakBUWif 2 —[BHACOIR] 1F)R I BFEORICEHOhT—

ZOEHIZ. [BNIHEEAESZFTRRON., FESSHONREOWE LTHH TEEK
BELI L & OEGEE - AR TH 2.V — AOER e #h T 0 34 SRR & #ITBR
BemLtaing, TF 4 NS OBRELREED OFA, MBI LAER. Y7V v VK
H2O¥FEE, 7 L)OFNL. NT—ADHFLLLWEA, t—ABEbhiFE L LRE
OEEZE2 ORMGEREEOXC O OLTHRELERA2RET2b0THY . MERTHMEES
Z DR,

O AELES] LS5 2 b, ERBRERHEME LTHWZES, HELZTLERS
BOZETH2, —BEBGRRAT 4 7 RIFRESETE T, L bE 7V —s0BE L UTH
NTWLDT, BEAYTBERS RV, ThERZbOR—FRRERFCKDb>TLELE
L TH D, BERFRT SV v ECRLESIIRENERTH D . EEBRISHE-> TR,

IhESLTHECHERLT 50z, BEEGREZERAL TEEEOBRNENE TSI L
BLERCR 5,

5—1. (pR%E
(1) HFWEd( I 2—HHOHERY
(2) BAFEFv—varOER
Fr4 7 —DER., - rOBEME L TOFEECOERT %,
(3) #LEGROFAAE
BT, TOBEREONTEBTCHALSHOIAL 2T 5,
7y 7Yy VORRRR. 74 RE, REEZY)
s T — LN EX OB BB LICL BV y AV TRES T,
simultaneous ZRIGOFEE =B E T %,
S5—2. EEIZLBM a1 —BROMEEY



R BELIE. 77 ) » VRERFRUS/NIHELIEE L 2 EEREORE L 0OBS0O%
HOEXABERN LD THS, BHiLOHSWIRLEBREZ2HDTHD, I TOHEER
EMOIEOFENFENEONG, BBREZTEEZTHEADOKEOHERY THY . 2174
TRHMERA L WEIS b D, BEM-OLEXRTICH/Y 208, 2E£3DH 2 VLS
RIKbOFTRAEBEZMERS LI IEHETZ, TEBENLEXREE Y A7 TEED
7— 2L L. post-reading activity & L T consolidation # H& & L THFIAHT 3,

Owada : Hi! Professor Jennings. So good to see you.

Jennings : Nice to see you. I remember you so well. In a day like this. . ., everyday you
worked away, didn’t you? And in those days it must have been quite cold
sometimes, because there’s no central heating and you're just supposed to, so
you didn’t feel cold.

Owada : Here of course it’s all based on case law and positive approach on interna-
tional law, whereas in Japan what I learnt at the University was very
conceptual, abstract, and principles and no authorities to substantiate. The
first question he asked me when I brought an essay to him, just as I came, it
was a very basic question like, ‘what is a legal nature of the international
laws or force ? And I produced a short essay and took to him. And the first
question he asked, “Your statement here is accurate but what is your author-
ity ? And I didn’t understand the meaning of the word authority.

Jennings : To a common lawyer, the first thing you need.

Owada : I was very diffident, because it was totally new environment and of course
English was not my language, and I had great difficulty. But one word that
you gave me after the examination gave encouragement tremendously. You
said that you’ve done very well. I have never expected that.

Jennings : Yes, well, I'm going to (remember) I did do that. Because I've always
been. .., most of my career [ was a teacher, and it’s quite cleaf that the secret
of good teaching is encouragement. It’'s very, very important, because
everybody has something.

5—3. HAREF L~ a > nHiR

RI/HHER AXBEFEEBRL 22 EROAEL L CARMOBEF £FE - & L.
BHBROTHMER TV —va ri3b b, MBFROBNLEOEERTS U REE D4 HR
L, BEREEINLBERARESFEDN T2, FERBREECYLZ LT
MHT, AFEBEOIHES EEDOBVICDVTERE LTRINT 5 EHTE B,
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(ARZEBITIZ) BB LEBINEAARER L BuE ¥, TOEKRTIE. BROOFERIEXR
BNGRVETIINE S BEBLIER UL 22855023 LB0nE T, BEILEE
ol BARL I LI o THERBRT 2LV IENBTELILYTT, HARKIIEN
BHF IRV, o T, HER. HFCHLTR2ITE, BEIOE->TAZLiRbo bk,
RHREEFIVI L THNEED B 2D L 3EIrCHE AR TRV R VLR EED
B E> T HBEERFROIELTO LWV 2T o R AN ZBERTHD .,

BETHAIIELZOEER. HFCHIT3HEHEWSI bORFEUTHRERROUR
FhE 58w,

We need both strategy and tactics (for diplomatic negotiation). In that sense, it
may be similar to war, though the means of fighting is basically different. In war one
can solve problems by by means of violence, but foreign negotiations do not allow it.
They only aim to solve problems by making people notice their own misunderstandings
and reconsider their policy. So they are based on humane relation, and contain emo-
tional conflicts that must be reconciled through persuasion. |

Fr—F—
HLEOERMEEMS . ZOEONREFD I LBRpERL, LW OH/IES A
DR TT. BETEHARS L OFEROPIE, BREOHRPSBLALNHE DY &

Lze XY —oTuryso [EHBE] T, fJ\ﬂEBé’xM:tEé#CP\ (D] OBESEZ->.
k3—79v—ﬁﬁ%%ntwtﬁh&ﬁéb\%@?ﬁ%tﬁiﬁh?bto

It’s Mr. Owada’s cherished opinion that to know a national character of a nation
the novels of the nation cannot be dispensed with. During his study abroad he read many
novels, and among them there was a novel he used to read in his high school days. It
was “Wuthering Heights” by Emily Brontg. During his stay abroad Mr. Owada vainly
wished to visit Yorkshire, the scene of the novel.
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UEEBTR, HELEBFOF TCERBECAFTELINANF AT A TEH EAVWEERBEETOR
BIZDOWTEBELCE Y, ZETHWD LFhsVF AT 4 7EMRTLERFCERCENE
ANRTVAHREM TR, —BOT VEFE T, SBEBHEELAEIC L > The B
fEL . EBNTCREBINZARTEROLDEREL Iz, ThoOMEX OBFE CHER SN LEEA
FEREBHELNLTWEREZORETHY . ABHOKES, FEOSVHEEL, BEL., & ¥
BWEOLSENZOE FEHMABO—PLr o TS, BRETCRBYDEENEDIFCERYE
FwwroTi, CEIRIVBEOEDOSTEREEEMELTLY DY, 20L& 3 2 REOFT
ERTTRE R BN A BT 5L BN H 3,

FLAERTCRD EF-8FcRs L3, SBOEBRIZBVT, FORE D ICBFEHRISE
HEAEHEBETILOOEMELRETZ I LAY, FELTWAODI., BEL-XEER
BEHREFEOLDRFERLEDZTIER s LB TH 3, Situational context ZfEb %
W [BAZANLAR] L LTORBRFIEEEM O LS EhESRTLE I,

BOED QEFHMFEFTEEL T T, BRICAIL27 -~ EFeh Ty, B
HEEO—MELTRI EHBTES, BRZBEONRELTLrERZREA T EWERY 7
VyZieLTh, FEEHFPBEOELEZ LD T, FAHOEFRE TIESFOBEAEM &
L CHAMENE LD THD, iz, [BILOK | C/INHKIEZ. XEESOFOERB O
BEROWTHREL TN, ROHERTARBEERIT TIohTARBED ¥
EHEEDOZ EERTE, HIREVHDNH D, ZOLIBHLWEREG L, wVF X7 4
TEM LS TROODTH S,

PEERIZRDBILDTEDZRNF AT 4 TEMEFLE LT, ZOFAFEZOVTE
BYEDTENLY, COFER2EF LU TEEHEVNEA LSO LLIAAEREEAHL T
WiF i, YRR TE 5, RBFMIE. Tl | FEREFHAERHEE T&ETw
THRbWIHERREO—HFTHs, CIETLTHELRETLERETH S,

.53

' Cf. Brumfit, C. J., and K. Johnson (eds.) 1979. Th_e' Communicative Approﬁch to Language
Teaching. O.U.P. |

' Cf. Lozanov, Georgi and Evalina Gateva. 1988. The Foreign Language Teacher’s
Suggestopedic Manual. Gordon and Breach Science Publishers.

W NHK Y7 b7 =7, INHK BT VN5 /4 XY R « JLEKHE]

v “vr— 24 —" Microsoft(R) Encarta (R) 98 Encyclopedia.

v “x A — ,EW.” Microsoft (R) Encarta (R) 98 Encyclopedia.

vt Edward Elgar, Copyright 1994-1998 Encyclopaedia Britannica.

IRy ZZ BB LRV v A VORI DWW TR, ROFEZEDR—LR—YEHBRWILE
fzvs.  (http://www.ipc.shizuoka.ac.jp/~ekmhaya/)

vt TERHGOHR] (1999, 7 .10/%8L, NHK-BS 2)

bk [enF AT 4 7 RFALLIRCEOREFEOWE] BREES10680262)
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