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( Lazarus Laughed ?
——the Theater as a Temple)

2 G I

=—% = (Nietzsche) @ TARBIDFLE] (The Birth of Tragedy,1872) 1.
r A (REE) REEE LA L, BREOFRACH 58 & LToF
)y v BRIOBEZRE LI, Thid, BEOFTHEDOE—RBIET. T1
=V APEROBERTH S, =—F = DEEREAELCERT 1D ICEL
b=, 7 v ¥7 (Adolphe Appia) 7 V1 7 (Gordon Craig) & & 5

[#7 LW EHAT ]  (the New Stagecraft) Th 5, Fhid. 7oy FRBHEL
DHFE, FVA, YA 2E2EHR L. X BERBH) . ABROBERHEED
BEFECIVMBAREEREVET S, ThEZFHGCEDR, S VAL

(Max Reinhardt) &% [AHTFTABIS] (the Theater of the Five Thousand) -
1o SRR B L RDOFEBITIE, BELBER—2KRD, T7¥a vl
hBE BISEEER > TOSHFE, 2 LTV XIHrkan 20HFETHE
HRL I b,

7 A AEBOERIEE —F 5 &R T A =— 1 (Eugene O’ Neill) &
COFLWREEZETIVWONAED T, Ty ETEOHELSZT s Ty
x ¥ (Kenneth Macgowan) @ [RFEDBIE] (The Theater of Tomorrow)
21921 FiCiiR &2 A =—nD [S¥u¥st 9] (Lazarus Laughed, 1927
P#®Isyal ) k. tht&25h b THREINE F=— 3, 205
LWEI% “An Imaginative Theater’ &FEUN, FOBEWTZ LI HH2KD &
AR RTW B,

I mean the one true theatre, the age-old theatre, the theatre of the
Greeks and Elizabethans, a theatre that could dare to boast — without
committing a farcical sacrilege — that it is a legitimate descendant of
the first theatre that sprang, by virtue of man’ s imaginative interpretation
of life, out of his worship of Dionysus. I mean a theatre returned to
its highest and sole significant function as a Temple where the religion
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of a poetical interpretation and symbolical celebration of life is
communicated to human beings, starved in spirit by their soul-stifling
daily struggle to exist as masks among the masks of living!*

BT o\ Ts e o REACHER, RRCEIERS LD LT AV ARE
T, F 4 A=V AEGLOBETEE Bif L1 K& LTHEERRE bW A
RoseERET 5 e LTORBEMET 5L, PEVELOFILLH
MRS AE S LD Th b, Fhis LTOZEMBEEIE, AIIANRLD
Tl A BEEADIEAENT VL, A ==& VEEa—Lleh— - 7Y~
v (Paul Green) K& hiE, #=—VOBHELDH - TDIE, I Y O BER T
BHbHo '

He hoped someday to write plays in which the audience could share as
a congregation shares in the music and ritual of a church service......
he told about his recent efforts somewhat in that direction, the play
Lazarus Laughed...... What I would like to see in the production of
Lazarus is for the audience to be caught up enough to join in the
responses — the laughter and chorus statements even, much as
Negroes do in one of their revival meetings.®

Tﬁ#mj@\%@ﬁzm»@§%%%H@%#®i5mﬂﬁééo%:mw
DERMERE LTHEY LErIRHE LT, 20 2A0HROFET HECOHEI
BEFELE S, FH— FDE> L5k, BiE%R2 7 ¥ (Lazarus) R ES
g, SHrDE2EELERBETTH 1Ll TR FFrLWLIHD
WM&F%bj®ﬁﬁ&ﬁﬁLi5&?éoﬁ@@bww\%%mibﬁk%
Mz P, FOECIAL REBRERE D, 20 [HLVERAN] K803
A BB NI BEOFFr S LAUEESE [En] BRLELTWHEOTH
Bo F=—NVORDEFEELY. LW & ABOBEGRME Z ikl Tu
5X51Rz 5, ' :

Most modern plays are concerned with the relation between man and

man, but that does not interest me at all. Tam interested only in the

relation between man and God.”
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AR LIzo MET—FfThe == DBITXZ DRIV EHELTE 0 ET, $6-
T A== VOERZ BT LSEE, HOMFED LFL > & LT B8 & 2k
Dy € LT XDFLWHOBIESBIERBLUTHII LT W58, &5 -
EEFRERLTWL DLEBH L —2DOBREATH B, 22T T5¥ 2] ik
WTHREB LD ED AL 20 THRT L &by,

I. FEL LT 59z n]
ﬁtb@@ﬂ%@tbkﬁzwwﬁibtﬁﬂﬁ\%ﬁﬁotoH“*Ki
PEEHILE, BB TE590Thb, WRIAIZ, FUR ML o
TEELILADOT Y u i, BECEML2H->TEVL5000, BRAOME LT
BENT T o id Y 2 M EOERE . T LAIT. HIEROB LT 4
A=V AOFAEREL, =—F 2DV T IV ANS (Zarathustra) ICH 7= 5
LENDo LADKEZOYELRNBZ LT, FEEVELTHRYILTWS
EEZ LD

HORIBEDOE @@%&k%ﬁéht#%&bf@ﬁ%Iwﬂmj%y\%
TREZER R A PR SR A LD BRI EN TV Bo F LBV THEEL D
i BRARERAMETH S, BERTFarddd Licli—%RED> &5,
MEDI D 7V aBRBHAYH, —ARGEREZ MG TRV, EBE ETH D
THRCBEDEBEED DB L LB, TH 105 R ENC AL
WEEEIN . Al iE—FH—%, Y=—DF7FndFRD Y — v Tii, 84
EFCHEUEOBR, AFCLEOBRIESET 5, EFLRIXEAOBHNE &
LADEAND am ARMIBE ED L, ThbDALRLEBER 1. 2v 7
(Carl Gustav Jung) @ TARID 21 7] (Psychological T'ypes, 1921) =5 \s,
EODFR L EODREDHAELRIL LY, T+AD A SEERT W5,
(HIo, BEAD2 8 RRMOAL L) ZfEOKE SORFR MG, ZOEOH
AEZEDTCWE) T59a] KBFARECHEBIZ, =292 vD ES
ROBISG) ORD—FiAZF - bDTH B,

One can conceive of a drama of group-beings in which great individuals,
around whom these groups coalesce, could be fitly presented only
un‘der the impersonal and eternal aspect of the mask (275) .

%@ﬁ%bb\ﬁﬁuﬁ7%$\n—vaﬁaﬁémﬁb‘ch5®ﬁ%m
(132) 121



PERL EESOEG AL bhb, UL, SEMMRE LT, BENLE
Hiatds ok, BHEAYLLREELVI LORZERENATVE LT
2 k5. VEHEIIE S REY bRt DEIEEOA D AURB L,
Oib‘W%@‘5W”®35iifyﬁﬁﬁ%%%&Lf®&%%pr5
DTHBe HeoTe FFONEDRNE, BER->TEHEAORLLL, AL
=X 1§ Rete B

S0k MR ESd S BEROPOE T T e, DKo HE
LT T he HiFEomRicizby  “There is no Death” &5 #x
B EID B B, TV 0 LHROMTISHE NG, i, T OZMHHE
REREEIhEOTREL, 7¥ Db bTREEIERCZTAND AL
MWEPMCE>TEAL T I vy PP 5, KOS D5 ¥R P 5 ST O
Mg | RS s ORI, Wiz g, M%) BT 5 A4 ORIGIE F
R, £ LTanA, BROKL Y AL VEE ECRRShb, 7 ¥ apK
5L NI, FYAET S, ¥ aid, TOBBNCI->THFOZE
RO A IEAT 5o L Ly TFEW] BMEZTARDREVEERE, T¥R
DI N E < H B RIS LTO BIIRERT 5Dty 7 R 0%
BRI, B % b B L FRAECIEN 5 LERS 5ORH, Thico
WTREZHTRA LT 5o

[I. A rfy<s LT TRl

[79m)] ciddd>—2y HLOAAE~OLHELBRB IR TS, A=
ADRLORIERE sl A a F T2 W READBEETH 5, FlLIE, 2
oA, BRUAOEEAIT, A F5<DLd CERELERECERTTINS,
W LTOIFrld, B, EEOEHETHI, HIBECESTHLER
BB IAT 4 v 7 ELTOFBEIRHLTWALILRLS, HIX—EREL
HORY . OB LRI TS (274) M EFEOBHIL, [R] L5
DTCHY, O L X ONELELYET, IVAERFELLDD Z LM
KB EHL

Away with such cowardice of spirit! We will to die! We will to
change! Laughing we lived with our gift, now with laughter give we
back that gift to become again the Essence of the Giver! Dying we
laugh with the Infinite. We are the Giver and the Gift! (324)
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S L. B BFAE) OREAHE-LHY ¥ 5 (Caligulay, HED
n—<vHZMAREBFMNEFTN) X, “Twill be Death!” (319) ¢ &SI 2, i
ACBRENLZDRBNLHE VAL BCEL, MAZERTZ xRy
BUTWBEHE, DV Fa AU BE (BEE) LLToFrRY YR
(Tiberius, A#HDO e —<FE _REFRETNA) X, F=— LOVESEETIE
DHEELZhTWA, BAWEH, Ao 2B 8T 5, T¥nm
DIEN| OEZEZTTORLTELRZWVWAY F 2 I30ERT 5D,
“my laughter” (319) TH D, EEBRIESOFLELETERL VLT 1 XY
DADRRDBDIT. “hope for me” (351)ThsH (£ &2V v rEE)
EORBELLTOIT Vbt hP RO EL BOYERT AR, 2okt
HEii AWEEIL. BAORX -2V LA S fltwb &2 5011
DTHRTHHSAD, A=—NDRIKEFS 20 RSz o L EHEhs &
CATHBIDR NP ITRE ARSI o2 TEDL S, BIEH., BRHE V-1
O BEBEEREREVWEIE TS 7 v 7 2 (Peter Brooks) DEFH % Hir &
ZTCHILVIHERIET DLW HRNEBH L~ AOBER IR X3 L5
2 20 HREDDORIIE, A v PSP TH 5 19K WE, 75 V20D
HEELHE-> TV 3, EHLDORMESHORIMAGRFICER I N T Vi, A =—
WVEBTDERE LTCOREZRD L > THRELTW 5,

(To) dig at the roots of the sickness of today as I feel it — the death

of an old God and the failure of science and materialism to give any

satisfying new one for the surviving primitive religious instinct to
 find a meaning for life in, and to comfort its fears of death with.™

AaRI2R, =—F2DIMDOE F LTAZALF—DF > [FEROIE |
XS5 19RO~ 2DMETH ol 75 VAEGEHBOTREASOR T &
EDWWEBALKRD A NS< (Thy 22T, EEBREIORICEmLE &
WHOBBRIEBWT, ZhiAnRS<DRAET3) 0N, BEOHRD
BRERE S - mBEH{E (moral occult) AL MICT B2 L0 h B, BLE
Rz, FEEICAEREENS, PODE-THDOAZT7 »—ThHD, A KI<iT,
COBEDHMZOSMTRIATON I BHEEZR > TWB L2 5, BB AYE
i ZOBROMERZHE LT AES R e, BREGE RBCT 3
£ 5 R GCLEPERMA I EA TV, BRI OB /v < 388 L aE
WifEZAEC 205 C LR TE, BEMOBROEE, 2% viZrn Lind
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BRI ORI EAET A LN TE D, FI<id, MEEAMIEZRES
% B % ¥ 3 (large moral force) MBIV T3, EEIMHBT 22 &7, &
DR L BEOERFIL L > THEBRERET 2, £ =—1 b BFRO I (force
behind) EWVW 5 E 2 FRBAEVIDRDENELFRATH 5 HDIEDEK,
HRHLTHEL IREDR, BEXBTHE 2 2HBHMELERTHD Th
Xy MOFITIREL, TRONTHBEINALERE T, A v P70
iz, AEMRTRREAZ LDTERWVREE2EAR LR, EEEA
ROMRITRETAZETHY BOTAT VT 147 1 — DHERD LD ITEY
VY REHENTHELEILD 50

EDZ b, 22 RSO Z—VIE, BOTATYT AT 14—
RECHFLEDL-DERBINTNZ LIHEE D BIERUBERDO A4 BEE
BRETEZ L TEPA, EWolddindDbinbd, Zhik, BRID/ 42—
VERUTH D, BB EEIR, LIy TADFEAER LD, LiLfESh
BHEVEREREIR, HTILWAERETRAZETERDIORL, A FF=
Tk, HUL, ROEEPFEHRENALETTH S, X Au P72k,
Bo ks, 2ot TcoOBRWCENICERED, MOT THFZEL LI Thk
Vo MHERAUMMEEL - O THER ST RER bR,

A RSTOREAICE -7 TF55u] B, AP vHRECES>TWS
BED by FRERGTHRI L TR V. (A FITDED I, BKHES
FoRala=Fs—RBVWTREDONED, EWH T ETHD.)

Im. s¥u%zxby? '

[s¥n] wBwTtA=—nZ, WERHLLDON, EOFREE LTOBIE
BT LIcDIZA 5 b

An Ko< cid, BEEEORRIE, BRHCEDEDTAT YT 4T 4 —N
BORFHRCANTEADHNT, FOHREZEORTWIHABRFRE-T
BLETHDbDB, FHr LMD AL EDOBEFR, Thik. BERE®E, 77
A bRBELIEEED TRWEDHR, LBEVWRL T LV, VRO
IBE DA TWEER, 2F0, FI/AMNZE@B LI, BREFHEHRDO S ¥
i3, B M0 LW AFEREZAER O, Hx0BWHHEL BRI,
ECkzhZEhTLE 5, ‘

R, MEREENEGEHBEERELV. S¥ud [ ] LFEDOAD
NS <hBREINCRRANHE N2> TERI RS CHELVWER N HE
ENTLAEWDTH B, Bz s enfEbEVEZINA, “thereis no
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Death” &5 SEDEREZRIHL LT3 b D13, A LB 4 264
BIHETHDHo TV rDENEILOWBO IR TEE L L6TDE, ZhitS
VoD IEDBREDOEBORMT & LTEACREENRIDES 5 M, 45
BESRNTHE, BRICDHDEABWBTEL I LT, BRIZSYno S
PEHEL TV, 2%, EHEEZELOBIE I 2=y —y avBERZILTL
BODTHE, Xy HORE Y REHNRILIC S LT 5, Blzid, ¥V vy
ARLBDIEBEG LD FT A=V RESHFarE—HLLY & L. oL,
HADRIRCEED W LD RELZMRL LD T 5, CORDESITFaDHE
BICIE SV AHEL 9, MORKTHSZ53hTlLEd (—ET8H) , ¥
ROTATYT 474 =%, FRMICEZ s eBHC LT3V oo%
BIXEIET %, of, ARFBRAHEBEELL57%, 590D (£
LA DERBERE A, ST & CARETEDL TV 3,
THRDTATVT 4714 —2BEBRICLTWBEDE LT, HFoFE, 3V
7 A Mirium) DFESBERTRA SRV, BA FTHRBEZOEB L ED T
WA EDRRICFIRS>WLIR, DV Fa SABRLTEYZ LRV, 5
FuDRHEFER FOK A DIEORICH 50 & AEOTRELS, SH¥as iy 7
LD HHFAELTWABEFTL L0 BIOEITE LB T FrNEL T
COEXM Ly WHEFRER>TH &, RICIFALAEHE-TLE S, “There
is no Death” (@ SHRDELTDI Y 7T ADE, HELLMDA LD L
AL Y 0Bl E2RThDCEETSDES 50, BHRTH D, &
W FF e LBE LTV DTES, I )7 ADFEELEE 5%
DE DI, | | | |

Involuntarily one of Lazarus’s hands half-reaches out as if to stop her......
Miriam! Call back to me! Laugh!...... [ am lonely! (346-47)

‘Lonely” &\v» & Hi%, “thereisnoDeath” &WWd S H DA » & —
DRREEEDETLE >,

EOMBILES L LTOFERES S ERTLES S, FRIEMLT,
AVF 27, T4 VT ALRE, BOMBAREELRE L v, T4 =YY
AMIEFEDWTOME—DEERZS\WTCES,

I want youth, Lazarus, that I may play again about her (his mother’ s
feet with the love I felt for her before I learned to read her eyes!
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(355)
T 4 RY AL, hOoTRERKIC 55 2 &% -T2 (339)
SHYupfET AL, FALAMLENREDO TRELXELTWADI,
HYFaTFETF s+ _XYTAKARELTORI BT ZENTER L, 70
N (Virginia Floyd) D5 £ 5. ZhiiA=—LVBEHDOKRTL H 5,

...... he veers in two directions, torn between the historical attempt to
portray Caligula and Tiberius as evil monsters and his own inclination
to depict them as vulnerable human beings— victims caught in a web
of tragic circumstances that force them to stifle their natural goodness.
The dramatist ultimately shows—as the mask-mouth dichotomy
suggests—that it is impossible to draw a clear-cut battleline between
good and evil as, for example, between two opposing forces—the
virtuous Lazarus and the wicked roman tyrants. The terms “good” and

“evil” are not mutually exclusive as they apply to O’ Neill’s

characters.”

EE R EE L LTEELTOAE WL 59 n] Tk, £REROCESE
HROFTERDOND, &\l A v NS MR RETED V. R
Synit [ ] DEERMOALEL D LR TERWTEDb S, FHE
5 ITHECESMBEAHRAGEHT A Z L, Ha, AV Fa2F+0 5
TrER BB F FHBE E N B, B, LDk E AR (moral occult) D
TEKRSTLRETZ Lk,

Fs9u)] @52 ML, Y F25DARM. “menforget!” (371)THKb
%, —BrOMEOH, FREBECELERTLE > AR, H V) Fa 712, Bl
OIEGHD T KE Y F(Edmund) Z B L TWL A=—LDHEHETHAD, B E
THnAROBEOTHEEZ = FE Y VIKROREHR XS,

...... for a moment I lost myself—actually lost my life. I was set free!
I dissolved in the sea, became white sails and flying spray, became
beauty and rhythm, became moonlight and the ship and high dim-starred
sky! I belonged, without past or future, within peace and unity and a
wild joy, within something greater than my own life, or the life of
Man, to Life itself! To God, if you want to put it that way. Then
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another time, ...... the moment of ecstatic freedom came. The peace,
the end of the quest, the last harbor, the joy of belonging to a fulfillment
beyond men’s lousy, pitiful, greedy fears and hopes and dreams!
And several other times in my life,...... I have had the same experience.
Became the sun, the hot sand, green seaweed anchored to a rock,
swaying in the tide. Like a saint’ s vision of beatitude. Like the
veil of things as they seem drawn back by an unseen hand. For a
second you see—and seeing the secret, are the secret. For a second
there is meaning! Then the hand lets the veil fall and you are alone,
lost in the fog again, and you stumble on toward nowhere, for no

good reason!®

CDIAT 4 ¥ XAEERIE. [TXkAKRBL (The Iceman Cometh, 1946) T
BEEWD [8v | EEALTWL,
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%5C&E<\@@ﬁ?ﬁu%ﬁhtfkbbi““w%EG%@ AT 4
RALDBMWER 2 B,

FHREAB N IREWI ZOORHAIC LV MAEEIELEL > & Lt =—
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