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A consideration on bodies in Cloud Nine

B M %

Kazuya Mormvo

(Erk 15510 A 1 BZH)

0. IUBDIC

Kz, HRIZEINAT IR =KL LTHEMLT, 2B T T —<PBIERD A »
= VERBEL LV KIBEBMFOS 0 FEBL, ML b, HEEL -7+ v 2OBHT
LiESh, BE LOZERMEK - BREK. L OB EZ20BBEREL —F o2V 208 [RB] &
WO INZFHBHFREEL T, TOMPE. BHREBEL TV F 23 —-2L LTHRRT 2
DELTHAI LTV, EOE. THERNT To—F] 2EBITEL2ENE L bDTH R,
TR R, 72 I =X L7~ BV TEBENBEDBH -7 T259 Fe+4 ] (Cloud
Nine) Z2@BM & LTHD LIF, 7 = I =X AMFHORRE. BERINT 7o —Fick 35 L VERD
AlgEEEIRT 2 L LT3,

(7539 Fer4v] iF EEHD7 = I =X FMEEROE_HRESNB T+ Y For—F
(Caryl Churchill) AS19784EFKICHNE L. 1979528, ¥—F 1 v Fv-# L v ¥ (Dartington
College) THIH &Nz, 2DHK. B FYy Do ¥-a—F (the Royal Court) 75 & %42 TI9814E
K =a2—a—-2IcEV 2R EEINhTH 3,

(759 R34V i3, b&b&Vast vt by 278 (Joint Stock Theatre Group) D7-
DicEM NIz, BIFIOERIAEIZ. BWER. HHK. 1 bAEEDEBEIO>VTOT—2 v a vy
TEULLETBL A0TSR, (759 R FA V] ELTHRETZCEICEBE T2V ayTD
7F— <3 HEDOBIE*# (sexual politics) 72-7z (Churchill, 1985b, 245), CD L5 EHESH H
D, SETOMFIRIE 7 = I =X LWRAFIHEIE, BEDF —< - A FAo¥— . V2 v ¥—4
RE, MBI N TV B ZEEIC LT WS,

—75\ Morino (1996) Tid. HEIC ELEI WA BEERITOHBEDEE Body 0) 2Ebuc, 205
GEHRIP A ERRT 2 V274, THbE, ESEL N300 IESEB - HEBREIRTL, 2
NiZE->T7—%—+ 35— (Arthur Miller) ® [ —W 2 < D] (Death of a Salesman) %
SRV, BRI, FEDEE%E Body 0. A LICHRATT 2 BISAMOBEDEE%E Body 1.5
HEDHE% Body 2 &\ ZNZNHE L, Body 1. Body 2 DEEDRIEIC Body 0 U FELET S &
LR EBERICBOTE —F 1 TV RICEL B3R EMT Lz, T TR, COHEREF->TI2
YR FA V] ZRABOTOL,, £7:20038E8H23H, EEY =z — WX, 7XY R b oA 2
(Aberystwyth) D7 /XY R by ZeT7—VekV I —I2BVTHF+ 29924 (Castaway) BIFOLE
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HEBRT 2BE%2B1-DOT, ZOBRBRLEEATIHRLETVWS C LK 3,

1. 7=3=XaMESH

(759 FedrA V] BEBRT, $—RBR Y+ 27 V) 7TEBRO7 7Y A, BIERITME (WiE
) oy FYIBREShTVS, B—BOBBAYNE_RIc bBIET 5, 7272, 100413 & DB D
HBhicbrdrb o, BEAMIGEELE - FEVIBEER>TWVWE, [75Y FeF A ]
DEPDE—I. ¥+ XF 1 VI TH 3, F—RIZ. HRHOITHRE 7 54 Y (Clive) O—FZHL
LCEBT 3, 754 YOFERT 1+ (Betty) 3BEMITL>T BFT F7—F (Bdward) l3ctkic
oT. BAOGEY a v 27 (Joshua) IZAARRE->THEHLONB LI IIBESINTVS, /R
DY 427 +Y 7 (Victoria) ZEENELZDTIREL, ABRBEL YL, ZOMDBIZAMNZ, N
F 4 OFEE—F Maud), T FY— FOREHM L~ (Ellen). ERFE Y — Harry). BEADREK
TAY¥ v % —2 (Mrs Saunders) T %, BRichiF 3 HROERNETICMA . FiROH OBIEFD
F=<BILT, TVVRVXET Y, N —RBFAEVIRETH S, ey TV EFVI—2R
RE—OHENEL 2 &5 IERENATV S, BRTR, F—RHOLBREEW>7eNTF 4, TF
D—F. Y42 Y TIEME, Y42 bYTORT—F 1~ (Martin), T4+ 2 PV TORAY ¥
Lin)\ Y YO5EDIEF + ¥ — (Cathy). T F7—FOZEAF Y — (Gerry) NEFT 5, F+ V=
BHIck-THULA BN, HBRBEFOUNE L) DBIBAMEE LS, 7 Y2 T YT 41
BILT. V. T FY—F, ¥Y-REHEEETH 5,

BIAIZIZENN TV O, EEBEO HEICH 2> TRE—BLE_ROBTY TNV F v AT 4 VT
BiFbhd, HALHLEREEIATHEVY, F+r—F VA, HAADLEOERVHERA BRITIR)
BAHE7255 LB TWS (Churchill, 1985b, 247), 7= & A IEHEERE, 2 51—+ + ¥ —
(E—EDISATEE_EOF v+ v —2F—ENELB), XF+—TF7—F, T F7—-F-X
FA4. B=F=G4 2 YT HVF—R/2 =)/ VavaT-HF) = N)——T—F 4
YOMAEDYEE 5120 BEOT/NY R b oA RcBFBEETE. 277349 -F Y- "F4- T
FO—F, Yava7—F+ V=, TFY=F-RF4 E—F-YVYy N)——2—F 4V Y}V
==Y 47 YT >1,

[759FeFA V] D723 =X MFOXRTELONS LEITII, BRUENSIDF ¥ X7 1 ¥
PIEENSTONB LI D, 72 I =X LMFOMBELTEDR, Bt FtoF—,
SF ., FRETHMIES (patriarchal society) ~DOHMHTHO. 759 FeF 4 ] DHFIZEIK
BICRE S ERBEOBEIENERAMBOTH S, BTHD, Whicd T 1 7 b Y THIRHRRER
DEBEELV>RERNONY —RBLEFE TV ERT 2B, HRHOEADOETFT,
B LWEEMETS BNEREDIC, AGBUOIFEXTT F7— FEEBENEL 2013, RXEEE
HMH20BEO—>ThH 2UNEBEIS%E (sexual division of labour) IKEDIL V= v ¥ —
(gender) ~OHHE VI DIFTHB, ELT LV ENY—, HBVR T F7— FHIEHEETS
B2Ei3. 7 vaTYF 4 (sexuality) OREERFHELSES I LIS’

Vv —itlThb, 87 vaT7YF4i2LTh, ATV EDORBADTAFYF474TH
. Z2hEEAE U THESAOIIIEE (psychoanalytic criticism) EDEGEDRON B, e XiF
Diamond (1990) 3. KHEDPTA F¥F 4+ 74 %KBV2Y T2 Y2579 > (Julia Kristeva) DF|
Hiclig b, Y+ v 2«55~ (Jacques Lacan) ~&E 3, 3B Dolan (1992) IF. PO 54
Y OEBBEOERNOIRE 5%
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WIRIELTh, EBIDARIEL T <&, SHEZOLOOSHDHIE, ThE TORCHVTI,
SEEMBLEINT, GLAHAON, HALKOWESE LTOA 4 0¥~ @A British
Bupire 1251 3 BHMLER. v v F 24 X4, FEIH) TOBAOBBEHMAITIEL 55, #
HENB O RREERIHEODTHD BT LN I LEOBED K5 L& OB, =& A,
BEO~7 1 OBFSRBILE,

I live for Clive. The whole aim of my life

Is to be what he looks for in a wife.

I am a man's creation as you see,

And what men want is what I want to be. (Churchill, 1985a, 251)

FEHDT/NY X b oA RAETIE, '] an a man's creation as you see’ EWIFHTAH—F 4TV
ZDBREFE > TV ORFNE. Y1 2 MY THRO-LIERT 2 [kit] 0L TH B, F+—
FMZENE, BIBDOT7—27 v v 72 LT, BRIEBVTH, 04 FroF—pkETss 2L
ZFER U7 (Churchill, 1985b, 246) &D I &A%, COBREEBE: (75U 2 b v 4 2Tl A
TR->TEAZLTVE) NEITLT, Tk MIBREIRARELTVES 7= 3 =X ANMET
DEBIZT 2D, RIBIRICL>T, WHITEEERICEET 200 &5 ICBPNCEESIF S h
BEFZDOLDOTH %, £ LTIORFEN MBI~ USRS, British Bpire & 5 EEsH O
BTHBo 77374 TELTODERIZNMHINBEREBDTHY, ZOL S (BB | loibiL
TRUENEDIIBTAF VT 4 7 1 2BRT EREMNTRINZEVIDIYTH 3, Diamond
(1990) I\ T2 59 FFA V] BERRONB, CDOLS B DRRFEIZDVWTLUTFD LS
BT3B,

---a radical representation of history itself - not as a backdrop or setting but as
a narrative text which insistently shapes or interrupts the dramatic present and
thus alters audience perspective on the event. (94)

FI77 4 TEEAORENBIRZE D bOIETHAEEL L Hh oMFTNHURET 201, B—F.
FoRLEORAKTHZ, ThTho [BE] ik, FRICBESNBRTZAZTHICEELTED. =
DO [BR] 2T 3 600, BtRABETRES LICREELTV, SV S3BIRITK 3,

2. Body 0 OHE

D20 [BEE] 202 2\E LOFEIR. BEOFATHY, BEZDHDDEE~ADFE
DD & LT Morino (1996) ok » THRELAHEREAVE I ENTE B, COHEBOHRES
3. SEEOMBEE A% Body 0 L LTHETBECAIcH 5, BELET. ENED L S KIEW%
BLEIE R =Y —FEodc#trEnRLd &, GHEOEE Body 0 3EICES FICEET 3 & 0
IBRICEHTBILETH B, TNICE->T, F—B. BEZhThoBRE, B 05 F5
FT4TELTFORMYTODOTRREBILTLE S bOICEEREYTEILENTES, [—1
AR YD) BT, F—BFAYOBEDBEDEE% Body 1. FEDEE O EHE% Body 2
L L7ebF D, *—F 4 xR Body 1.Body 2 ZhZhoFkEEE, BEEL VS [BE] ©
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—BR & OBHRTRMEICIR A 312 T, ZHIC Body 0 #EhRB & T, B LIERLEE
PHETES, 2D TRV, BAERETLTOAI39D Body 2 &3 Wik Body 1 5k
2bEBERTRB3IEIINS, 2L TRE BEZWENDOF 557 17, B i3, fiBEDEHATSHS
Body 0 2@ L T2 ->TWL,

2759 Fedr4 ] Tld.Body 0 2EBEDHAETBL Body 1 BT« 27 MY TEROT 7Y Aiz
BT 2BHAYOD EE, Body 2 1Z19TMEDQBIBAMOEETH 2 (EEE] DOl IZI005ELZH, Hi
WLk o, BISAMIISHELN 72123 THB), I TEERLLVOI, R—BFAMH. 5
—ELETEHTRE- MBI E-THUONB I L TH B, - T\ Morino (1996) © [&—Ww 2R
< D] OEEDL S KR—BBAMEREIE LTEXL 5L, Body 1.Body 2 Zh ZhizxtL T
Body 0-1.Body 0-2 &5 _ADHEDOBENFET S &85,

3. Body ElDcross

HHEONT 1 OBFEIC T = I = XLUFAHKRAMBZ DI, V= V5 —LBEOR—B, 2% [E
B HAERT S (K] EVWI Ve vy —icHETNE [LOHE] PRETHY, Rbyic [BFoD
Bk b3 lickd, TTRBEIATVWADR. B/ LV IEYENXG=% v 7 A0EHA
DT LEUTHETS TARNHHA] (natural body) THH., COBEHOBMLIEB. Bt
9 7 ADEERLIEL VS U v F—RELTVS] EVIEIRBBEVIDIFE, Thid, Y=A
2270 TEORDE) (A Midsummer Night's Dream) @ ¥ Rt —( Thisby ) PHREKZ DK, &
BZOVRBEAROFI v 7 24— VicRoh3 V= VI —OBRPITAL VA S, V=5 —2BHT 3
E WS T4 Butler (19902) DIRT LIV 2 VI —ZDbODBEHERTEVI K D

In imitating gender drag implicitly reveals the imitative structure of gender
itself - as well as its contingency. (37)

1215, TTTRED 7 = I =X A FEHNBEETOR. COBEHMITAD ICDolan (1992) AFF v
T4 —vDPlick > TRLEE S IT. FRETENHSCEVWTRES LTV 3 Ko REI 2 HRA
WMy, Vx5 —0OBEBSERBET S L TH 5,

Women are nonexistent in drag performance, but woman-as-myth, as a cultural,
ideological object, is constructed in an agreed upon exchange between the male
performer and the usually male spectator. Male drag mirrors women's socially
constructed roles. (6)

CCCRIEEL S B DIdHAH  ULMBFREE LTO V= v 5 —Th D, HHIOFFENEEL S
B2ty 7 2TREVCERERBLEV, BXhTH30I, demic@BgEshi [gi] ol
B/EILW, Fiticda&5ic, BEORMEIRC i TEELRW], & X, Senelick (1992) @
RT3 &9, MEKOIcBWTIE, [kl 2R THRNEaTH 2 (BRI PEHBONR
L83, COLIBETOY = v ¥ —HlicEVTHEERERISATVS,

---the onnagata or female impersonator of the classical Kabuki, whose stylized
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bearing derives not from observed behavior but from an abstract concept of allure
(iroke)....(xi)

LI v 7 REERATRER DO LA, U= v ¥ —FHANBENE L THUONSE S 42
POAHE. 7= I =X LMFONSOFIHADOBEM L 0. HEOWE L 7T > TWFz, Rowbotham (1973)
B T0OERBEICB VT 7 2 I =X 20RGUBIEALITO L 5 Icisls T 3,

It was easy for the anti-feminist to determine a woman by her anatomy because the
feminists persisted in ignoring that her anatomy existed at all. (11)

EHRD C & i3, 90FER D Butler (1990b) % McDowell (1999) 75 & bisHid 3L CATH Y, BE
723225 COHFEHXGIE LTORy 7 ROMBIRYHATWSEDIITH 3,

[ERRHE 7 = 3 = X AMFTR, [BR] LVIF 5371 TRETHEL, 2OHTE DS TSI
EAOUBIBREIDEREE 72 > 12o —FH . eBOHKIZEHT S Body 0D HER TR F 374 T & B
BAY, RREEHIHEL V= v 5 — L0 - BRRAEBA T AR SE] & LTHRShTY
5%y ) AOMBRERH TS ENTES, 72 I =XARFTR. 259 F-F4 V] IebiF 3
BREANBAIF v AT 4 V%2V 2 v ¥ —DREE (cross gender) & LTUIFLITIRATV 3
4% Morino (1996) DEAFREI7 7o —FickhiE.Body BID 7 v 2 & LT, Body IcfEf%ENTS
LAEBEETE D, EbIE, AW UM L b INKELELTO V2 v ¥ —DFicdh 3. 8
KIS BAR) « EYIIRGE LTR v 7 REEHE T AHICERERIFNT B2 Lizo8R3, 2hizo
EDT759FFA47] EVIHERDOF—~ - BRELBSHRINCERTI LD b, EEOLE
HWebVT, EELRITVELORMAD, ThAEFT—F+ TV RIEISEL, BRL, £/:H
OHIOFEDEHR « HIKIZ, WA V5577 4 TRRIET 300 E VD, F—F 4 ¥ 2Dl
RREYTRHRFTETEL TS S, S5ITE S/ 5IE Norino (1996) DIRET 37 70— Fid.
RRDT = 3 =X AMHBHICBVTRY Tl BAZRIL 2 JIBHIT 25 HE, € OHFNS
LT BHRENLHUFTLHD 5 2D,

4. Body 0 ~ODEEW )

S - EPRREE LTO R y 7 RADEHIEHZBITNT 5 L3, HBOEEZTS S Body
0 OHBIOEHUEB VAT S & TH B, Body 0 28ET 2 Morino (1996) DHEHTIE. [+~
WA= YDRS TRIzE ST, A —F 1+ £ v 1% Body 0 2EMh& LT, 2D LIz, feBDE L 3 &
& LTO Body 1\Body 2 2#FBRTHET 3, COBEBWIRSES 0. BWADEEIC L hHED
HRE BB BBAYEHE LB LI > TVWB I FY— FERTF s DAL EZELTA L,

F—BTl BHAMTFY—Fid Body 1 TH2, By I REVz V¥~ it WTERT 3 UE
k. 22T, £y 7 XORRE UF EMAEEH£2T 5, 29§58, 2l AlET Py — Fids
Body 1 M &723, XIEd 2 kBOYMERIE KX, Body 0-1 F TH 3, HETIR. BIBAY F
7—F® Body 2 M {2 LT Body 0-2 M &783, <5 4l LT bREIKEIC. S5—3E i3 Body 1 F
{IC Body 0-1 M\Body 2 F iZ Body 0-2 F &£753, ChA2RMRT2ELUTOE S 3,
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TF7-F HB—8 B
Body 1 M Body 2 M
Body 0-1 F Body 0-2 M

~NT 4 B—F BIE
Body 1 F Body 2 F
Body 0-1 M Body 0-2 F

Mm(mw)K&nﬁ\#—?4172ﬁETméb®ﬁ5<iﬁ%&ﬁtﬂﬁﬁénéiﬁ(ﬁ
BOEERHEE. ¥y MICORBNER) THD., o, £ LEERRIOHBRINIHRER
OBEXEDOET, A=) —D2FEBEHRELLILTE,

It is usually the prime object of the spectator's hypothesizing in witnessing the
representation: he anticipates events, attempts to bridge incidents whose
connection is not immediately clear and generally endeavors to infer the overall
frame of action from the bits of information he is fed. (120)

Elam (1980) . CZCTHREITE vy k&R F—Y —OEVIKT 2B L OMIRIC VW TERT
WBDTHBH, BED &I Body I2WTHELL I A—F 1 T ¥ RIE, ENTHD Body I
B L (Cbridge’) % LT\ BBAMOHE— L7225 (overall frame') 2T 5 ETEH5TH %,

BB AYOLBBRAEBELLIETELEIC, A —F+ T VANRETI20RFEOHEETHY.
BEIZ. FA—BrR—0BBAMEEL DT, ThIRETH S, LIAN[I 57V FF1 V]
BWTIE. CORENTATLE Do = F7— FODIEA.Body 0-1 F = Body 0-2°M 5 Wi~ F
4+ DIBA . Body 0-1 M = Body 0-2 F THBIITHOLEN, BHEAMO—BRE VI LEEXLS L,
BBk, 2L Ty 7 RB—BLTWEWI LT3,

¥ 1l AR B EORALEZF7—F Body 2 M) 2BALICRAEE AT+ VR
HEEDBIE Body 0-2 M) 2EAICT 3, ECANORELRTOHBOFHKIF, £+ —F+2 R
O R2] EVHERIZEVTIR, FBCHE—RBICBOTE F7— FEELTORIOHED &
Body 0-1 F & bEHLTL BNV THL L E—RTE K7 — FEROFES~T  ZHLTW LWL
SHEENS, N7 1 BOLEEDOEE=Body-0-1-M, X5icid,. BE_ET. JogFicL-THL SN S
N5 4 DBWELTOEABody 1 F ic [BEL] shd, 2D, 7R LR, By IR V=¥
Y=l bE o BEABBAMT FT—FEXT 1+, MEOHEEZBEL T, BRADE->TKRBD
TH5, EOFEERETEE, TR7—FRRF4THELVS T LD, Thi3RALHEF
BETHB, foTA—F 42V BHANIZRET S &Y, PRV ERORHI—HER
5T LT B,

CDEIBFSTAERBZIEIRBVWT, A—F 4 2 VRALERINZHDIZ, AN/ b —
) —ZEHEITEB T 2 C L RRIEE N, Fio, BRIT 2BHANE B0 S FEORIZERIBGRYE I
koTy BF. ZLTA =Y —%FHcBERMF TV VIR HESS5INB LV HIEERT
» 5%

T2—2< YD) 25T, Body 0. Body 1 LT Body2 2B ¥ 2EEHR., BXLB
ERZEET BTy b ESHVE - CEBNHRESIA TV 759 FFA4 V] iKBVTR, &
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Body DEXDIckD, hBEDOEE, ZL T, 2L RBEIMABHROBDDL S 5SS [y 2
2] ZDHDDBEHRNEERICIE > TOL,

[2359 Ked4 ] %Morino (1996) DFERRICL > THEAEL & ToED S hi- Bk, &
MFNXDTHB LY 7 AEBEINIRNEBDELTRIBIENTESZDED, CThiZAMbHL
WZETREV, LA, HRINHEBRICZoicnBEhd L HiciE 720k, HROZETH 3,
Lacquer (1990)!3. ¥V ¥ + IROE¥ M EZHE LR, BhE2 ool licf I TiRZ 2 XS
KIS > 7=Did, BEEICHOTRISHIELBOIETHBELTVS, 2hE TR, BEIZ— DML
LTEASH, BB LTHBELOERIL. R—HREOHEZEORVICBE I -1z, Zo DR
3. ERIZBT S, UEHWEL, 2 0RELBREONMIL EicfE->THELE X3, Chid
Body 0 OHEHEEMITZ2bDTH S,

e i3 Foucault (1979, 1987, 1988) DE S kI iz, [HARH{E] (natural body) IZFFEZEL
BOWEWITEERTILIRBN S, 7—a—lcthiE, FANVMDOLEB - TRISRINZLINE
(B, 2EOHENFEETH B ILITHRTID=a— IV, TBRE] BEFEL VI BOREELIEL,
EEOBLS, B, BURN Y 27 4, AL ODDD DI EREL IS ENBEEBR LTV, Bk
DOEEHITO VT, BRE 7 2 I =X L2DB%EEE -7 Grosz (1994) bigL TV 3,

The body has thus far remained colonized through the discursive practices of the
natural sciences, particularly the discourses of biology and medicine. It has
generally remained mired in presumptions regarding its naturalness, its
fundamentally biological and precultural status, its immunity to cultural, social,
and historical factors, its brute status as given, unchangeable, inert, and
passive, manipulable under scientifically regulated conditions .... how bodies are
conceived seems to be based largely on prevailing social conceptions of the
relations between the sexes. ()

BRABENOBOBNZET 2HL LT, SI—RNERD T > TV BENGEDSD LHIKDTSH
%, LM b, Foucault (1977) @) 75 4 a v OFIRBERHICRT & 5o, BROZEES
(disciplinary societies) ZHBW\WTid, #NZ. HED LEHH S DBEM R L V1%L 30
TR WEbEh 3, BRREE V> e HEOARIDF 5 7 1 TH 5 TR, WD SHE X
N35DTH%, 2D, V2V 5—DHVAHLTH, BEDF 5571 vEZDhOHEOEDH
BREREEICT 2L 0 b, FEZDObORER LIAWMAENEYTE S5, EERFCE O TLE
BERICHETT 2 HEOHEBREE ST 2 Body 0 DHERIEHTH2 LWL 3,

ey Awvnw - K574 (Merleau-Ponty) OEEZEMED T Butler (1990b) AABNTWV B & 5 iz,
BEELTOERKIIHOWITEEREEA, ZREEREL TV DOTH 3,

Merleau-Ponty maintains not only that the body is an historical idea but a set of
possibilities to be continually realized. In claiming that the body is an
historical idea, Merleau-Ponty means that it gains its meaning through a concrete
and historically mediated expression in the world. That the body is a set of
possibitities signifies (a) that its appearance in the world, for perception, is
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not predetermined by some manner of interior essence, and (b) that its concrete
expression in the world must be understood as the taking up and rendering specific
of a set of hisorical possibitities. Hence, there is an agency which is
understood as the process of rendering such possibilities determinate...The body is
not a self-identical or merely factic materiality; it is a materiality that bears
meaning, if nothing else, and the manner of this bearing is fundamentally
dramatic. By dramatic I mean only that the body is not merely matter but a
continual and incessant materializing of possibilities. (272) ‘

CDANTEYF 4 IZDOVTOERIE, EFXCHEHMOREEZENDEVLS, 2EDE—F 4
v Z2REE LB 013 (‘perception’)  GEEDHE, W E W7 [AE] (interior
essence’)  BHAME BOFELE O—N—DREREFHHEES NIz (‘predetermined’) HET
270 ZARMESNATOCE (an agency’) & LTORETH B, THIBKRICFEETRELY
& ('a self-identical or merely factic materiality') s &Tld7s< | ¥ S FIREMEZMEALL
<< ('a continual and incessant materializing of possibilities') T F 5 <HJ('dramatic’)
KO, ZLTIhRY 2 v F—ItoWTHRAKETH 5, HAIERALEELDOTREY, Y=V
S — 3Bt DREESBE VYT (Gender is, thus, a construction that regularly conceals its
genesis.) Butler, 273)o B, 2V V= v ¥ —DR O HOBBITL BEH DT, HENZEH
L7z bDI3 0, Butler (1990b) Dd~x3 X Sz, £hidfTH (‘acts') - TRHILOH ST
FHEBE It —F s VAN ST EWHIER (‘appearance’) ZHE T RGHIENSTH 5,

the life-world of gender relations is constituted, at least partially, through the
concrete and historically mediated acts of individuals....the body is only known
through its gendered appearance....the body becomes its gender through a series of
acts which are renewed, revised, and consolidated through time.... to reconceive the
gendered body as the legacy of sedimented acts rather than a predetermined or
foreclosed structure, essence or fact, whether natural, cultural, or linguistic.
274)

HEElAE DL S BEANOIET 51 Body 0 2Eihe T 3HARNT 7o —FRIBIFOETFVE
BT 2, T2799 FeF 4 V] RBOTR. ¥4 2 MY 7HEBEROERM & E_RHOTOERL ¥
75 v REVHREZEE=4 55 1 ¥id. Body 0 ZEMc, BHLSSKOHRNELTE—F «
IVRRZAESND, b5 —0WRB LI, [TAIR MEEOFKN] (through time') 2#->THR
ALTWL &FhiE. BRlokhEEROEEME LTHNET 5 Body 0 OFEMIE 77749
& BB AMOBIREEIENICIRZ 20T BEAMZ L THEDOHEDOKY LD, £ ORHE~Z
BIICIEZ A2 ENTEBEEL LY, Z2LTA—F ¢ = ¥ 23, BEBRMHICEY 2868 LOITAD
(R84 EL D | (‘sedimented’) & LTHEMERIN TV BELE, BRlOHNEE-> THERT S
LiciE B, EEIA, BOKLEAN S, JEEHEEE VO FENERCELShABIEADES
A—F 4TV BBEVHEBREELT. BIRELTAREIOHFBEKREEELRETS L
& F4F 3w 227 VF VY ITNVEBEERIIIELIDTH 5,
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Goodman (1998) FEEICH 137 = I =X LAFHBIOHENIZTOWVWT, PTFD&Ld BT3B,

Individual playwrights including Ann Jellicoe, Jane Arden, Margaretta D'Arcy,
Shelagh Delaney and Doris Lessing (all of whom were writing and producing in the
late 1950s and early 1960s) were followed in the late 1960s and 1970s Daniels,
Heidi Thomas, Clare McIntyre, Sharman MacDonald, Jackie Kay, Winsome Pinnock and
Deborah Levy began to write different kinds of feminist theatre. (196)

Diamond (1990). Kritzer (1991). Aston (1997) XSO &,

¥y IR V2V S — I VaTYTF LY TuF sy ayDBFRIZOWVTIE, Foucault
(1979), Rubin (1975), Butler (1990b) A2ZBWO &, 72 & X Butler (1990b) EPIFD &
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difference from and inferiority to men. Because these features were regarded as
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