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The Peculiarities of Nursery Rhymes and their Relation to Language

Teaching/Learning
Mool &

Osamu MARUYAMA

(FR224E10H 6 H=25E)

1. FUsIC

AARIZBWNT, =PV — T L LLKIF"Y—F =R« T4 L (VF) LIRS,
FIZTFEHRNTOFEFEOFFRIEH LN FE N5 H. REL ST TEEEREN TR L5E
TR FOVED ZONFET D, £ LT, BEFEHHENTT =Y — - 1 A0 Wbh 554,
ZZIIFEFEO U ZAARDLND RTWVWETHNTWND L) BIRIZZEE Y52 8%, L
ML, ZOERIIEEMECKRITTEBY, REMRA A —JICE ST ThiltTWwWg, F—4
Ve T4 LDV XLEHET HT2DITIE, 5FOEMEARLCENDB R ET D2 LOEZEFEL TV
LZMEMNRDHY . Fio, ZERFEORNTH, VU — « T4 LA OFRHEE PR L 72T T
BN, £ THZ LI oTHID T, =%V — T4 LDOIEHDOHETFIZONTOIREN
BeEnsThAro,

2. REOUZXLEFF

FT—H V= T4 LDV AL LIIMMPrELD TEZDHEN, —KICFT—H Y — - T4 L%ZF|
HALTYRLZEHGLED LWIOIGHE. TV XLEE [HRFEDOV XL OZLTHY, &V
DIFARGEDOY AL LI LTZGEOREAERE L TS Z 2 L2 T by, AR
SENEH (/X E—T) TEA I T HE>TWA (syllable— or mora—timed) DITHFL .
WEEIZA MLV A (REY) THA I 72> TWD (stress—timed) & FbiLd, EMEICIE,
ARLRENVIDIEA R L RAZFSLFHOZETHY | WIEIZEWTHEHOM X 2 4T
XH DT TIE e, EERAIL, EEICERPHOEH LS, MNEHITRENZEDY XA
EAALTNDENS Z L THD, MEBREZILILD, MATCAONLEEERTOMEE L
T, [LEOFELOBNEHIC (@) EOHZM LY | MNEHIICKE? 1@) %, 53V E
filohs7 T ) L0 3T22L0305, =%V — - T4 L&Y ETRRT HERIC
b, ZOHFEILIILIFERONS,

EARIETH, Z0 THGEOY XA L] [ Hiib-> TV HIETThod, Lrl, 2TLabT)—
PV — e FALDLIRFNPERIND ETHIE, FAUL, FPECUIE LT, K0 HAIRZ
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YRALERf>TNL720 (Wb ARFHEL, FE LB E AR T ENTEL0T, 22
TIFEY BT, 20U ZAPRZRLT K RDIITIELEEZEZ LN TNDEINLTHD, Lo
L. FFOV ZALF, RYIZHEFEOMRI Y AL Z@mD L2 L LRWDTIES S0, 5513, Eib
DOFEZRHWT, JAMMEEZHEIE L SE2 b0 TH S Z LIk, BHORMITR W, 7272,
Z0O [SEORME] IXEHOMTTZT LIZFS 2R, 20 [FEMIM] iR55ORE TIEAR N,

AL, & (FEXRWVWUITEESD) 28O BIRTL Y X8 EORARBAITITTH D, Fr
—TEDREIDITOFEEF u%‘? ECMBELZLICE-T, BVIRLEZTHESED, Zhn
FHOFEBMETH D, ARl SNTZFHEL, BHEREITZ > TLA 7 U RSN TWD08, ZHdsH <
FETHEBITITONATNWDIET ThHo T, b ZLEFELMAG DY IBRIATOFEEZEND L
NHEDL TRPEEIZHMAERONLTWD 2, BFECHKE Z BT IX8ATOALE D D D
PEFP R OFFORETH 5, °

FHOITORE S ZW D -0 DHA B (neter) THDHN., 5D ERRITO Y XL AR
RN T 28I — 2 IR S22, L L, EDO LI RFIEEZRA DD, bHFFOERT
EEBEDOY X LEFE—HT 5 Z L IFBET 2T E R o, £, BEARDL, bOREY—
IRRE DWW A ZFEIC G- A HBAETIIH 23, SEOEF LORMT X TE W TE 2017
TiEevy, ZoZ &id, BEEEEHm L DBRICA 7 2 A (ictus) RE— |k (beat) &\ o723
BEATLOMENDH D Z LIZBHNTWD, A7 7 A fiiﬁﬁ?ﬁ?ﬁ‘kﬂﬂé’\%ﬂ%@ &T
HU ., FERIZITA PV AZR S TZBEHINEE SN LW —2 3L b D, ZOmATIE, Hian
Lo L EEREOFTO Y X AOROBEENFEm OIS, —JF, B— MIER L DEH
IRV, THDIXEBIZFHTICEB W T EOEHIZ —ED Y XALEZZL X A I T EhHEbED
NERBEICLZRBLIT, R0 E— MPREPNDIEEICLT A ML ARSH L0 Tiden,®
7-& ziE, V—XT —2Z2® “I Wandered Lonely as a Cloud” L. {=# A HZE CTldiambic
tetrameter THEPILTWD A, 172D H3 & B EBRRH S Ao D, R TH,
6 1T H ® “Fluttering and dancing in the breeze.” (F#RER N A 7 % 2) IZH W\ T
“fluttering” 1% “flutt’ ring” O L HIC2EFH & LTHbit., Lo biamb Tlx7e < trochee
DY X LZFHS>TND (Wb bfoot substitution [FRHIOANZEZ] M7 TW5), L
2L, SURMD SIS SV CTHOCE LTI 2 AUE, FEREMT 3 > (LOBESHTO “in” Ry
725D O TR THY ., ENEN I ODOFHNWEHIZ L > TR THNATWD, FHIEZT 2
BT IUT— A PV ARERRTENN TS, SRR X910, EEROFOBRBEOHMN
T Do TVDDITTERY, 2O, LVHSH (ARR) XLzt OEE - Toir2 MR
B3 5L LTH, HFEOFTITIHWELEIN SOLfCE%)E HEVDWD Y XLAOORA L LT
DT EITIFERNVEFT TR 2o EFTIE. 2017, B LR AHVIEL, 9
B H R TERDD EVWIIRNZ Y TH D, ZOMRTHIUE, 1THEOIIEE (anacrusis)
NRIE Liziambic pentameter®Difd 117 RAZ E HA[EETH D (FLDOEELSHT T “~ing”
ZH FREMATIRIZ2D), L L, WTFRIZLTYH, A 7 Z ATEHEBBORWERHI KD
ZEIZEDLVIFR, DFE D BT, FFefRE LTERT A THY . ITORIIEIA B
L 2O T TR,
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3. 7Y U— - SALDEDILEY XL

RICETFT U — XU —2DFT, syllable-stress verse (accentual-syllabic verse’/s & &
bE9) Thd, ZOFATOFFTIE, 17U OFHENF & LT—ETHD, Zhi
LT, BEFT =TV — - T4 LIEZOEND5FD 7201, syllable-stress verse b 1FAE
T5—HT, BHEBEB—ETRObOBRREZL GEND, BEOFATIL. FRTA 7 2 ZADM
BN 1 — 28D LED% Kv=7 (dolnik) EFESRZ ENH D (TarlinskajazsM), K=

7 OHRPNIRMBIKDNT » BT +—7 « V7T, =%V — - T4 L REBEEKS
HETHY, bbb NTy RThoTtbDLHHEWVI KT, HH LY XLAZFFOHLDON
%2\, A7 X ADORBNAHRANTZE, A 7 X AL AN LV AZ—EIERWERENDID 2L
KB LTI TRTES, L LEBRIZIEE D ThRWr—X 37w, 728 203,

Where are you going to, my pretty maid?

I’ m going a—milking, sir, she said,

Sir, she said, sir, she said,

I’'m going a-milking, sir, she said.

May I go with you, my pretty maid?

You’ re kindly welcome, sir, she said.... (Opie and Opie 330-31)
ZHBWT, FRREfM LIALEICA 7 Z AN D D03, THROR 54T B I3ATE Y DR "l 6e
Thd, O DA 7 ZAT, BHEARNLZADHD “go” ODMBEBICHDHETHED B,
anacrusisZ 1 FHi& KT, “I” ZHDH & THI1FH0, S LITHERENDL LD ITEbnD,
—F. SITHLENo T2 THME LRV RIS “my pretty maid” (Z2OWWTiX, 7T
‘my? WA BARHDLZENL, ZOTBRICESDIFTEZXDLTHAIN, 4277 ADM
a2 )T < T A0 2 DFT Tl “pret-"ICEL 2 b ARETH D, ZDOHINLH D
MDHEIT, FA=21I2B8WTh, HOITORERBIL. TOITOHRRA N LU AT TITH
Wrcx3, ZOFORRLEO Y —ZEBE LTI 520,

“Twinkle, Twinkle, Little Star” =2 “Mary Had a Little Lamb” ® X 912, 1E&EKFEA]
HE Csyllable-stress verse& AR T RXFFThH > ThH, EERETHHBN AHAIZRFFT
HoTH, REHDTFT—HV— " TALIONTEFZDHI LIF, HAELNT N —H]-

TEHTZ2 /=7 L TnEENnS 2L ThD, ZNHLDONRZ =i, Rib4 5, £< 0
T =0 I TRNTy RIZRONDAZ YRR E —H L TWD, 2O LiE, F—
Ve FALDPHE L THLENTE LI LEZRTIIEINRER, EnbEWVoT, FED
FHCBRIINCFE RO K9 I o7 AT 4 2O DICEEREWRNH H &9 biF Ttk
Wt e xE, EOHRE LT =YY — - A LERATEA. ART 4 B0 TR,
WED XA I TR DRLIDORESHTHS I, ART A ORPTUERERIT, FORIEKT
E72 <, AMERDZEORHMEE, 772056 X A0 THDH, #E L TUIBIGEL 20

(B DBFRTHEHN RN E WD T T, BIEMIZIZIWDOTH AT ¢ BT 5D AlREEN &
%) =PV = TALTH, FROZENFEX D, HBERZLIF, 7TV V— - T4 L05%
K& LT, MR MMT 2T LR ) XAZFF-TNDHENS ZETHY , AR
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7L — A A GTROSET, TEAR ) XLERERVIALTND NS ZETHD, D
FO, A7 FRAFEBENCERELELOE— 2D THL, ZORNB, T—H U —-F4 0L X
P GETE) OEWEFE DRERENVTH D,

NTy RN LIE 74+ —7 « Vo 7O L EDNOFHRIZ, ~NT7 v N 2% (8
ﬁ’ﬁﬁ%%ffmnmmmwkﬁézk%%é)kaﬂfnf A B A% 4 DFFOIT &
BODITE RHINIHY KT ATNERDAZ P ThH D, WEIITHROEZITIENIH D b
OO, FL4343LWVIRERRDAZ L PIL. common measure (common meter) &SMEEILD 2
EBLEZ, ZOAIT, ENOBE LIEAL UYL ORICB W TOREBITSH D, T7hbb,
2ITRHEATTEN 1A 7 X ARV, 4T bAA T ZANBRDHAZ Y (4x4 LEER
T2 LEDBH D) Zlong measure, WIZIATHNS 1427 X A3\, 3343DAF P x
short measure& V)9, EEE, BH 2 OOFFTEINTLAT Yy REBLIRY, £L T, Z
D 3DTERBLEDN O WG, BE<FE CEROBEERNOR>TND, 3 LW I T
EBTITERH TV LT 2REATEDOTHY . WOIT~LHELFNT, & OHRWIRFFIZY
=AW FEL TS (silent beat=Cvirtual beat’p & EMEZN D) O T, IBLEMICIT 45y
DEEERLTND, LEB-T, 320AZPFE, VALLRZIFL4x4 720D ThD,

FT=H V= FTALEHELTHEHS L, £ LE4HADY XL FT-E D Ebd, T—H
U— o T4 LDFNIL, ZOY ALEZEIPVPERLGEDLTLRBINTND, DEDITIE, 7
L— X3 8 Do AT DR D ITIT AR S 22 sB1E LOXEI Y S EI, S BT
(hemistich) HALTT L—XZ{E->& V3T, ITOU XL 2R LT T, 61T, £TD
XEIY 2E LT T 2008 METH D, —RIITFMR SR HIEA, BEITMEISE T
EHHEDL, Ll fEERSLZLICL ST fTOELFVPRMIZRTRDIDTH D,
F—HV— - T4 LT, RICHRENTZETHREND Z LIEZH LB, HETHHELFE N
IMEERFRND T, B T TITOBER DN DONREBTH D, FTZZIC—HOEE L
TR b, VAL RITAx4 Z2HARE LTINS H, Eﬂﬁﬂiﬁ%ﬁﬂﬂ?‘éﬁ“ iE. 4o 14T
LTS (RICTRBAZE A TWD K5 E) kZ)>J:<&>E>0)7‘:O ez, X
<HEBNT “Hickory, Dickory, Dock” 1Z. D X D2 5ATIZHT DN —KHITH D,

Hickory, dickory, dock,

The mouse ran up the clock.

The clock struck one,
The mouse ran down,

Hickory, dickory, dock. (Opie and Opie 244)
—RT5HEBITEL3ERZDE D FELFHI-TNDEIICAZD (51T HEABICERD R
WU Z LA YDEICRZDZELHELTHLO0G LLZWR, ZORERE N Z &b
<. FHOHREGRWANITEZ 5 3x5 LRI 2 28, 31TH & 41THICB W THEHIND
e ARVARERSTND Z LITReR0ar R L < N, B2 ) XA E R > T
HEEZ LD (R, 41TH® “ran down” IRV TIE, 24THOD “ran up” [k, 7L —X
WTA ML ZDOERBERATE D), EEOY XANIE, 3ITHE 4ITAR OB > T4aL 72
%, 3 34 3Dshort measure Th D, DN, HHiOHRIFLCHFHIZ F TR R EFHTZ T T
FESHT I ENHRARNZ LT HATHA D, b —mBT TRBE W (TN A 7 #
)6
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Curly locks, Curly locks,
Wilt thou be mine?
Thou shalt not wash dishes
Nor yet feed the swine,
But sit on a cushion
And sew a fine seam,
And feed upon strawberries,
Sugar and cream. (Opie and Opie 164)
ZOFD1IITAIT “locks” IZH A ML ARHD-HAMICTH R A 203, 24THIZ44MICH 3
IZHEY, BRERANITDNL LB, T2 T8ITNBR>TND, LinL Y XL R
4x4Th D, TORPWE LTIE, BEATHOKD 0 ITHEEE BRI E R H Y | 8
EHATHDOBBEATRRET ChDZ L L, ABITHOHE 24 7 XA LBEITHOHE 1 42
Z ADMOFEEEN, ATICE > THINGBRRRDITE NP LT, 2EFHICR - THD
L ThH, WOSWHEITNE, 297 EEB 2T, triple feet (anapestZRUN LIk
dactyl) ZfEi~TW\DH I ENHENIZRL Y A7 X ADMNEPFELOLL b, & i,
3ITHIX, BRRA VbR —a v n, “shalt” TiE7e< “not”, 44THIX “vet” Tid/2
< “feed” IZHBZES N LARY, ZOXSI, T=F U=+ T4 LDY XLZRIFEIZHE
ZBHTOITIE, ZOFORIEICH DAL YA D 5 Z ENEERDOTH D,

4. 538 b (feminine ending) &1 V9 ADERE

TPV — T4 LE, HxOFFORITEBET H EHEHITIHES (anacrusis) AN

BRATH, HIUTICOVWTUIA I X ADDIE S TWVDHZ EBE, Zhud, &35 FE O
DBIATIHE DO TH D, RICFHTHFHEH TIHE > TWDIGEEIE. B&WUIOA 7 & X%/
DIAICALE S, FHEEAATO/NEHICH LHT & W BER TS (anacrusisiTFHHGE
THEHB\HEOZ EEHT), Zhicx LT, ITROFHEHOPNNE—ERTIERn, F—H VU —-
T A DIEANEEZEET R, ZDOZLITIA ML ADOH L EHITRKRDS, —J, BEH KD
517 BEEEA TV DEAIIMEMAICEZMERR [feminine rhyme] "EMEEN D) &, DEIRT
EH2L0, RLTELWDITTIERY, UFENRFFCIE, ITROFEEHITBEICEEL 20
(extrametrical) & AR T DN, F—HV— - T4 LTiL, ERL7ZAX PO X
2L 5T, BEHSHET A E IS U CEBEMICERICES T 2EGWNREDY, A 7 XA
DEPNDIGESHLDOTH D,

Hayes and MacEachernid, & L CEIRDO T —HV— T4 LEELEDT, 74— « Y
V7 OUTHEZFEICHE L, FENCRRIND AX WA )T 2650 %2 Btk
Hima W TEEXH LTS, ZORZ PR OZEIL, 44 7 2 AT EIELEZ, 4
ATORND EDALEIZF, DE VR E R DTN H DN HESN T TON DY Z OE#%IC
KoT, #HHAOELEFVLKYY OEREZEAHMTZENHRLEEBEZ LN TS, AT
BTN, HEEOLDOLY S, AEMEZRIITOY ALFED LS RO H 5 )
Thod, MPEICHTLEDOFRE LThD E, BEER2ITIE. MEETKRIDD 3147 % 2ADIT
(LEEmEDOHFZT3) I, FL3A 7 X ATH, ILICKRAICHFEENFEIT (F31) 7
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DELLNTHD, LL, ke LTHICEELIGEEIL, 3STORBEOHEHIZ, 4B 24T
DA I THT A (A6, 3HA L 4MBE DR TS (A 3f) 72T, ZDITOHREMED
RESIEWREEND, ZOLE, 3AI3A 7 X RN, GiT4A 7 FREBRIND,

FELTHRARWGS, 3TECGERMNTHZENEHELVWEIICHRZ D, TTICRIZEEBY,
WATEICHAI 22 & LT, 4x4 L4 34 30d5, BEITHICHEDITRNEND GG, £
RGN BEM, DEVEDAZ PR A4x4 54 34 3000F, thE2SRLA2TTHGITE 72
[ e

Jack and Jill went up the hill
To fetch a pail of water;
Jack fell down and broke his crown,
And Jill came tumbling after.... (Opie and Opie 265)
IZBWT, BIAD A T 2 LiuE, FRENICIEA 7 2 AR50, SlelHaid, Hio T
I M TESEF L ThEBN LR, LL, MEOITHIE-E D L6 LTHD
NTWDEORONIEELH D, ZHIZONTH, RNED AZ A EbD> TV 5, filE
LTiE, ROFERSH 2,
Bye, baby bunting,
Daddy’ s gone a—hunting,
Gone to get a rabbit skin
To wrap the baby bunting in. (Opie and Opie 71)
ZHUE, FIFRE L TR AMBNTN D, BEO 21T A A A TR Y | BRI 3 b
Do BFD2TRAMRDIEIMALNTHA S, LL, 3344 LWIMiE, WITEDE L
LTIFFAELRV L, EERICHKE LTH, FL LTH, %A TR RDBIE R
LU ONDINDTHD, LIzRoT, ZOAXUHEGC4 4 (=4x4) EWIHEkiIc D,
DO ETHELHLALEDZ LITHEND HILD,

COAFEIIAZ R L CWDDIEA D 0y, lHE O LOLEIE, BY G- T2 EHOMAE
DERTRE (R THREER) T, ZOMmGAE CHFEO—HO L X, ZOMEHiAA 7 Z A
(ZHEL, BEHEILA 7 2 2D DR KRIFRITH 5, HENC—D— 2O EFHEIZ ML LT
bOLRIEGE AV FAEAPLAR-FE LN L LIELIESH D23, T 5 FHi TR
T EIE. GCROND KO A 7 Z ADEEHIIMO TREITH L, 25 LIZggEEI DM
~OFEIE, FEHLREEICH S > TR Y, ANRERBBHNTHDE ZEEHLNTHAS I,
BFLHI2, BRICREDZLEZAMHRL LTV LW 2L Th D, GIIRFERRALEICKT 5 A
7 2 ADRINEFE LI BI203, RILE 9IS, SREAMURY XL ZHHEIC L TWDH EERZ bR
LD BOEDA 7 ZADORINPIEINIZ B R bND, A7 ZANRKYES Z L AKRIT, FITR
HARE &L 9 i TlidZevy, EIZ5IH L7z “Bye, Baby Bunting” OH7Z LOERDRZEH THY |
ARNVANZEDEEA 7 ZATHY, 7L—AOUNBIZHEARH LT, ZZICMBRHDH
LiXE-oZVbMD, ZHIE, BENRT YT ILE5bD0THD, —J. ROFFTIE, A
7 B ADPEIZONT, OB DEFINN DR LND (17X ATTF#HERL, HH
DLLBRWESIT, —HOHEICY v v ax ALk,

Sing a song of six—pence,

A pocket full of rye;
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Four and twenty black—birds,

Baked in a pie.

When the pie was o—pened
The birds began to sing;

Was not that a dainty dish,

To set before the king?

The king was in his counting—house,

Counting out his money;
The queen was in the par—lour,

Eating bread and honey

The maid was in the gar—den,
Hanging out the clothes,
There came a little black—bird
And snapped off her nose. (Opie and Opie 470-71)

ZHIFHEAR L, 43430 48ICOoTHKFHFTHD, ZO LI ITHEEDOEN GRS N D
LA, LI AZ PR E DD Z LIRS TH D, 5T D L, HOFHITH T,
EIYLTHEEWIHIZ FZ LT banWiEmAH T 5, 7272, FLX 2 IZITRICH
HA 72 AOHERETH, 1{THD “sixpence” X°31TH® “blackbirds” 1%, b & b LABEHD
HEEN 2 DWT—3BICR S TZHEETH D . RAARI LIRSV, #IZ, GERIUTA ML
AR TH->TH, 10{TH E12THIE 3T TH D, bHAA, KV DARZ U HFOXRET HITH
FTRC3A IV HAT, MEH TR TWVDENLTHDIN, ZOFEIIRLRY HEGEND
0. XHETDHEIEDIT (34 7 X ADIT) ICHMERELMEHROEL L LIV TV HFFICE
WTC, BYERTII4AMBITSARZTZCR L0, ZERTIZ4MEZED S (DFV6) bbb,
“Goosey, Goosey Gander” =X° “Little Tommy Tucker” I1XZDOHITH D0, Ziuk, B 1EHT
MR EF > T D70 bbb, 2D —O0OFOAZ U YHER (6363) 75K
L&, WERAT (FEOHFBITH) TIHGIT4MTH DI, AERIT (BEITH) TiE3me
KIS IRT UL B2, BT 2ITIC L > TREDOHEH OB X ILENAHL00E, 26
72 DR IR DR M B B

HRFBIZEET 575, “Sing a Song of Sixpence” DN TH o & HIERTNE A 7 & 2D
X, ATHEITEHTH D, EHHDITTHER L T D EEID A b LA LY Tl
VN, 161TH D “snapped of f” [ZMEFIZ K L TV 57280, BHEIL “of f” DIE D BN H
LT ThHD, bol b, “snapped” IFEHEBRNO TH FEENTH ST EEAEIL /2D
Ly, —F, 417TH® “in” 1T, BEOA LV FF—ya VTIIELSELS 2513 Th D,
7L, BEASAICANTERES 220 S 258 LT “in” ICSURBEEN T &0 S RS
T&E 2R LIEARN,

AENFSCRTE R 2 B deA 7 2 AOkElL, F—H VUV — - T4 AZBWVWTFRLTEBLN &
TR, TRTUTONTED LI ITHBIRFHHEARE S LT 2DIIHE Y BRIV, 72
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L 21X, “Baa, Baa, Black Sheep” & “One, Two, Three, Four, Five” & W) BIYEADEING .
FIZE LFERRICA 7 Z# 2 &R LT, 1ET D5 HT 5,
One for the mas-ter,
And one for the dame,
And one for the little boy
Who lives down the lane. (Opie and Opie 101)

Why did you let it go?

Because it bit my finger so.

Which finger did it bite?

This little finger on the right. (395)
AIED LA 7 Z ADREAEE > TWDEE, 25004 7 XA (LIS 25958
i) ZTRIFOMAE DRI TTIOOFHOL IO IF I, UV ALBELNITEL D
NLEMH LRy, LL, TR THLMNCHERREFEARRD ) X AR D &0 5 DI TR
W, T2EZE T —ADETHDH “boy” IV H “little” DIZIBIBANE WD Z LT D,
ZDdipodic/g Y AN T v ST AOND, Ty T DY ALTIE, AT 4T A=A —
AMBICERDPTERNEIRBOLFEENTND Z LIFHRLT NETH D,

5. F—H%VU— - SALDFAICHKST

bt —% U —« FALLEMFATNDHOE, SEIERBREZRED, Hittidic b &
SMEAORICEM LIZFOESKRTH Y . T OEENRERAMENIZFED DOIZITH 5O KH
ERMETHD, Lonl, T—HU—- T4 052K E L THENE, —EOEANBAOND Z

LITEETHD, AR, STV — - TALE—FEOLIT I — L L TCIGEREOHEIC
IGHLE Y EWI A, 25 L —H U — - T4 LORMEEZ EDO XS ICHHATIIUZ L V2%
MICFEEBFICR WL H 25 2 LR O, D TONMICEmINDs Z Eixb T 7
W, bHAA RUERIZ T —H Y — « T4 ATETEE S TEBEBLZHZ D E V) FHNL, 7L
EHL AR TITEEICE LW Ebns L, B B2 3T, BN 2 EiX
Lo, F—H U — - TALABEETEINTWDLE, BOKRLFICHLEY, X T
KT ZHA LD T 5 ) BIZHEENRFIZONTND Z EEEWRY, 7272, &9 LIk
RRIORBEOLEIZEB N T, St Y XAOIWY Fizk-T, EOBRERRE EOENRHNS
O, FHITHRFET 22 L 1xHEV oL, EERELAS S & TIRTE5," ZWETRE
o, =PIV = FA LDV XLL, FHEDLDODY ALLIFEAT. LA, FiED
)XA%%ithT\*E@E%K%of%%m%_%M%QMéﬁé%@f%éof%ﬁ
U=+ T4 LDV RALERLY D ETHUL, SiENRY XLNLHHRERIEICR L S5 %2157
W, TPV — e T LDV ALEZFEDOY XLOP ) B\ E E D FHT 5 0L — i TIEATH
VWD TH D,

HLEWTIEST =YY — - FA LT -k T v 7 REMTHL0, FrlZ, BRHLEY &
LTCWAEENMEEN R OGERFETH LD, ZTOREE I L T, filx O BRI RFFNARY
ICSHEMELE LTSEID LWL ONEBRTH I EIFEETHSH, BOIKTH, F—HU—-
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FTALZEISESERIATOFN DD, LEEREMICFFERSOTERLS, =YV —-F
ERL LTORMEZEE L S>>, BINZH - IR AR - 1252 Ao 5 2 & 2 kL
7o & AWERIRIFEICBW TS, LRI TTIC ORI 5 D TIHIRWIZS 9 b,

a3
p==

1. WHWHELEITET WD, =% U — -« T4 2OHRLREUITI T 55 HEI %13
T2 b ONHBE 2B TH %,
2. EYORKLN LT THF—H Y — - T4 LEFLE ST TR, %gﬁ@ VA L%H
B/FTHE0) BRZBIR LICEE & L CHIRFICANSST WS O (R, S, BEH) 12X,
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Abstract

Nursery rhymes are generally believed to help improve English learners’ pronunciation
and prosody, but it is not so clear exactly how they can do that. In order to use those
rhymes effectively, we need to be aware that some of their peculiarities may prove
disadvantageous to the learning of the “natural stress—timed rhythm” of the English
language. First, metered verse, of which nursery rhymes are examples, is not stress—timed
in exactly the same way that everyday language is. Second, most nursery rhymes have
stanza structures that enable them to be easily set to music. Musical considerations
sometimes override deference to phonological rules. It is important to assess individual
rhymes in terms of these limitations and set appropriate instructional goals before

using them for language training.






