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A Flaneur in the City : Paul Auster’s City of Glass
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0. 7on—7

H— » F—A ¥ — (Paul Auster) ® [=2—3— 27 =€) (The New York Trilogy)
DEID—R [T 4 &7+ 7R (City of Glass) &, ¥=x)+27 4 > (Daniel Quinn)
PEELBIBANDE LEYETH B, KFET 3 I TO#RFTR. BT 7R ME. KA b
S = A0, REENIOZ22FBERYYVOL LTEBL C& 7, UEBELZERRNICR
T2 IhSORTFINLT, 22 TR EARZAVDTATYT 47 4 2K2WFEE. &
DIEOXEa YT 7 A EOBEE, S L. (85T 2 2 L] 2ECHEABECTVL,

1. BebBNRE

KD, HHEGEEISR T 2 ) 2 OXEEHAOREL R ERPSRYIL> T 5 2 ERIA
(EDONTWBIETHY., FHIZTZ 4 VBEHET B LVITTAZOVWTLEKRTH S,
ZriE. EDDFTAERETZ AV INVAY Y AZBOWTREELERGVWRH> TV, %
NEEREBD DOEFEHNBRRBLEDDE o7, e ZEBET S5~V ~ (Ralph
Waldo Emerson 1803-82) 3. B4 EE] (“atransparant eyeball” Emerson 1957 : 24)
FLUTHRESEL X5 & Lizh, Zhid, i & > CTREPLEREmBZEHIC & 5 72 ] (“outlines
and surfaces become transparent” 43) /i, [ECEME] (self-reliance) 12X > TFHEL
O [HE%EM%] (“an original relation to the universe” 21) 2RI L ThHDH. COEYEZ
BELZOMBIIEZ. Lo—tI12ES 2P0 L LIEBRFEREDYE S (“every object in its rela-
tion to myself” 16) Z 7oz, K4 v b= (Walt Whitman 1819-92) BWTIX, #

Qzrix M2 ohiciEs [EmDEHEE | (“the caresser of life” Whitman 1959 : 32)
25, R L BRE R OEHORR E LTIHR2EE T2 2 L Tholz, ¥V —1u—(Henry David
Thoreau 1817-62) 287 # V7> (Walden) DZDOFTHASE L R0 b, [EROHFA %2

&2 | (“realize. .. the infinite extent of our relations” Thoreau 1966 : 115) 729727z,
#5130V — (Jean-Jacques Rousseau 1712-78) Ay EAE L LT, BROF 21HE
L. HREAREOBFZEBRRLAMNS, HAZASZFLELLIAERELTHERT 5

CEEELFGEELIDOTHS,

—FHAMROBLE BV T, LI LDOBRBERT 2. 0V FY2BE LKA
(Edgar Allan Poe 1809-49) @ TEERODOA] (The Man of the Crowd 1840) TiX. EAL
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BEZOHMBEOF TEREE > 72 BOREBIT 2, ZOBIE W IITAIZIZ., FEFLUSMT
PERRERS D HL I TRV L, BHIN3 B BIROHRHET 2720 Ch 2, i
KBWTIE, EARMERHRL D IPLERNEEREERIZLRTET, BHFEL-BRD
FREED 2D CHROPICHEEL, BRL R HELDTH B, V¥ 3~ (Walter
Benjamin 1892-1940) iZ. ZO LS ZFH LI A 7O EDERE%R2 [ 75 X—N ] (flaneur)
EWSBECTIRZ, 79X —id, FABKLD V) OV — Y 2 B XHOIED B U
mICEHBY LSBT 5, 22 CREMERE> TRAMEL L THECHELAE>EY
BIEBZTHREILDLIS KB IIKEFLES | (BHE 1997 : 208)2, HRIZ L7z O B 248
ATEELIE— L LTRECHBEI RS, BHOBL LTOY X7 BHHSINIzD b+t
HMTH2, [HERICLDA AV DBRBEHRIDTHEDEXN L. XTIV EBA A=V
EoESITEINIbDTHY . ZOFEHLME. DBIHBFHLWEANZ L7z > TED S
had] (v 195:616)DTHY., HRIFFE—D L nl-efm2ELL T, BALLT
Wi, FROENE & IZEBRICRL L RERE/N T2 L UTIRANCIREE T 2 858 b R
L. ZholBRZEVIBBROBRICELE (2D L Tw3, RAREHREEZRWIEL
TLE277 7 X—NVHIIRIE, RPSRANEHFLOMRERD TESZ > T, R3ZLiX
BROWNROFGELZRIBI 2EZE R EREL TR AT RROLICESE/BSIZ Lk,
ZLTINDBHREBLELTDZ 4 D [HR] (“a seeing eye” Auster 1985 : 4) TH 3,

2. EZTHRWEAAESTEIL

74 AL VEFEZDIIBHTHS (“More than anything else, however, what he liked
to do was walk.” 3), HIIBH EARKRETHE 2D L2 2HL, BHF L. BHORL
WIRREZHNSZ ZETH S, XL WIVENERZBZ. LD EVERAHES> TnE,
=a2—F =7 LI EKBETEN, FMOBRELST I LTH S,

New York was an inexhaustible space, a labyrinth of endless steps, and no
matter how far he walked, no matter how well he came to know its neighbour-
hoods and streets, it always left him with the feeling of being lost.... By
wandering aimlessly, all places became equal and it no longer mattered where
he was. On his be st walks, he was able to feel that he was nowhere. New York
was the nowhere he had built around himself, and he realized that he had no
intention of ever leaving it again. (3-4)

74YREDTCEa—T— kBB TEILE, —a—F— IR EITHRVEITZ L
ThH. HAORAY OZEME L ZTHRWEF (“nowhere”) CERIRZ I LIckD, Yoz
bRWIGEFT (“nowhere”) WKHZBL IERDTH S, 7L TERERINIC I DSR2 8%
RoTLESo 7 4 YB3y ALEFOMITHEDT 78— M IMASE Y B TUE S 05753,

74 YRESTHAFIZ, bI—DEEREREZE>TW2, HE LWL S BEHOER (K—2)
ZBZTHWZEThH2, HEERLEHAS ZRIH T, BAOHZM S Bz nRESE
HOREBER D, BYDYVXACHA2ADLEZZ LI, FlicbRwEHtiR. BT
BB ORI LI LTLE 5, |
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Lost, not only in the city, but within himself as well. Each time he took a walk,
he felt as though he were leaving himself behind, and by giving himself up to the
movement of the streets, by reducing himself to a seeing eye, he was able to
escape the obligation to think, and this, more than anything else, brought him
a measure of peace, a salutary emptiness within. (4)

M NEME 2B E L (“usurp the sovereignty of inwardness” 61), ER 3V AXD XD
B—EOIRICELIZ 4 Vid, V—u—MBFEELD D7 I X—NZIEVWEEZ L D,
T7IX—NELTDZ 4 vk, HEXBHOEAH LRI bIcEY oz a—v Y
F—RERBICHEE YT ADE. = 2—3—2 L5 KE (“a labyrinth of endless steps”)
PEBY LENS I 0ET S, ZREAROFICEIFAA, BRELTOEEEZ, 2L T
WSABEDAE—F RS TS I Lk siny,

The world was outside of him, around him, before him, and the speed with
which it kept changing made it impossible for him to dwell on any one thing for
very long. Motion was of the essence, the act of putting one foot in front of the
other and allowing himself to follow the drift of his own body. (4)

B3 2L 2ELL LBRCEGESNZESE. BRNLEWRM R, EINBTEE
{ Z ek (“never really going anywhere, but simply going wherever his legs happened
to take him” 3), BB Xx7 4 Ytk o T, EBEREV U TENIF ¥ T 75—, HC. iﬁﬁ
. NEMIZHAERIC B2 T fTARDE, Zhid. iRNER. BESEREL
TO. FERELTOERPBEEEINTWL ZETYH %,

To be inside that music, to be drawn into the circle of its repetitions ; perhaps
that is a place where one could finally disappear. (109)

ZDTATFYT 4T 4DFBOER., 74 VBEHLOHHEE>TWL ZETRIEZBELTY
o BBANDIEROLDBTT ZIN T 4 VDRFEEZDIENTES, T2 2 ITHHE
INRRTHE7 4 VDRV F2—LBET 4 VT A7 4 Y > (William Wilson) 72, Z#i,
BEETFT—ILIERAIDNGH [T4 V7L T4V V] OFEARELRKERLTHY., [
T4 FT e TITR] OFTRE, KEBTAVT L TANI) Y THEILA—F— T4V
(Mookie Wilson) W3 BEHREFOLBbETOSNS (128)s V4 VT AT 4 VY U 2IEE
ETBNHOEARTHBHEEIEI~vY 7 R+ T —27 (Max Work) &3, ZO=ZFIZECD
Z/#% (“triad of selves” 6) 2R L T3t dh3d, ZO=ZABRIKBVLTRESA VYT
NTHEBIEC RO, DIDEREIZILEV, ZRNTABZNTIORERDTH S, £7 .
ZAVDTATUTF 4T AREVFRICEI>T. BETRWILEENE 26052 L 2ERS
ntwns,
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As for Quinn, there is little that need detain us. Who he was, where he came
from, and what he did are of no great importance. (3)

74 VBHESEDOBMREML, T2 TIHIEEEDEL VLS R bDREZTVEDI
XL T (“somehow living a posthumous life” 5). fE& (7—7) W@BLHRVI—2DKik
NHEFROPT, Z LU HEROHEDOH CEREX L LI-EEEE->Tw %,

He had, of course, long ago stopped thinking of himself as real. If he lived now
in the world at all, it was only at one remove, through the imaginary person of
Max Work. His detective necessarily had to be real. The nature of the books
demanded it. If Quinn had allowed himself to vanish, to withdraw into the
confines of a strange and hermetic life, Work continued to live in the world of
others, and the more Quinn seemed to vanish, the more persistent Work’s
presence in that world became. Whereas Quinn tended to feel out of place in his
own skin, Work was aggressive, quick-tonged, at home in whatever spot he
happened to find himself. (9)

7 4 Y OFEORIZ. 7— 7 BFEEDOHR (“world of others”) DHFIHEET 2 T2
5N%, IZLZ7 A VEBHEIASTLESTH, V—ZDHRELCEZICHWTHESOEB,
FLERS ZERBRBVDTHSE, 74 ET7—2DBEBRIIPELTLES, 74 Vi3, V—7
DA H 725 (“the animated voice”) HEBT 2O A TLL RN EBREND,

In the triad of selves that Quinn had become, Wilson served as a kind of
ventriloquist. Quinn himself was the dummy, and Work was the animated voice
that gave purpose to the enterprise. (6)

LpLY7—278 [BHE] CR220b, KLwIBEBOMROERICE 3 Z LRI ATL
% (“The nature of the books demanded it.”)o 7 4 ¥ DBEEIZZEICED {£>TL 3,
VAVTALEZ 4 YOBRIZDOWT Y, 7 4 YIZZADBE—AY TR L (“he never went so
far as to believe that he and William Wilson were the same man.” 5). HAB& X {EET
FEWEBEL T3 (“he did not consider himself to be the author of what he wrote”
4), Rowen (1991) B3 EfE T2 L 512, 74 VIIBERKoTLE->TWT(2260). Zhd 7 4
YDTATYT 4T 4 DHFBEIEELAITVS, 74, Y4 VT7 A, ELTYV—2, ZO=
BEr2—DDTATYT 4T 4 DFRE—T 2—F, FLIXEELRV,
COZFBDOBBREEMC T 20BMERICL»> TL 5MBRVEBETH S, BIEOFIZ. 74
YER=NZA RIS BELER O L TESRKET 2,7 4 YIBES LR =y %
WD.Q.OF»+*Fx—7 (Don Quixote) B HICHEE LIz L 51z, [BERDA] TEY F1/9
VOHEZEHEI LS. A—RAF—L w3 EHEE2D2PTCE—F—+ 27 447> (Peter
Stillman) EWI BEEBHT B LICBEDEBHLEH2 4 > OFETH 2 Z LS I
ENTVL, 74 VPBRPICAT ANV R2ERT2DIE. € MIN « RF—y a >, #
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BES1-ZEBRVAT ANV Y EHROTLS RO ERTRER OBV, BREREFR-
Tw3 7 4 ik (“I have seen it [Stillman’s face] before.” 40). —ADHE %KD Tz AY)
PRPEHEET B LB TES (“Surely this was his man.” 56), “Surely” £t H2DiX. 7 1~
ERATF AN Y OEMROBELS 2B DDEE 5, AT ANV UBEHSERUKRW/ — b
T 7R oTWBRIER .74 VEWBEORTHE2D LS CEATWSL (“it pleased him
to know that Stillman also had a red notebook, as if this formed a secret link between
them.” 59). AT 4NV YD {FET B2 IILOFATCZAORES 2ZBRS (“in a
conspiratorial voice, I think we’re going to get along.” 74)o ZLTZ 4 Y&, AT 4 NV< ¥
Jr.2BROARERBFOEISCES DTH% (“Quinn thought of his own dead son.” 14),

WODITARHILBEEERODUL LY TES, —2—IF—7 25050 LHFEEBAT 4
W2 oiE, BiXTzDBS L2 WED, bbb LOBERZRI R EobDIbIz, #
RS EDLLWARIZMT LI E LT3, FicLhid, 2SR5 RbATL X o722
BROERE. =747y =7 4 2RURNTHE VDV ILEB/EMIRT L RDTH %,
BERZLDOL—HIVIILTETAIR. BECLIHRE2FELBAIVIBEEHDOTFREZ
DYDTH5b, BOIEVIBIZREBREINIBONLFLNY) LOoFELHBEET 55T,
74 VHBRTWB XS CEEEE L BEML T35,

Indeed, every now and then he would stoop down, pick some object off the
ground, and examine it closely, turning it over and over in his hand. It made
Quinn think of an archaeologist inspecting a shard at some prehistoric ruin.
(59)°

BT BEIC7 4 VBAT ANV JL.OBGHICHBRD (AT 4 Ve s KT LR L 7Bk
FWMOFEATHLDED, ZTRER-NVF—AF—EWSER (AL BA. VYT 4F7
TR DEEAX—RF—DRFTYHB) 127 4 VPEVIIToR L EbEKETH B, 1272
SE7 4 YBEEI DR, BED 7 4+ Y ORUAEZBHT 225 TR, BAPBERILIE->T
LESIBREOBREDEATDH S, 74 VD7 3= 2SIEEERSBOVFIKEBRZEZ 24—
F—iX. 74 PR LEROTF2ER L TCHEEZ?FIFORENS, A —RA Y —IXIER
LT, FEFHEREANELT, 7240 BEoTbD, HHWRERId SR LIBRVHD
PHRETA2F ¥ 5775 —T. BFOLHNIF =2V, 7 4 Y ERIUTH 3 (“I'm you and you're
me.” 102),

He felt as though Auster were taunting him with the things he had lost, and he
responded with envy and rage, a lacerating self-pity. Yes, he too would have
liked to have this wife and this child, to sit around all day spouting drivel about
old books, to be surrounded by yoyos and ham omelettes and fountain pens. He
prayed to himself for deliverance. (101-02)

BADHBEREA A=Y BRETHEMACEE ST (“Goodbye myself I” 102), 435
DEEREFEELFIERZLICT 4 YREEOEE SR L (“Quinn felt a little more of himself
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collapse.” 102). FEL < %Z>TL %5 (“Quinn was nowhere now.” 104), 7 4 > &4 —
RAY—WHBEMRICHZ Z LR ADERENET / u—StE LN TVE IS bfHEbN3

(“Auster, who had listened attentively to Quinn’s monologue.” 95), Z DEME 2 RESE T 2
PDEIE, 74 VEA—RI—DETFOF2WT7Tu— Rz 2HBLTWEERRS
Z&ic’2% (“In his dream, which he later forgot, he found himself walking down
Broadway, holding Auster’s son by the hand.” 106),

7 4 Y OBBCHIH, b BSEhole kI, FBEHES ZLZH KDL BRV, 5
Bz bDEOHE, EVEIFMTHrT O, TV YFVEWUS Z LIFIARTETHY., £V
FTVOFHEIZHERTER Y, Ya I 7 NVICHEITTARKDY B vw, I Alford

(1995) bW T2 L oW, LEBEBRDESBE L L > THREINIECOBERTH2 L HE X 5.
HEZESh, BCLMEORAIZ R ZoTw L,

The New York Trilogy argues that the self —— within the novels and without —-
is a textual construct, and subject to the difference and deferral inherent in
language. (17)

ZTLTINBRTHBERC L > THEENZATRATHY, HHIZILD 3 Z & (“through”) X
TERV, (FECBRONDEED [E®D] (“fate”) BDTH 3,

He had tried to contact Virginia Stillman in order to tell her that he was
through, but the fates had not allowed it. Quinn paused to consider this. Was
‘fate’ really the word he wanted to use? (111)°

AT ANTY Sr.EWSEENOHBICES D ELIEAT 4 vy Jrid, k2o n-HD A
7 (“a marionette trying to walk without strings” 15) D& 3R> TLE>TWw3, ¥
DEMNPSEHHIZRSZLIITERVDOTHY ., TREHMBED RV, 7 4 VIZEEWETES
PPOoTEREE, RNV e F—RXF—F0EWVEEFEZITWS, EEOEERZHZZ LiThw
DThHb,

‘Is Paul Auster ?’ asked the voice. ‘I would like to speak to Mr Paul Auster.” "
“There’s no one here by that name.’

“There’s nothing I can do for you,’” said Quinn. ‘There is no Paul Auster here.’
‘You don’t understand,’ said the voice. (7)

3. ®EELTHE(ZL

BAHTEIEE. 74V RESTERERD 31T7A. BC2TOLCHRELEERKT 22T
Zaholz, BFEOHM., H50VIREEOEBNZRVAHBRIP -2, LBL 7 4 v OBHIL,
RN e F—RF - WH BEEEZELETEROMEBVETEZ2 X > LT REBFL TV, 74 ¥
BEEA - RS —DREZHD . KEBOICAT ANV SLE2BTTA2LICT 5, FEEL
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THL LR, S TDEIE [ECTHRWER] I [FEX 58K »5BHHIZR > THE
3T ETIREV, LoD EHZEL L THRZERELTOWRTNERSBWLETE, 74
YVIZESOEENROEAATY -7 BT NVICHAR LBED DD 5,
BENHOREFETOD 57 4 Vi3, TENHOBI TP CHR—ORN - BRI DH 2
rnd, BERLDIZ—DO bR FPAREMLZ I L bFEROREZ ML > TEREZREFL T
W5,

In the good mystery there is nothing wasted, no sentence, no word that is not
significant. ... Since everything seen or said, even the slightest, most trivial
thing, can bear a connection to the outcome of the story, nothing must be
overlooked. . .. The centre, then, is everywhere, ... (8)

ZDRRBMR T 4 YVHESMRBRL TWAHCO=ZABRIEZ 2 2 L i3k, WRERIEE
o TRBEXIREN T3, FEDIR (private eye) 1X. ¥#{8 (investigator) D, FAD

(. 2L TEEZEDE (physical eye of the writer) &[@—T® %, Hithn (1987) & K i,
BEISRICBWTIR BAOHET A2E—DA b—1Y —(signs) 2R EDELE_DA - —
DG EESE (decode) T3 Z L CHBEDOE TEREK BBV LT ON5,.

... the central contest acted out in all classical formula novels, the contest
between author (criminal) and reader (detective) about the possession of the
meaning of the (first) story. (459)

BRI IIFEORADIELESED S, WRELVILESTOERBRIELELMIRT LI
BB, DED BELBREOATHS LEFKELARDTHS, AT 4 Vv Sr. 2B 2k
ED, 74 VRBENROEBC R B I EDBERINDZDOTH D, 7 4 Vi3, @TFELEDH
THAO&E %2, EEOEZES L VIRV — 7y 7IZEEL (39). AL EEEH#KA
X ERAB, TEANHOERELRZZLIF 74 LS T, RoTWREEZV4VY U
SIVEL. MELE2XET 5 Z &7 (“It would be helpful to have a separate place to record
his thoughts, his observations, and his questions. In that way, perhaps, things might not get
out of control.” 38), ZNik. FEZHERTELVWEEL L TORE, BEBRNIIKD 5174
THD 5, BHRE2MAETIHLE L TYELZEL 2 LT, 2T HEE T 25K (“the idea
that will pull all these things together and make sense of them.” 8) 28V HT I L4k DT
% 5 11°
BENSPEXERTIILIE. 74V CE> THEORMICKFER2EZ 21EE TR ZITT
Rolze LIBH, 74 VEIDEDRYBOEE/BFECES Z LIt RELTWw L, fEEL
F¥r I 77 —DEEZEHBHIMHIEIRZBS, YRBHEREMIT 2 EBTERL, I
OSBRI LHEIVEDERU>NS, FE (“the body of Paul Auster” 51) & EFRIZ
DEEL. 74 VIZ0OTHEHISEMEZBETE S LHEZTRENLT,
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Although he still had the same body, the same mind, the same thoughts, he felt
as though he had somehow been taken out of himself, as if he no longer had to
walk around with the burden of his own consciousness. ... He had not really
lost himself ; he was merely pretending, and he could return to being Quinn
whenever he wished. (50)

L L ZOBEFRBRLCELIVTWLL,, BBE 2 1 > (“return to being Quinn”) 1. K
LT XS CYBRAHEENTWEIDRE, AT 4V Sr.EBRUICEE2RbTEE, 7 4 >
ZBIETHEIR—N T —RI—DREEFEILD, 74V EVIERELELREL (4), 7 4
YRRBEREF VY FINE SR TOESHEOLHI 2BELE L TBEET LI THB.7 4
YEVLIHZRNIIHLTAT A V=Y Srid [T (V4 Y) LBE2BEATYS (“Rhymes with
twin” 7)1l A B SECEXBZIONIDTRICAS T EEZ B, 74 VWS AR
HEBOMOTRECEALABEHEZONTYL, ZHAHKCAT ANV Y Sr.iceo L &
74V EEMIZONTLES>ESOLHIORD Y IZ, HA4WR AT 4 V=Y Sr.OXDFIZ
EEDODNDE LTBIET 5~V —+5—2 (Henry Dark) 72 &F3, THIEHLAT 4V
vV Srid. WIXESVREL 7 AMCBER VO THEET 213 T I3 W EES (“there is no
Henry Dark. ... you're not the Henry Dark.” 79)o #LTH.D.OA4 =Y »NViZ, JREL T
EETRBDE, IMRZEINTORONY T T 4 < FYTT4DUDEEE D, 74 VOF
BB R —DEREDTRELIIFEEZSDFBE LI bDITR > T, ZEHDOLEETIE.

74 VRESERESRE—F —XT 4 V2 BESV, AT 4NV SridiE s REERLD A
TFLERWT 3, REANEFDZERK>TORZ 4 ik, B E->TW, 20, FREL
DONRNRIEZS>TZETDATANT Y SRE->TRFOREY 2525, BFELTERER
NEZLRXREDHERWIET IENTELLDOIIRCABRRFELTLEERRE T TV,

Oh. You mean my son. Yes, thats possible. You look just like him.... One
minute were one thing, and then another another. (84)

UL, E=F—« A7 40= Y Jr. BELDEDRHER LT 252 (Mr.Sad. Peter Rabit.
Mr.White. Mr.Green. Peter Nobody). 74 7> 7 4 7 4 BEHELTWBE I EIX, 741
BEHZEEL L 2T TITRINTV S, Hik [ROLHIRE—SY—« AT 4 Vv~>, Zh
BRDERLE DL TIZZ2 ] (“I am Peter Stillman. That is not my real name.” 15, 18, 22)
EVIBHAZRIEL, 748 [HCOZAR] i), V-7 2BLCHAZR2HTW
72E51k, MOBEVBZ—AMEZABRPERE L TWEDTH 3,

Peter was a baby. They had to teach him everything. . .. That wasn’t bad. Even
when I bit them, they didn’t do the boom, boom, boom. Later, I even stopped
tearing off my clothes. (17)

74 VIEREZRZL L, BR A EF—LL . Barone(1994) DE S XS5 X XFBINE 2 E-
WL,
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First he becomes Paul Auster ; later he quickly becomes in succession Henry
Dark and Peter Stillman. Quinn empties himself; literally, he thins away to
disappearance. (34)

Z L TZ ZIZBWT Holzapfel (1996) DIEfET % & 5 WHB DR LAKDO Z LI > Tn 5
Enz ks B0, HEHZ 4 YIZEZ W HRWERT (“nowhere”) KES7:DTHY, XFR%E
VOO T EREDSHFIRIZ L EFE LB TERVWDTH S, 74 ViRV — T
. BEOHFCET 2 K —DFER—HZ5AL. A7 4 V<Y Sric bEALRTNITEE
WTWw3 (“An identification of the reasoner’s intellect with that of his opponent. But here
it would apply to Stillman senior.” 40), 27 4 YDA T 4 V= > Sr. & DE—{Lix&ME

(“intellect”) ICHE 5BV, 7 4 VIZAT ANTY SL.OBL R—ANBEKIZ LA ZATLE
Jo AT AN Y St RBL, 74 YIZERAD¥F 2R LI REL S,

... he was no longer following Stillman. It felt as though he had lost half of
himself. For two weeks he had been tied by an invisible thread to the old man.
Whatever Stillman had done, he had done ; wherever Stillman had gone, he had
gone. His body was not accustomed to this new freedom, and for the first few
blocks he walked at the old shuffling pace. The spell was over, and yet his body
did not know it. (92)

LPLl, TOISRXAT ANV SOANEEZRETDL LI CEELELTH (“He had lived
Stillman’s life.” 67). 3 (“the man’s impenetrability”) SEEHE L5 b Tk,

ZNIXFEIRRIC 7 4 >~ OFF STIREDS. BE/INRE LT DM Bo T ABTH D 5,
KRR MES VG EREENGE VI TREL SR U7z Tani (1984) X Z DL LT, b
DORU, H—L7cY AT LDEE., KbV H5VRBROFELZET TNnB2,

The main difference that separates postmodernism from modernism, then, is
postmodernism’s lack of a center, its refusal to posit a unifying system. Post-
modernism’s new awareness is the absence of a finality, a solution. This is
exactly what the anti-detective novel is about. (39-40)

FLTHEIRTOEEDTAT YT 4T 1 BHEL, LALHINBE AT 4 Vv~ Sr.OESE
bREINL OV, BEEPEATVWEDR, ANEDODERDOEELMYRIT I ETHY.,

D0UZEBETLOERDIN S, Tani (1984) DES L. BAHZHERES 3 [BAEK] 3F
HEEOHIBATHWIEEX LD (16) ZL T4 vOYEOROFHET 22 LK
boTLEIRIFVLOPABEND LR ERT ANV Y Sr.ORHIE, AT 4 V<> Sr.
BEHEERDRTNVEH T2 —3— 7 2B EEIDEBS, Dol k2EDTVE, 74V
B.AT 4 vy ScHERBEES IV — b FNZ Ik, B (“coherence, an order, a source
of motivation” 67) BEENTWVEIDTREVPEFEZ S, FEVEBOFEZHL LT, BRKE2R
WRZESETRDLIITHBE, %7 4 Y IFHRZHWTHA S, map i3 plot DEETH S Z
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it
5

IV

Epr o, HIKER Z & (map) XYEE 2403 Z L (plot) IZ@U 3, % Zi2fkid TOWER
OF BABEL OXFZ2RWIZT DR, b [IEL W] BZrEIDRIEENS Z xR,
7 4 VIREBENICBALEECAE WL &N (“He had seen them only because he had
wanted to see them.” 71). 7 4 VHELIEERBH 20 L) PpEEERH O LI TE LW (“He
had to admit that nothing was sure : it could well have been meaningless.” 70), A7 4 WV
YU Sr.DOED X5 TIEMA &1L (“the world is in fragments” 76). I %&#—7 3
Mixev, ZLTCZDHRBMRLHENZ ZL3B AT A VT Y Sy ZBREZHLTL
£, [¥T 4 A7 7 FR] CREFHDZ ZME S, BBRICHT S 7-BEE/NSHOIHRIZ B
BLTLES, ZNEZA2DHENSROIEELLTOY 4 Y 3B E2EET 2 BROFEMEZ
DHDEFNIZLTLE D,

- Quinn wondered, for example, why he had not bothered to look up the news-
paper reports of Stillman’s arrest in 1969.... He asked himself why he had
taken Auster’s word for it that Stillman was dead. . . . He wondered what would
have happened if he had followed the second Stillman instead of the first.... He
asked himself why he had taken Auster’s word for it that the cheque had
bounced. (129)

BaInl0ix, B LR LW T 7 A+ (“a jumbled, illegible palimpsest” 62) @
HTHb, ZLTREOR—YTEIFE. [VYT 4 AT TI5R] DFI7AVZDbDHIR
SePREE (“difficult to decipher” 132) £ &ET 3, £ T S BRT 2BOETH 3 XD SIS,
AT ANWRYSEDHRV = Ty 7 ZRBENTVWBE E 7 4 VIid%EZ 5 (“Quinn  suspected
that Stillman’s red notebook contained answeres to the questions that had been accumulat-
ing in his mind, and he began to plot various stratagems for stealing it from the old man.”
59) LBLATANTYSLIZ (FLTRATF AN Jrd) BR7 4 Y ORIHSEEH L. &K
W/ =TI RFRANSE I ERARAJBEER DY, ZTLT 74 YDFEW/ — 7y 7 bKE
BDOETCLEWL, [R /=T I7DR—IBRETCLESKHEIRBZDIESS ] (“What
will happen when there are no more pages in the red notebook ?” 131) &\ 5 REDR—
VDEERAALFREHEEED [V T4 AT T TF7R] LS/NGHHRAPLERZHELTLE S,
Ll ZhiE[HbY | TERY, R/ =Ty 7 bIREY 1 Vb =ZHEORL 285 [#
Dpdpo 72888 (The Locked Room) THEBIET %, D% DA — A — il E/N
DEIBERODBEAL 2T 7 AN BEELTWBEDTH-> T, IO BEHIZ—EDEEIZE
BT LzEBETOTRRL, BB UL HRAL LTORE LBARERBEZETHS
EEZTVWBEDTHE ), SBRELEVI LR L 2T, 74 VRARIZ=2—3—7 D2 HE
Lo LHEW, ARRERODUZ2E5Z2 LI LI TAZEVIERT, Thidu~rEEE0
BOLICHERIERESEZ TN EI3BBbOTREVIZLS, 74 Y CHFAEEE ST
5LVIREEZBERTORIETINEDTH S,

It [the Stillman’s case] had been a bridge to another place in his [Quinn’s] life,
and now that he had crossed it, its meaning had been lost. ... He wrote about
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the stars, the earth, his hopes for mankind. He felt that his words had been
severed from him, that now they were a part of the world at large, as real and
specific as a stone, or a lake, or a flower. ... He remembered the moment of his
birth and how he had been pulled gently from his mother’s womb. He remember-
ed the infinite kindness of the world and all the people he had ever loved.
Nothing mattered now but the beauty of all this. (130-31)

HEBWLX LD THRT ANTIRT 4 YORBBERIHERINL VY, 2D L HEBZ DY
BEHATERDIUT S, ThbbF ¥ 779 —DHFELTHRPILEARBIILTWSIDTH
D, ZFOBERTIEZHE NS =)V &Y (“Everybody’s Daniel ! . . . And around and around
it goes” 102). TERMODH 2 HRICESHT 5D TH %,

8

x
1.

e 2=V rOF/IBME [#8%BR] (“an occult relation” 24) Z#ESBATT
Ho. FEELEMANILR 357757 (“In the woods, we return to reason and faith.”
24),

L RYP IV (1993) D ESAULIEHENTR ABERIZODVTUTO LS BZEL TW»

B.,HLVHDIX. BHOERME,LSHLIZEZ S D,... 20HLWHDODFHET 3%
. BEBMOSICHLS LS 12, ZTER—R23bDEVWIRREL TS| (22),

. ZDEZ 4 VRO 24 77 4 —V K (Wakefield) £t EZ2 & 9, &x—Y —> (Nathaniel

Hawthorne 1804-64) OFE AN KB/ E2BATEK->TLE S (“by stepping aside for
a moment, a man exposes himself to a fearful risk of losing his place for ever.”
Hawthorne 1987 :82),

. 7AVEBR (YT 4 <47« 77 R] 2PELUROL —RAF—LFAFERT, ACIET

LORNERTBY . BFOLITE S =N TH 2, HAWIIHFEPEL L TOXEELEE
BD/INRCEEET B EIARE, EEA—RI—DRBEFSZ LD, R [¥YT4 47
7T R] ODPED E > IXHEESBER L OMBEWERFEE oo b A —XF — 3R Tn 3
(Auster 1992),

A —RY—FEBEFROZ L EEKEATHIAT ANV RFBRZEHZT2DEZ, 47N -

¥ x FF (Michael Saavedra) THY., FV - FKR—TDEHBI TNV T« BUNVT
A« %7 x FZ (Miguel de Cervantes Saavedra 1547-1616) 2@ L TWw 5,

RS KR SRR I VR, [PV —Y 2RI TR—DIERFRZ 7 I X - %

E‘Ilffl/"c‘lléo

TERREBBEDIA ThoEo Hh, HEOFRBF2ELES L {BRT IR
BokiE2ET 2S5 E2 R— BRI [BEROAN] TRENLETHEE 5D
ThHb, [M1, 6] (R¥¥ I 1994 :72)

. Tani (1984) RZEEEFHFZEOELEZLUTO L 5 L Tw»23,
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10.

11.

12.

13.

14.

A F M OR

The detective is a scientist, but a particular kind of scientist, a humanist, an
archeologist. In fact both the detective and the archeologist “dig out,” and their
reconstruction is only partial, limited to what is left after (after the end of a
civilization, after a murder. (47)

74 VDBBIE, —2—I— 2 2B OHLTEAT ANV SLOUTORS

I have come to New York because it is the most forlorn of places, the most
abject. The brokenness is everywhere, the disarray is universal. (78)

LT AVBBONTWARERZRF->TWwa Z Eid., “I seem to be going out.” (12). “I seem

to have arrived.” (13) BED L S CEHADTENIX L T ‘seem to’ 2FHAL T3 R

bARINTNn3B,

VEENSREB DDA =Y —» 5K DT> T 2 ek EEEDH T L T, Todorov
(1977) WDz L,

Holzapfel (1996) X [ 7 42775 RX] © [{EE] E LTUTOANAZET T3,
1. BFEEBELTDARAT ANV S, 2. BHELTDZ 4> 3. implied author &

LTDEVF 4. 5E 5. BEANYTHY BVFORKALLTOR—NVF—RYT—
6. R—Wed—RF—, [¥T 4+ AT+ T77R] BPELZLEBNITHIZLIZ. B

BANR—I o F—XF =B, FV e FR—TREBEN L E2T -T2y %

EnTwaZedsdfAlbihd,

Lewis (1994) i34 — R ¥ —D/NREERIREE/NG E L TR OEBICEZTE 21225 Ll

RTW5, Z L TRIESBTHREICKD 288X, BCECORER2F->TEY ., [HE]

XREHRL OB D THS LT3 (“the breaking down of the detection process

is always accompanied by a breakdown of the self. The ‘disappearances’ his books

present are mental as much as physical” 60).

Zilcosky (1998) iX. Foucault (1984) AL DD, 1E& & BZERFE 2D 572D IIE

ONIzb Do/ Z L ZFHAL TS (198),

AT ANTY Sr.ORDTWEIEEDERHE. EREDDO—HEFFHNBE I L3k, Ll

Russell (1990) &3, ZODFERZZFBRAT 4 V=Y SOPL TV B, o T AFLESE

REESIZENTELD,

Logocentrism, the term applied to uses and theories of language grounded in the
metaphysics of presence, is the “crime” that Auster investigates in The New
York Trilogy. (72)
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