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He [Marco] struggles through the gate [of the Great wall of Chinal.
.For a second he is framed in it, outlined against the brilliant sky,
tugging a sample case in each hand. Then the gate shuts, the light
- fades out. The drum beat and the chanting recede into the distance.'

TE#<nal (Marco Millions :1927) —BHIBEDS A+ TH b, V7
Wir—AEFoloeaDRE, YEEFHICYMI Yy PENE, HEZDER
DEREWMVIALTET7 v — 43 20RPEOEH. COBRIE. EZ<v
3] DF =BT 4 V2T MIERRELILDDEL - TWAE, [BEE~wLra], T
N7 A Y AT OWTDETHD . TDTF -4 =— Vi3, The Book of
Ser Marco Polo (1871)*. Messer Marco Polo (1921)° O_ft%x [E¥&~
N BEDIDICERAE., BICEE > T

The Book of Ser Marco Polo &\ B EDAY. =VvaB, Y=/ 1ND
ERRIC W o & & (1298 - 1299), 5 X F 4 FF7— ./ (Rusticiano) &\ {fH
DINARE-1EFHZ2ERLTWVWSE, £ =— N EZDOHRD 22— PRI INA
A v NOF o va v, ool aoEXELRAT AEHDAEE
KBEATWS, EJY (Donn Byrne) @ Messer Marco Polo WCBIL Tid.
watT—F v e X (Golden Bells) EDfldo=r iz, TEE~
wva] ooz E s HF Y (Kukachin) OZFNIKEELULTWS, LA L.
B vas, YWEHEHRNTD S LT Y X PEEELIHSE. /X5
VAP TWBEDIK L, A =—D=ald, FYX bEWTEHSZ &
= QAR IR

A F V=T DIEHT B &L DT %EK%H’J@H@%%‘F‘J Lic=aa ’if\ ‘pre-
established framework” D& & A =—Ju| iﬁ’«.&_ H5ELEDTH B, IROZ
== VEBOEELZTNEEMNIT 3,
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Am working hard as hell on Marco... It's going to be humorous ag
the devil if the way it makes me guffaw as I write is any criterion --
and not bitter humor either although its all satirical. [ actually
grow to love my American pillars of society, Polo Brothers &

Son. °

TXAYARDOVTOYEE, TNREVIRASR S <EBE> ItowToyE
o TAUADRREBL TS AR <EER>, AT, £Ffwrap
<FEES ABEBR LTV, 2 I DYPREEXIFENZDIE. 7 7514 (Kublai)
S ERLE UlcE, <EBA> 2RBRTAIEBRBRVAIDLITZOMRI
TNIDYNIy bEEET S, INFEHEEFMAUKRFHOLIITREhE 2
otR b, Lo LR <EBE>HOoERIE AT EEHRETV, TTTl,
FTE&E</va] PT84 <FERE>SICOWTEZLTAHB I EILT B,

1. <N aDO¥EE

v ADPREER. <KE> LVIOIREIA T —VIZZ > TE ST TV,
157 D= a3 Fic <R >3 5FETo N=AL FE, ZLTXR=2x
MEDEE LB 5. TORERE L FROELZRSDE. v VvaDdT s v
Yo ZHiF. Bt <HES EHEFIT-Mcd s <BR>EBICLEEW
ET3, Ll <SBRE> ZEMHIc= LI D “soul”. 41/ VR0 <38
%>’%%t CFTEBRENTVL o

—R=EBr OB E TR, VI OhEE TOEFNELE NS, o
i3, PEIEECEIC R Xy FOE (B=H). 4 v F (BB, £V
(BHE) 28T 5. ChoDv— YIXREXTESE L. 200 IE
RERE L. RAGHORE THUREVWSIETTA FVF 4 70, “exact
duplicate” [233] Th %, KED <WEE>. BAESEDELEN, “the
same interplay” [234] % U %, i <IBIE> 3. F—DAYHBKRER
FZEZ TEE L, “essential character” DE—MX®IE T 2, v vahZ
NTNO Y — VY REBANYEDA V7 =T LA LTEBET IV a vik,
o <gE> EHIEBLL TV (RA=VIDT I v a YOERBR)®

=R, <IREBEA>. =29 (Nicolo) &< 7 =4 (Maffeo) 23,
FRDOHRRTA 25 LADOBATL EEHORHRE LTV B0 L FEHL
oA=L 3 EBEIEEDLSNEA X5 L0EEZEEED (FEORE
Z—8 L), TDEDANL EHMERS B, 74/ VR ER->TVER
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pald, <BIRE> OF A =R TTIEMT 5, “Money isn’t everything.”
[932] EEWRA S, <IBE> RN IDL /2y R EFHRAICH & BEE
HBEHET B,

PPETIE. BME D, “indifferent attitude of the worldly-wise” [235]
PR T <HE> Lic=nvaid 4 v FOoXYEITH LT, “a modern
business man’s databook” [229] IZflTW3BA ./ — b 7w 7 ABBICL T,
PO BEIT “So that is Buddha!” [234] EES DA TH B, AL T
BEANFe BT LTid. ABREHZ X317 FXA 23 TH %, #id
<7 = & OYEEDOE D D EICMHRICIND O . EL DBEKREFR B3, “too
young” [235] LEHNTLE Do “too innocent” EFEIDIFTH B,
H. CORE= I, &FET ORI dIic <BIF> &+ 2%FT5L9
KI->TW5he FRIKHLTEZL “shrewd” IZ72HD . “a real man” /-
T&f=eNa, o, <EBE>DWHE DT, “becoming shrewd” . <ir
> IS BhrDE Eicdh 2% d. “a sudden shame” 2K U B4/ VR
3R> TWa, o

Rl 3e, e a3 EE AR LTHEYITLDAALEIZEALE
2 ELRBV, TS 35 <KAS>THD, BEOHFRICOVDTEALED
HiCMb b, Bih T A2—F G, CC T~ NaDES LOFIE» S
FLANOBIE 3, 01 2 2V ARK>T<RES> LTV T EEEKL
TWb, fRid. Fe b <BBE> LB T 2HiIc, Bt —E i
LIt Th B, BAREBRATLE - <EBR>IEEL, F—% - Tw o %
A 5 7o D X DT, “I'm through with you,” [239] EE 5 DA,
W <fBig>ic. “And I [am through] with you -- now that you're
a man"EFONTLE Do <IIREBBEA>. “a man” KB ->TLE -7
eNaAD, A/ Y RIEL (“soul”) DEMTHAEEED <FH> 3HE
KA ENE, <BR>RBZOFEZEADI LN, “Your soul!
Dead and buried !” [239] &35, = a®d “soul”. 4/ VR, &
D <G> tdickbhTlLE 5,

D <F>lE, A=W BEEE FF—4% (Donata) DAIKEWV
bDThH b0 oz aid, Fr—siciEbhaEgic <F>2hITH&
T35, <F>OARIFIEEDN, BTERF—5DDI<GFE>EMNT D
ETBITARRBSA/ BV 2ADENTHE, LI L. 20 <F>DOAB. 5
WIEHBIBRT AL 58, Y=R0uwrF 4 vl F a4 v SEETHEDOTE
BEASRT L AT, wak Fr—2oBRIcBWTIE <E>. 2E04 2
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£ X, “soul” FREIRISDTIRENV . <HE> LT, BSOSk -
TS DHOSH (“firm”) E—2lcd B T EM, £ LT <> £ REs
bDILT B EN, WODHREHEZTEDICTEDTH 5,

FEANT-fee VLB VWETFEZ08, 7 751 DRODIIF v TH 2,
LML, FYTFTURM, R ECA/ BVAERSTWRWI 5 L
DN “firm” Q& HRILBRERMT I EIIHEL V. TS DOME—ni:
Bl <E>ThHBRTTHD. TRELTRIBNES TERTV, <G5>,
“soul” WV <FLRBE>BAICEsfewvaicE - T, <F>%92< 5
AR TLEE VL, ZLT, <F>E2< 3l ¢tzBokE Lo
23, <> o L O REE R CE B, 2 AF vic <ED> &
2L BT EExFIHSNIc=TE, “Damn it! Reciting always makes
me want to cry about something., Poetry acts worse on me than
wine that way.” [270] &ZDEFELE~RS, (IBEIR)’

2NaAD “soul” D, £/ LV ADEETH B <H>, ZOmERK.
TN IDRIIE-PD E LREATEHSEEAE L TWB, YIEM ﬁfin
To <AIRIBE>BEAE B - ThH. “soul” ZE-HRIZEATHD kot b
WA ERN , RSNV - RV EEREEA T, O NVIDRIEEE
IR DD, IROZA =— VD7 X ) AE RO EIES,

We [the Americans] are the greatest example of ‘For what shall
it profit a man, if he shall gain the whole world, and lose his own

soul? °®

RN RAFNY—FRES €, OB EK, Thid4
=D, TAYUHAD, UTWEDTbD B, <HEE>Ihibok
BOAMEIZE LS, ATV IRBORBIZHES > TELNIDTH %,
TN, TOLIICBRICH S > TEZ AT EEHRI ORFOEETYL
BHETHD, ZIICRHLOEFHED ICESE <BE> SHAERLE
Mmoo DIERIDH B, ' :

‘Soul & Society -

- —ERE. RELOOT, W:.»—X%%@ﬂ/bs'fﬁbﬁﬁﬁ' ﬁ?
BRVFy IR FF—SITKETEINIDRFPEEONG, [TEREE
DR DI, dWoicd 6"&650 L. w/aEoREIcE:
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@Hfé%&\&éxﬁﬁéﬁkbﬁﬂf<6omvy%y7mfw%4y
f&méQMQK%%E*X%ﬁ%7Wﬂ®DKﬁ5®Mg“@mMK
«millions”~ “the richest”. “opportunity” EDEETHD, FEFIF—
5 OFENS I, “It'1l bring the two firms into closer contact.” [220] 7%
DCHBe LTy whadlicd 2EHTERE L SMBEXHOY VDT B0

__where there’s nothing risked, there’s nothing gained...
__there’s millions to be made in his service... [220]

7»3%%%&@%@@#F+~&@%&@@m&ybé\F%w&@ﬁ
ﬁ%&@btﬁ%ﬂ&k%@?é%dcm\ﬁv%4yf&ﬁﬂ®ﬁ%@\
2 L ABBIDT TV TH S S bDOREAREZRERT 5o

by v S EBEORE, Fhid, T VIOHED soul &\ AED
society DRIDFEERLTVL D0 BT YT 4 v gy T4 VTRV
20337 soul AF L. FhEMESEORRELTHF > 2P LS

FAaERLTOWS, LL, €D soul DU = i, BF &V I HSHIE
m%@v@;mhm@ wapa vy s A boRicEMTLES &L

&Q%ﬁcimﬁkﬁﬁwktﬂﬁ*f{?ﬁ%t@@GJA—a’CL& 5o BURIAYIS DT
Do b5 <n%>’€55%0

TywbCu@@ﬂ@gﬁfvw:mpf~9«@<ﬁ>%m;5¢
LTWad, L Likaneraicbzsol, <SLREBA> KE5T L
Ch B Wb <EE>SEMTHELTVEEADTE. REBIABEOFELP
Dbtméo;9©<&%tvwﬂ@<ﬁ>i\é&iﬁkiﬁwﬁmﬁ
RTHEBL TV,

“You are lovely as the gold in the sun
Your skin is like silver in the moon
Your eyes are black pearls I have won.
I kiss your ruby lips and you swoon.
Smiling your thanks as I promise you
A large fortune if you will be true,
While I am away earnig gold
And silver so when we are old

I will have a million to my credit
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And in the meantime can easily afford
A big wedding that will do us credit
And start having children, bless the Lord!” [224-95 ]

B0 <E>EEbhi<rad, “It waes silly.” [225] EREL
CHE>S s8N TVL,, <F>E2(BE0ITALVWIEEILY,
“rerve” DB <HBBINEBOESICNAHIETEH, <E>R F>*%
o BBIHEE LB RIEE LBV TH S, COT &id #HeLowia
DEEIcL > TEYEShE, BHDOBERE. BHFOFDOT 5V FIZEE LAl
ZEWATAET LI EICL>TRT DT, SETHEORICWIwva
tth~BET 2, BE OV IOF &, HHHEORThHY Sl
L TWE, T, soul DV T = Wb society DI VT I AMD
e ->TWE, <EB > >TW< o

< VI DRET 5 soul H D society “NDFEAL :!‘. 754w I ADIA
FvEORMNOEETLENS, Fa4 v (ChuYin) B/ WFVOEZE<
w:m@#éﬁétb\?»nm\ﬁﬁmﬁ%W@ﬁmﬁﬁaﬁvbaga
EAS LT W AETZNER->TETW T, FINIKERLT 4
FUIEPNTENET S, TIIE HoEohicEERKL “oblivious
passion” [280] IZ{EaNh T, 74 F VEBEZEhRBAREPDICIE S, T4
FUIckEHOHD soul IKWEEDZEHIRBEZNILENB, 7 =240
“One million !” EWVIFIITEINTLE Y, NI E. soul DV Y=
MeTBES C & iFHEFIC, society DI ¥ F7 A POHRIIEFE S &
%0 -

BEOHE

2 aleA ) Y ZADREEBEN= S, FhEERT 2 Y IR0
B|TH D, £OFERD <FE>S DREBRTIHD TV 5,

149281 7 X2 U A KEEARRE Liza o v 7Rk, 3T « K — o DfffTi
KELATW, ZOED I —0 v X, 2ED 557 ¥ « U 2 MECHUER,
FRTY e hAABEL RS A, EY IV LBEOERMBHDRNT, BT
B GBELERROD SIS oo ZDXIIWRAOH, 73 V¥ R3
ROBEASIFf-aa v T AOIMBOBENO—2E. 1 = VT L AL YA Y
DB & WS BRI EDTH -1 77 ¥ VA IRICEFE DRI T 1
Y g VEZFHOEEE. HROBT ORI, 2HRDOALIZF Y 2 %
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EADEEEMEBU TV TR 14984E108 18E [ O 4 # ~ LI F .
7 2 WF ¥ FEBOFROPTERTN S,

%M\W@Tm%ﬁﬂ<&6@%ﬂuﬁmf\%@56@5Wmﬁga
AT B TCH I EEGLTEY - TEBBRED 2L LT, &S
DEITS B E & M RICEEE L OEL BEHRI T2V BEMCOWT
%@\¢&T®$Uxbﬁﬁ®ﬂﬁtﬁ%&\ﬂ?itﬁiﬁmwmtm
FBEMIOVWTHELTWEDTHD ETL°

72 ) AEFERIEE R THE T, 2R Y TRARZ T KEIc—F
FouEc A, zFVOREDY 4 Vg vELBBOT W, TAUAKEDAX
m#ux%ﬁ%&ﬁ#é:&\%bf\%C#E%tééhéﬁ%ﬁ%ﬁ%
EO+FELEHT 5T Lo F VA MEEZ B Y TADRETSH » 1o

FRYAIR. Tr VI V—DETEH - BEEZBRLTINGT
2SR ADE. TV I K, FENEERYESD-E>D8 FL FY -
LERDTALIZR - THio ThoDAA, HBWEau v T 2AOHNE
N5 5L 2ELTDT A YA E, BROEELI, RecPETHICES
nrm<¢&mm%o4/tyxm%@%&mtﬁﬁbfm<o

SRS &\ S YR T H B &G, FIART A VT
Y FBBEMT A U #NTLITARE/ ST LIVERT o ISHHTOMIBEED, L
SRS SRR AR TREANE - oL D i, 19D T A V'3
Y FBREL. Uy VM YN SIBERTER» 5N ETcHI, ELT
HE U w2 ~ORED SN S E VI EEMENDIDIZT 2 Y A ERTEL
fo ot BRIRIC & BBYIRRED 1 HIC 187052 51900E % TOR 71V
5V ERLT A Y HNBELEZAOEIE 15077 It b D& 5, Land War
' (1870-1882) Di%. 1883z 1R T1077 5 FALL LIt 2L TV 5o
K BOBEIZEEIS R, “essential feature of Irish life”® &73 -
TWHDTH D '

<V aEISHHE DAL I & » T FEZEDE UERE EEEEOETS -
Fro 2T YT AEEUDISEROALICE ST THAY HKERZDA A —
UEB|EMWE, ELTTANS VEBEORIZS, TAYH%E “the
caisleain oir (castles of gold)” EIRA BHEWDH 7o WHRT XV AD
T & (34ERARIT . the New World % “earthly paradise”. “promised
land” EEUTWI"
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TFEE T, FHIHEE N 54 AMd 5 &7 HERIOFRERR
ST H—NS LAY — v EA S T EPHR S PO EY
SEDMEEN Y — YV TH Do BMTEYELRIEIETHNEL, TIa=F 4
T—BOEAAD, HE S EITKREOEAN B, HEEER D Bk
T, BRZNE2BEO 3L EOFHEE. BENCIBREA0 . 2L W BIER
EFIRANE, EValtd 5 BbDTH 5D, TD/¥Y — VDI HD U,
ESnRE & . BRI AR EVIRTH 5o fird 5 EE
B0 b DT, BEELEW) RS> BB TNEFICAN
B Ei<Id—=N>Tho, Fhid <#h5> &85, XMEAFEFHI WS
L. d3a=F4—EWSEMTHBEE»SHN, RAOMOEEWSHERE
OHEAH M ZEARXR BEBILEERL <BKE> L THEE~NRD . —
ANRiEEBD LN 5, |

T NIADYER, A=Y —ELTERBES, INEEU/SYT— Vb
HoTW3, w03 b3 N=2h5lRIcH T, HEE VI RHMOET
<ERS AR TEREL. BUBICHIEL K+ —5 &) <HEE> ZFIicA
hdo Hiz<gE> L. <> L. <TIRIEBA>. “a man” &£E3,

< 3 DYEER TRV, BHEYEEOREIR. 20y T AOMBOE
AL LTS, KEE. A2 2RAOIHAEKDILTLDR7 7 ¥/

Y- LTDTRAYUA, DED. FORMDOKREIC W AREELZE LT
HENCBET A & WS BIEYRED Yy — v TH bo B

T AU HOM - B SR EYED S — VICHTIRE S, WEXAD:
WEBW<ESES>RELT, BENICEESEATELT X ) AR, HRR
BOBEAEE WS <T—V>IEB, RMOKER. BRORELE 5,

s I, BRI ALY, A NEBHTER 2HE0E, LAL. B
PR EEZ T NBERBELR WV, TA UINFVWLBEERETER.
ETBOHEEICE 20087 /e LT, A== NVETA VT VF
BROFTH 5,

Sucking up the coal dust into your lungs.
Underneath the hills where there is no sun
Try to make a living on a dollar a day,

Digging bloody coal in Pennsylvania. *

FRAYANESTTANVT v FBERORBEZXAIZSDOTHHH, ik
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1 & D—HYE I FHIIREE T B » 720 BEN L 72 Irish-Americans TSR, 4 =—
VhiZEDEER. Long Day’s Journey Into Night DFRTERLTVWA XS
e BRAOBNESSEED, SHBICE S EFHREDP 27, HEDIED
oS BT, “the value of a dollar and the fear of the poorhouse”"
et /LWfl/EE“DfLGDfLo

2o v 7 ZA0FESHEORM EIITERANE I L LTS, BB T
VOB & TREAKT A Y H ZYBECHRREROEIC S ~ o5, Zhids
—— VDES LT AHD, “failure” DRAEELESZ LV TLEEHR LTV,
wabA YR, soul EBIRAICYBEIRELERT 5, KoDF B
B4 YRR, B <EERSEhTWDTH %,

Fo=—VEES <HEWE>S EHDI, TANVI Y FBERERK. &+ =—-L
LA ES, BisT 0~V ER UL PE. FABEANED JITARR.
ugpiritual paradise” &\v5 <HHE>ERHic, N IRERI28FED T
= — L OYER A SRR SIS T 5. ERNIEORICD BHERITS
ppt. PEREENS S A A2 ZBVT EEA =—VIFHEELTL
i Do

cp<EESDF -, CHEA=—VBEEER LD TH B, H

Z1d. kE=DKPE. Tale of Possessors Self —Dispossessed DHIT & T H
ﬁ%ﬁ%ﬁﬁﬂfbéo%CTM#4%V&§5y—mummA%\pU“
2=, PARAERFUTIAICERLTOE ¥3&05T7 L5
Y FBROBETF VT YR Mo TV o ERIAKEEEOES HT
L= > FroiEb D O <FES 0 LTI BV EANTREE
@ RS ILEB OB L ICFEE, N5 M AERHT T LIEATRETH O |
DR BENT & <BBHE> ZhiooNT 54 A0MFIE. Bl s KD
Fua—7MD5 A kTS nothmgness ’\é:F"MP 3 %"*‘ KEHNIKERLTL
50" ‘

TREFERD N 5 94xfééiomxﬁﬁmm\%i§% EQOREM. €

H0 D b DITA = — VITEERERFS $lsz;b%%ff§%?wﬂﬂ
’%ﬁ'h\ﬂ.@faﬁé Do

4, <Eh> & <F>
[Ex<ial oficid. FEENT. ERCBEL TS <E> Dk
R LT, B, <g > o, <> <HRE> & RERRO
R EE S IBR Ic BN B, Eﬁ%<@>\%%%&?%vw:&<ﬁ>

(268 9



oE. mEOHES W, YV F4 727 Mok DEIICEESh 3.
—%ﬁw\¢ﬁ@v~y@%ﬁ%@mm\FaA\ﬁv¢\7w—h%éﬁ
@@Ly P, ZELTIAT4 v 73 “crescendo” “slowly” T “highest
point” 12 L7c#. “a sudden dead silence” [241] &7 5%, S NILDF

LadTyF 4 v By 258 <> 0ghTh b, FED <H>
Dyv— DTS S Y— VICHIE LWERT Th 5, ZDREL <§H>0
HRAOBAZEN VI,

Xanadu OBROES B, 70— FOBHEI A TVWS. T ORE M
FOE. v NIBBOF g LWy FOFREE, <H> & <B>,
ym&ymgQﬂﬁo?Wmﬁdm@®ﬁﬂﬁﬁﬁﬁﬁwm$éﬁ<ié
MEDONDo

Lo L. COeLadfs BB L TRV, v VI OfEonfE
OpE T EE OBV AILWEF 2 A VI » THRE SN %0 B,
NLUZOEPLADT L IOHTFERE. ThE7 T34 WNEE 5 o [253]
FHE0 BT > TWEWER, HHROXET 57 751 DXV 2%D
. BERETVEDTH D, TAID, BADHOEDH S &, RiFDL
WELWLWHDE LT 4 YT 34 XENDo
CFa4vOMELR =) —OhDT IR LTVBDIE, “movie star”
[954] DEAB Yz =YYy 7 Thb, WOBE (zVafEk. Halcld
BIR LTIV VW,) A5, “overhear” HiSk5 & ST “a children’s play”
[254]% T > T\ Bo YEEONB Y3~ YV y 7o TN ZEDELE
2o, <B> oMROEHEZRET 20 | |

CED> & <> OHROWRE. * Y 2 F#iE (CHRISTIANS) &R
# (HEATHEN) i ohTw3BIHAYEKR (CHARACTERS) ofi
SENTVS® <# ) % FEIE> BAARERET 260 LT <FEH
B> R EHERTEE, D VEECRTVATREO S 2EERT b
DL LTESIN TS, SETEF LI, BRELZOFIREDTL
5k ShE, 2oict=—iE, Tvan, 72 ) A0 <GE> OR
. 7L THESEEREE LT MAALERDTWIDTHS D0

ST 2. BT <> 0 7 v— L 0ficiRA Shic PRy <@
PR, Zhid, v VT EF T34 DHEVWD Y —ViIZBEN TV S, F
OF—BEWE Bz, 7754 %R0ELTT a1 v ohED AL BIEA
TG, BOMNETALTWEDONTVIETH B, 7T 7 1EICRTAS
NEME. TEIEEBEOHKE LTV, 7 75/ EEFTNE L Sl
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Birhis. “Let him develop according to his own inclination” [246]
LEHBITHERE A & - T\ B BEFERY <HF > OFRDRIIT PEEENY <> 1.
hEDITH/PE W, '

ZFhlwNa% s TS5 4l “a child” [246]. “our clown” [251]
wy child actor” [253]. &R LTV 5, PHAERIE EH > <k i\
DD B 13, childishTLMEV, 77513, THEBPTHOL
e V3T 5, “Immortal soul” ZF-TWVWH LWV TEGWS
VaDE A RRBELE LT, hashicenvadty &7 55k%E, “amuse-
ment” [244 1% PITERO T 5™

FUHRE, < vade— VA< Y OREERET 2 "H B TL, 8F
B C EMTE B, HE HICRER Licw v ahE N TO BTG, “pink”,
“green” “gold” ZBDIFHIBLOL D BHEE LTS, I IANTG
H> OHROEEE, HoMES. <B> THLETWV 5. HOIEH L
IZ. “the most governed” [251] TH V. HiE E L TDH L. “strong
measure” [257] &k » TRUCK T AEELEEZTRICW LI TV, &
D& BABIR, 7 754 EOWEMIT /. B ETFOEAOFEL R,

s 7S4BT ASNEMNS, BHOWLET 2 “tax scheme” [256].
5\t “a canon”. “a paper money” EMFICITEORADL D LT HHED

NHEE. BROE— VAT YDENEFD DI, BEFLTNWE 7 75 1#D
MEbRETE. BOORFICEELTVWE DK EEVIAL, “You are
stunned, I can see that.” [258] &EWWD, KFEE—ATRHRITI T,
KT EERR L T L E LSRN S W S HIE, HEID “children’s
block” [258] &£BbH » DKIAZE[H > T—AZET “a canon” Z35EHA
b9&ET B, | | -

(He addresses the fortress in a matter-of-fact tome) So you
won't surrender, eh ? (Then in a mock-heroic falsetto, answering
himself like a ventriloquist) We die but we never surrender ! (Then
" matter-of-factly) Well, Brother, those heroic sentiments do' you a
lot of credit, but this is war and not a tragedy. You're up against
new methods this time, and you better give in and avoid wasteful
bloodshed. (Answering himself) No! Victory or Death! (Then
again) All right, Brother, don't blame me. Fire! [259]
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2 L aDBEN 2 R— VP LR ERBDIEN, TOFHEIB TNV ID—AER
20 TSAEMEBTALTHELTVWA, EV-BRIZE-TWa, v
ARy TSA B TASAENLHELZDE, S ICIOHORETHS,
754 EORMT 5 <> ohT—AZEET 573 0FR EO <>
DEE. KERFHOPT, TBIREIZDEE->TWBEARDORMLE
24 VaTVEERRLTVWEKITE

- ETIE, S TO. <> & <S> K XBFREOTAFN, &b
Ny LERTEEONBA SR, 7754 BREEOKBERITL - T,
B R=Z2DTNIDREOHTFERD B LVIEICL->TWE, HEDL
FDYI TS54EETHDOTNIZILHEE NS, T NTEDN= DT
BIhg & WV o il TH B, ZH—BERME, wvaRas vEESHEVD
Va—2 VY TERITY ZE—ETE, TNIDERLEOREICLDEL
oD o foAi T T TREIPEIC X D RFOFRSTEN TV S, BRI
754 DEDOHRICH - - R=XEHTVWEDTHD, ZEDRLD B ra
DY a—oVYy TEET S, 9VaADYa—T Y Yy TIXT ER=
ZDAk& D, “worth millions” &WHEEDOMUF—FOELEEDD3,
KEEAELT BEPSR-EDRLVERF > TRATVWARTOZL
g, L L. ZFicid. “the piles of food” [296] DR SMIICREAR
CHoTLES, & LT2aD, “Millions! ... millions! ... millions! ...
millions!” [297] &EHED A, “the grand Chamber of Commerce
style” THEVWTWLS o TDESFHOPLRBENRZ B D HED
HEFNEBRIALDFATET +— I DETH B RILHERBZARZ
LHES L, EOWBELTO, = F ) THELTOEYD SRS,
Co=F Y TR EELLESR. B LA SHOmML ThekdTul
57540 KEFEEBLTLES TEICKVEATHERLL S, HERZ—HK
W LTREREN S, #FOH T 754D, “Now all is flesh!” [297] &
WS EED BB B ITEL o |

HELIEE

»A@EMh&RLTLiot<E>@ﬁﬁoF7/7éhTH%#®;
515, ZORER, Ll <GS OMRETALIE, ZRITH 747
VAR L EDIRDIRLES ELTWS, BHE LRI F I ALT
VI DHEWNY X b FOFIEHLET, BEPRTIIPFIEH YZXA
AHETHMERIGECANTWS, 5% THEPRICHEZ HD TV
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p 75413 BREFIKE[-1AATV S,

mirhil FIRORHENINE S SR Iy T4l 7 A F Y ORRILE &
WS <HEES QHEFEEFIIC, HREEN <E> OBAERHL, 3% “laugh
away” T HRIIIITV FEEN <B> ORBT 5 yang R HEFH
K> yin by TNEFTHEECEEIERTEN V. PRELD BPEE
DHEICT T34 D, “I am my slave!” [265] LWHEFSBLI~F 5,
BAES NEDA LA TEB-TLES K7 7405 FINIKIRLTI &
+ it 5N ADIE. 7275, “Live” [266] WD T F/XAf X721,

Life &< & LT« death ~"AMd>TWL o 7 7541 71 F v DFIT
ST LR B, ZRITIG. v, K2 —F A, “funeral music” [208]
Dth% o HF Vv OENY 754 DEENBENTL 50 FELAHTHIBO LY
nt=2 754 ik, “Priest of Tao”. “Priest of Confucius”. “Buddhist
Priest” ICEQO IR OTREME BN S, BA 3. “Death is.” THbo T
DEFNI. BE LR EHIb B hF VOREE, WD T4 VaT VI
EH LIS B, “Death” DIt /5 e F I A F 2 TUVBERS—
BES, SETHCATOREEORVOES L bIEA, FoROIHT V.
BORE LB SERICEIN S, |

R <> OHRAEES | death L E HRD <Fk>, “Contain the
harmony of womb and grave” [801] LHbh B2 754 b, RO
ENLCAMOIED TS Bo WhI N F VOROHTE. LEABELT
“humbly” 1L UMMV, #ol . #EEA»LHRO TS0
TAERY- S G AV | . 1 .

'CHRONICLER: Yet we must bow humbly before the Omnipotent.
CHORUS: All Gods are powerless. [302]

<> od &icid. “humbly” 44 L Y XABD B DA

. BUZoo—oOA

[EZwnra] ORA =) —ZIhTEDSE, BEFBCREL-T [RE~<
va] OEERRHETVIETLIOEETE - 2R LT 1/ &Y
2% <5B>S Uiz a SR UREERE. 7AF vORRBLTZ 73
L HBRUB I D, BE RSB VET S I3, EOESEBELHY,
iz, UL, 7oo—2itB0TRBREINTHW/ADTH S,
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Foo—i3, A=) =& LTRIERBEOERNCC 50 TR, 7o
o7t LTCRIORIICETHRBESNTVWS, 7’eua—J0TRET, $Y=x
FEERE. RV e AL IABEEDBET B, FEEITE. RO D “essential
character” [211] BREILTH 2L b5, BBNEO+Y X PATELREY
Fo-SENCZLED B vl 2FLELTHERAS LTV, #
2 b e & BEgE. <B> & <> otROKFIZ, o e — J TR
ShTW3, BaATRICE, — A0 5K,

FORBIETBEDE. VTIACEREEEZILINTFVTH D k%
LHae> L1 7 F v DFEEIR “peace of life beyond death” [216] %
#5 L. “unearthly glow, like a halo” [216] HSEXDEWT W5, 2 la—
BEXED 2 LIANDR v =Y EOIT 50

Say this, I loved and died. Now I am love, and live. [216]

g BTV REOHD SEEZRSD, FERETH B LET B, FHROTERL
RoxgsshFrogiicihid, ER<<BES>EINZILREV, T
O—E, B A0 5 13 L WEEAHEN. 7 4 F Y DOFER “heavenward”
W Z A>T\, “laughter, of an intoxicating, supernatural gaiety”
[216] MEIC AT %o o

EMOB S 7S, BAD—RD T &, ZO—HEA <FBEK> Ehicdhl,
~uo— 20 CURTAIN O AFjICIE. 3 ADWFHDIEAE L “nothing
but a faint sound” [218] BEADAHTH S, BYDAEEL THAE-
fo <B> oMREBEVEIT, BEOEIIMOBVES, —HOHMXSE
DEE. S>HDEDEFEDOEBEOSH EILHLDIF DI EDBVHOR
Hio o

The sun shines again.
Nothing has changed.
Centuries wither into tired dust.
A new dew freshens the grass. |
" Somewhere this dream is being dreamed. [282] *
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2

. Eugene O’Neill, “Marco Millions” in Nine Plays (New York: The
Modern Library, 1941), p.241. PITO5IBO~<— V3L, ZOEICE B,

CYule ®. 2fHHO T OFIE, EOHK, 18755, 19035, 12MFCHEHIRI N TV %,
19214E13, A =— A5, Marco Millions DMEEEZ TWIETH S, A=— N
SEESBIC Lz ShB1921ERICid. 75 Y A0 I VT 4 TRHEEMATL
b0

The Book of Ser Marco Polo, The Venetian, concerning the kingdoms
and marvels of the east, translated and edited, with notes by Colonel
Sir Henry yule, third edition, revised throughout in the light of recent
discoveries by Henri Cordier, London, 1921. [¥H7 RE&E] BAREKRENR
(FIHEFE#HL) 19785,

Z0OM, w3« K—oDEFTRICOVTEUTEEROC &,

W.Marsden ed., The Travels of Marco Polo (New York: Dorset, 1987)

[E%</a] & Messer Marco Polo DBfRICOWTIE, WEBRO T L,
Travis Bogard, Contour in Time (New York: Oxford Univ. Pr., 1972).
An Min Hsia, “The Tao and Eugene O'Neill,” Diss. Indiana Univ. 1979.

. John H. Stroupe, “O’Neill's Marco Millions: A Road to Zanadu,”
Modern Drama, 12 (Feb. 1970), 377-382.

. Jackson R. Bryer ed., “The Theatre We Worked For” : The Letters of
Engene O’Neill to Kenneth Macgowan (New Haven: Yale Univ. Pr.,
1982), p.51.
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6. KA

BO= B oo™ B s FH O
[ & | Persia India Mongolia
% % | Islamism Hinduism (Taoism)

TNIADT I Va s

<4 R> ><SLIRTETA>
VAT JE 4 & 3 i L
*F . kisses her for after spending a
ﬁgﬁ cannot k;SS her bettmg I’llght With her

xf does not join join them at the

try to join them

A | them ‘center
2 full of curiosity indifferent hardly glances at
toward them them
A %
7. XB

. N
, v
v
H )
'
s
\\\\\\ “

<HE> | <gk>

Marco Donata Marco Prostitute
Kukachin

poem=soul

firm=society

8. Quoted by Barrett H. Clark in Eugene O’Neill (New York: Dover, 1%47),
p.158.
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o HAFEZER. [HltRo2—r €7] (B 197145, T1~72H, = v ¥ 7 2 Ol
2O WT R TAZBRBDZ &o Robert Grun, Christoph Columbus: Das
Bordbuch (Germany: Horst Erdmann Verlag, 1970). [ 2 o » 7 R fji#E:k
EiarEE ., FEmETIR GBI 19715,

10, @ (L8 i, PUTHsROT L,
Boies Penrose, Travel and discovery in the Renaissance 1420—1620

(Boston: Harvard Univ.Pr., 1952). [KAUERA fR&BROTH] REX
CER (FIEEE) 1985,

1. wEe. ZHLIENc bEIRIC S TA VS Y FHLOBRIEBH ZHFIIHN, I TRA
2 VORBEOBE LA RA TS, My TANVS Y FBRIZOWTEUT
DOXBREZTROT Lo
Lawrence J. McCaffrey, The Irish Diaspora in America (Washinton,
D.C.: The Catholic Univ. of America Pr., 1976).

Kerby A. Miller, Emigrants and Exiles : Ireland and the Irish Exodus
to North America (Oxford: Oxford Univ. Pr., 1985).

12. Miller, p.131.

13. Girgus &, 7 * Y # &£ & TICHTRMERD B A4 L ORRE . sexual desire I
BELAT, IRD &S ICIRRTWV 3, FemaleDEHEERF -z yin &L TOHEL,
male. yang DE#EE -z vaDBOYREICS, FL LD ARy AN T
BT EAMHRE D,

“ America was constructed on, in Paul Ricoeur’s phrase, ‘a semantics
of desire’. The relationship of sexual desire to ideology was embedded
deep within the consciousness that shaped American culture. From our
beginning America was seen in terms of pastoral feelings and beliefs
that defined the land sexually as feminine. According to these metaphors
and images, the land was virgin and female while men were hunters
or yeoman farmers who conquered and lived off the wilderness. The
disruptive energy of the unconscious that animates the dialog between
desire and consensus in American literature and culture originates in

this initial conception of America as a land of desire. Moreover, the
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14.

15.

16.

17.

18.

19.

20.

land as a projection of sexual desire re-enforces the idea of the New
World as a version of paradise.” Sam B. Girgus, Desire and the Political

Unconscious in American Literature (London: Macmillan, 1990), p.28.

Bk, B OE. Ak, RER. O&RIic kb EANTRKREE R, R
SEFEE (RENESERD. ~r =X a8 (HRINEERD. ~7 54 X428 Ry
HTSHERE), SRS (BHREIIHRE). OPEDIGTTW B, TOFRRITHEAR,
<z VI OYECBIY B, <KE> E. ERNTERICE->TWs LW T &iKiL3,
HAMEA, Mol aF] (BEEE) 19814,

McCaffrey, p.71.

Eugene O’Neill, Long Day’s Journey Into Night (New Haven: Yale
Univ. Pr., 1956), p.146.

EEIESOS LI, BEELTONIFIZADBFEHHEBTVEVIFED, ThH,
F o UPEHEENTETANT Y PRS- BHTOHA 5. FEHT A
74— EHTHEOEE et == T E>Ty TANT Y FEE—COHLET
BEhFEOWEEOS 2 1ME LT, KEEBELTOAMMBERL LT, KA
NEFELTBX L ~1Oh b LR,

b v R4 720 bE TESEwva] KBF B35 « 77 RAF 27T VOEBREIS
WTid. Wainscott 235 L TW3, Ronald H. Wainscott, Staging O’Neill
(New Haven: Yale Univ. Pr., 1988). B, /5 « F 7 AF 2T VITOWVT
BIREZRDOT &, , ,

Mark Kobernick, Semiotics of the Drama and the Style of Eugene
O’Neill (Philadelphia: John Benjamins, 1989).

- FELTOBBAYZICS>WTHMUTESRO L,
Marvin Carlson, Theatre Semiotics (Bloomington: Indiana Univ. Pr,
1990).

2 ald. “immortal soul” ZF-TWVBEWHH, D soul i, ZD <FH>
Liklc—BEIET <ER> kb <HBE>S ShTwb, bo& b, “immortal
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soul” AWOHOMBEXHOFREX LB 2L L, HRBELEZR -TVWEHLEXL L
Do

91, A =—VOBIDOKIZERDE/ 757 4 —ILOWTREUTZEROT &,
REFE, [A=—nE aRs5e—Z20 [=Y= 1] BlicB 2RIER & €
) 557 4—1 BlllkEG. MRRERE L T2~V Y « F = — ] (BEKRF
HlRE) 19904, 28H~40E

99. [EZ=na] K, 7uo—rEzto—RBHnTngd, XN EED
sow— T, —BERVAEROMENRENDS, TEv -7 TR, BEFI
gy, [EFvnal] oZBREBE T v van, BEIERA, VoY VY THIBZ
HEicT B, <EB> oREEETZ <> OHR. LnHIBREH T LBA
(B Z. &, Tou—OViIb, t¥u— /%7 L—AIKTEDP, &
gt FU—AENBEDIE, oo —SHOn, ThIZD2VWTE, JlogsicE
ATHIN,
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