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The Rhythm and Meter of Nursery Rhymes

A 1
Osamu MARUYAMA

(PR 23 4510 A 6 H2 )

1. [FUSIC

g5, Jul (2011) 1I2BWTC, F—H— - T LAESHEHM L LTHAT LI, 20
HAEEHE Lo VEHRT 52 2 D ETH L I L 27, ZOmETIE, £I3#E (2%
) OO F =) — - TA LADPFEND) XLOREELEZIT T 5L T & ERIBRIZD,
AFETIE, =V — - T LIIBITLEEO®RB) XL EFOHEE L ORLRE D TR
BET LA S, BHEROTFLP ) 2FESTAHAL ) ERH. B, XEF—F)— - F1 4
ERBMENDFHORIUIE, PR CATE50 0T THRWA, BWIZHML T—HIZHS 2
SR E) LCHEREND D, 728 2 ITHEIICHME FA LSS5 L) T L b 2
LIEWRETIEH A ) 25, ZNI EFERMLANED D 5 L 1ZE 21T v LA > T, 22T,
MBI E V) B S FRREICH W 2 5 XA E DB E VS 012/ D . MEIE & LT
NS IR
RREEGANCIERL TBIREZEELT, =)= T4 20OHEIZ, L TSiE)
A LDEFFHIRBLFEZ LN E V) Hh DD, F—H ) — - T4 APTF LD OFHFER k%
EOLMEND D LI, WROSHEREMEL OB TIREH L o TV, "2, T
P — - T A ADFHER IR FOMOE D8y — ALEEMIGICEH L TWA I 2L,
MR DEFEFRAT] (phonemic awareness) 23 E®O L L, iiHERe IO R M EL 7072 E 2
LNTWh, LL, ZONIR) ALEEITEHZEERE RV =) — - T4 00w %
B RBs 5 L 912, #H GRS ZCNSOFOHELERTH L0, TRBAIHHE
12RO E TR RTHLDIH L, HEBAZEHE ) LOFET 2L TCH) X 2% R
HEZEiZTELR V. 2N LA ZHATWEESZDDIE, HEAZSHOMOIEEED,
HORFOBEZDO L O L3 L2 FHE THAIMICKE SN TV AL EDATH L, TORMT
FHHEE (meter) THbH, 2F 0, HEBATVWEZ LIZAOWTH, ZNLTHEIMIZY X
LSOO TWALEW) ZEIIZIEZR6HVDTHA,

HFRBMDEVIHETAHL L OIE, HETECERLZERTHLESE2 5, LirL. HE
TRF—H) = FTALZEED) XLEERTZODOHEME L TR T EHNPSIZE 0,
F=H1) = FTALIBNWTY AaxiEmd 5 L TlE, 30 SEEIET CGENLR V. R
HLETIOMRELSF =V — - T L0@EEKRFT LI EPHWTHY, F =) — -
T A DIEHERBHRSL ) X LD L HEDIN S LN 2 FHMERH S 2 EE2BETLH 0
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TldZe v,

2. EEREDFRIEERIEDEMERR

A DFDO) AL ERR L L) &35 & X12E, ZNDPEROHEE Y bR
EEHEN TR E 2D FHOBMBEGHOBRSTAEND T LTI KBS ND DL, 7F
DEFING =2 ZDHDONRZDFHD) ALTHLIDPDEIIIEZDLIETHL, TDLHIE
255, 7ok 21355 5 84 (lambic pentameter) DF L, §XRTCHE LY XL %o T
HEWH) LI AN, —Dok LT LHGELX [ LT THAEGDEIATIE R VDR G, £
ARZEEHN 2 (L LD S, FAUI0EHOMASDE T, §55R 5 HHOITL 2
) THRVITNH L ZEDENTHLD, 2F ), TXTOITIZIE) ZALDH LD, H5HY) AL
HEEZETL, 5 ALITHEELZHL. L) IEThHS,

HDHTDETNVHRY) ZALNE ) PR HRT 8. 25 o TWAEHEOEEHY A Z L
WBEETHL, LrAL, LELTHEH-TWE) ALEZZ0FFETH, R 2HFEICHENTE S
CERRLTEBLL GV #MELTEZLEE, 2OLH)RERIIEZ. HYOF FOHFED
VAL ERTLOE L THEMBAICIZ ZRELDOD, e L) RO A% IR
THBICEEICR2D0L LT#T LRI, OHIIESNDZAH, T2, A%
WFT B7OIBEOEFFED) XL (LY A= arRT 7wy ) 22L3E720 ., Hiak
FELOWHERZLEE (RT 14y 27 - 5482 R) L2055 0H5 2 Lid, it
EThb,

BAKFECHEF I (A, HEOY A TI2rrb o7, B EoiEi (LITHEICHITE
LTER) ODETITOES ZM B, L L. —EOFEMZih X, MinofE z o % & i
LT LOME (AMLR) 2FHo TV 2LEELRL (Z0L) BREOMT % A1
[promotion] & \»9), W2, BEDN D 52 = §9AICEE (%% [demotion]) L TH EWy,
HEEZ ) LRI D LTwold, minoke &b Ifrefodiidba sy tuo— v
55 A4 TOETH % syllable-stress verse (accentual-syllabic 72 \» L i syllabo-tonic verse 72
EELIHEING) IZBWTTIEH L, Him LIInwd 5 TOHTEAEHNE LTz TRV
X3 D stress verse (accentual 72\ L id tonic verse) THEBRIIIHBZEICA SN, 727210,
% 70 R T D stress verseld, BRIEFETEINL Z LIZ T ENTH - T, MlIAR O
¥x% T 32%TET Sloose meter (555 % 255 & % 72 & loose iambic @ & ) 7 I
Ob3%) L2donik’ L 22 %139 BHENTH b,

TR, X<HmoNF =) — - 54 4 THS DI syllable-stress verse Th b L E R 5
RFEHI & LT, “Twinkle, Twinkle, Little Star” #ZIFTHB o & LTIIE 1 EDANEID T
DHIBNTWRWE ) A, F2~5F 485 L Thw (FEEBIEET. DTO5IH L R .

When the blazing sun is gone,

When he nothing shines upon,

Then you show your little light,
Twinkle, twinkle, all the night.

Then the traveller in the dark,

Thanks you for your tiny spark,
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He could not see which way to go,

If you did not twinkle so.

In the dark blue sky you keep,

And often through my curtains peep,

For you never shut your eye,

Till the sun is in the sky. (Opie and Opie 474-75)
COT 7 A M, BEIEE D Jane Taylor S 19D IZFE N2y 7 —T a3 v Th b, I,
{EARBY 22 FEA AT Tld, 5859 4 244 (trochaic tetrameter) TZEDOFEM (foot) 721FiEIAD
L EHIPORoTWEERLND, Bl N TRL &, 5IHETO 747H L 10/TH X
§956 4 44 (lambic tetrameter) & 72 575, Z OMAIXETREARD S, R OTEEH % iHE
NOEZERRTONED)THb, 77 AMPEEET, RTEZLNELLL TV E
DAREMZHE) F—F ) — - T4 L2, 2) Lz L CRBN G, 5, FETIA 71T
HiE “Could he see which way to go” & 7o CHELR EIZIPNDO LN TWELTr—ABR N5,

ST, ZOFCIEETHRR, BiLEHHEROBBOA—RB A END, 3HFTD “in”
RO6THD “for” EMVAK LTS L, 91THD “blue” L2 %BEROBITHL (7.
S8ITH® “not” MM THLEWESLH ), LL. IhbHidd FTHELOTNTH- T,
BXMZDOFFTRTHEDEZED) ZALNONANT D E VW) T EIZIE ROV, Eidwvz,
LATIZ A DDA 5 2 & &, ERmBEFFOEF T AL %G I L OMIZIZ, KE4E
WSBH Do WL 4 MRS, 728 21997 HIZ. “In the dark blue sky you keep” & . A&
BOHLHFETE - F2HTIEI) PHARLGBLDA N LA - ¥4 IV TITEVWEFRA5THS
Vo 2 LR ZHET B 7201213, 72& 213 “In the darkened sky you keep” @ X 9 %I
T IUTHNA R K B DN, EFEOEFELIZ, Z2FTLAS COHEFIE>MAN GV EE
25!

—Ji. BRI D O % BT L 720 ORGGEE LOBEN 2ITEICR O NS, @EOFEIHT
¥ “When he shines upon nothing” T& % 2%, W& [#55 | 2 EH/iH 5 7 % HgEHHHaA - [ 55
Bl ICWELTLE Y. L, syllablestress verse Tl BEAREELE & SNLEETH Y .
CNZRTH7-0ICHEF LYV L TETHIEEZ ANBEZTWE, 29T 5L, BEOIED
IHEDPIZEEIR L —RBEE X2 505, BRI 28R THEGREG 252 L1k 5, i
RTVL—=ADD%N) L Vo AN ERD ) AAETAEAN L TWEZ EnbTIUE. 20
BIEIHLELTH 5,

“Twinkle, Twinkle, Little Star” (&, 540 & G5B K HIZH N 5 duple meter TH 5o —
J+ “Humpty Dumpty” (&, Z DRI OERG 72 HEISET, 1FZITTRTEHH D triple meter & T
LWEs9, ZoOWEIE, BICHFFEOMBZT 2R TnE L) ZADPOhHRIZL L Kb,

Humpty Dumpty sat on a wall,

Humpty Dumpty had a great fall.
All the king's horses,
And all the king’'s men,
Couldn’t put Humpty together again. (Opie and Opie 252)
COT7ANTIE3ITHEATEPEL o TVDH, TNEN2HTOF->TBY ., EBO
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)AL EIZAEDLETIITHTH A, EHEIMHFETIZHMETEE 4 5 (dactylic tetrameter) TAT
KO 2EHFOFHME 22 LT, 1. 29THOHED S OFAT4 D AGEES (trochee) TiE
Xz 7LD ERZBEND, QL“C(EB?’\é HE. SO TH S, 11THD “on a” X
S5ATH® “ty to” R EMVGHNZ L IFEMORHE VA, 29TH D “a great” X 2 7 AF
? “the king's” ® 5ATH® “n't put” &, LNTND 2L OOFHAFEA ML A - LX)VIZ
o TEWZR WV, WENLERADHAIZIR DS, COFHTHHI R 5 DIE, ROIE D
W FOBRESEEL TWA, 2F ), ROEHIDITH HSE S 1A I VTR % HEo A
5Thbo
COFNPIVAZA - Fxa Lo [HEOEOT ) A] (Through the Looking-Glass) 251/ &
fwé:&ui<ﬂ%nfwéﬁ‘ﬁﬁ@x&yﬁ—F&ﬁ7—vay&i?%@ﬁﬁ%&o
TWwWhbZEEdFomonTuiwnhd Lhv, EBIOFICIE, IroF—H)—- 54
LK BA ey 7 =T a UBHEELLZI EDbD o> T, ° “Couldn’t put Humpty
Dumpty in his place again” (Carroll 219) & 7% o TW L ZFDOHRBEITIZOVWT, T A
& “much too long for the poetry” &b XTWADS, THid, T2 4ATHITL LS &L
THBRHIZETELRWVWEW) T ETHAH, “in his place” 25, HEDLDNDONDENGA TV DS
77— a VRSN VEITH LA BEWICIZEOESE ST EHEATIE R L RE
DX, “Dumpty” 2SA- 7207200 1 ASRFHIMLELR LV ICRZ 55 TH L, F v a)VidWeE
DRI TEA RFO/NXOT A ZPFTE L TWDEH, ZOFICOWTIE, FryabdibIeT)
ICHEFAZRLEENSE TR E W) TIRELD D, BOPELATW Y 7 =Y a2 2<H
RIZT ) RAICEbEEwH)NEEOEIPEVEEDLNLL, W) Db, 41TH
I “Humpty Dumpty” D252 &Gy 7 —Ya VIZW O MERSINTE Y., 72, 1ZITH
BERICAEIM R =) 4 v PR L 2 EZ WM E TIE, R ) &EZEOITH “Couldn't put
Humpty Dumpty together again” &. 529 IZGEOIXEHNAOY 77— a1 15 EL
o TWTC, TZETO3TLEREESOHICID L 2 EAHRT | [TORFDO X T T 1 13
L TLE->Twb (Elliott 30)e £ TH, LEEINLDITA4HITIEIZR L 5ITHEN
TWZEWET HDITMEEZ L, To%iRid vy, § L Dumpty &\ ) BEDSE £ T H #EEE
ERELRESERZVOTHIUL, ZOFEEOHAD LU RICEME»D Le v, 728 2
X, BwWy =Y 3 Y ofTE KIEMICIZE9555R 4 2545 (anapestic tetrameter) & itrZ & b
THMRETHY, 200 7 —Ta rile7E X ‘put” BEICMNET S &) HEn
7= a YOGHITERGEREZEVUINLL R ETHA ),
lﬁlli(triple meter T&H 5 A, GEIA L AT ORI 22 5828 L ~)L O FE A & & O RS E AR
LWL, WEDOA P A—Ta O TNEELIELH0H 5,
Pussy cat, pussy cat, where have you been?
I've been to London to look at the queen.
Pussy cat, pussy cat, what did you there?
I frightened a little mouse under her chair. (Opie and Opie 423-24)
“Pussy cat” WX 1FBICED 2L, MOERIZEEDNH D Z LIELRT, 1. 217HIC
ié:/\,k‘7<§5yj<°é 37, 31TH® “did” ZBEIFICId R <. KB & FRE2BES LS
Eb‘ﬂfﬂ) ERZTh ) . RN PRGEL2H S 2 WEICITENEZ 5 2 5000 LIz,
LorL. ENX ) MEZ O 41TH T, R OMIADOTNIGTHASEr L, H L 1F 2 FHiT O
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TTHRPHLEVITETH S, ZOEE, 7L —XORENOADL L, 52975 “mouse” |2
HOHRNEARBOE =728 “little” 12H Y, & 52 “under” 1Z#% “mouse” &£ N I1ZFTWVITT
THDHN, HEEIETH D, ° little” &V I BFEFIE, F—F ) — - 51 2THEICHN
LI, AN OZ OO HFE L OMAE LRI D L2FEOERLEI NS -0 2B ), &
e EEHmBOHL 1 FEHHIGRINAEL, HD L ST 2FEH L MM ONANL, KIL,
BRI STV BB TH B,

One, two, three, four, five,

Once I caught a fish alive,

Six, seven, eight, nine, ten,

Then T let it go again.

Why did you let it go?

Because it bit my finger so.

Which finger did it bite?

This little finger on the right. (Opie and Opie 395)
COFDOFE2EIIHLENLEMENTZHDOTHY ., 5. 7TTHOWZZ LIZKE S L2 im0
. FERAATHEHO BRG] 2 M 2 OIZIZL oD T e M2 EA M TRIRDE L 515 5%,
EBREIBZHCE 1 EOBIGFORY 2 IZFZDEE LT o TWALITLELEEZ LN, 1 &
(I stress verse IZIT WX HIZD AR B0, TIN5 oTn5 22001705 20T %
F oz AR, ZNENAFRZI DML /AN TV L iid, THEMICRETH 5,
552 IR~ OFAEI R S5, T L A syllable-stress verse IZFET L TWA & S 2 505
AT, —RBAN 254 BB L) LD b, COFORTERE2L R T, “little” 1%
A 1EHEHTH Lo 22 HO TV T, dolnik DFAITE AR TOPREUTHD, T L
7z Mlittle” WL, =) — - T4 LKA,

b —Mi. EHITIEo D) LM BEIEFEELRKE LS E TV LRI TE & 72w,
Ding, dong, bell,
Pussy’s in the well.
Who put her in?
Little Johnny Green.
Who pulled her out?
Little Tommy Stout.

What a naughty boy was that,

To try to drown poor pussy cat,

Who never did him any harm,

And killed the mice in his father’s barn. (Opie and Opie 174)
—RLThb2sEB), 6ITHETL 7TTHUREZIEZ- &N ) XADRL>TWD, TITHL
BB ST MA SN ThHE I EPHRETE L, EBEZOFI L L, WeT ok
T2 EH IO LT T LES72L W) 4ITHE TONEL TS 2o Tz k) THh

0. ZNLUTOHINW 25T, FEBNOELZBICHE L TRICIDE- 7R TE 7200
ThrbEH72, 5. 6FTHICHMEZR S 7 ANINDOFRPH I LRENAZ LI2E ), FwE
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BE®OLETYH “naughty boy” ICELZWNDBDULAHKIZR > TWDLA, FREFEROLETYH
FRbo AOVFATHMTEF LIV RELONF—H ) — - SALDOHEETH L), S5
291 b 5722 & THEPIRZ ) ALBHPEINTLE->TWA, T2, Bk 34 (11KH
AMATAH) LML P2 7T HUBEOBRELAS D) L)L, s T, KIS
FERLEZOENLATHE TR TAL L, ETOMMOFH v @miAL RT2iHE T 5139
A%, 7 “Who put” ORI EIEAES HND % &, HEE LTIL D) XA E S NS,

3. Dipodism

Z Z F TH T & 7z stress verse X syllable-stress verse & W\ o 72RE T, Sk 535
ELTHEALTHHDO 2200 LNV LK L 2V OREEN R FETH L, Thuixr L, EB
DELOHHM R A L ADEMLHEREZ LD Z DL XVIHITTHILE ) Lwn)ilhbd
B ENTIZVDAS, WERIEEY & FEH O 25059050 E 2 AR TRAFICTH 5 720,
EROBEEOMBZOIDETETHI LI ALV, "L L, ZREZHIC, F—
D= T4 LIHEHER ) AL E LT, RIS HIZREFORSEENE L 514, dipody & W
AMMADPFAET A ENLIELIESE K &b, Dipodic e ) X aid, FHEAIITHEEH
ZZIXEEFEHOBEAEY L) —HL DR E AR, CARFICOLIHEELTVLESZD
A 22Tl Mo 2 SdipodicZe V A L & FLAAA BRI 4 1D 5 7T (R > 7 -
55 v EO tetrameter & 7 UEF T, "HEO— KW LRHETE AL [1HASKIMC AL L
255 72 O T] heptameter ([ZHH4 T %) ZEEI 2L O L LTI LF 5, MW h%Ed
UL, SRIAOMICEIAS 3 EH TS ). TOEAFTICALEVILAFEL SN L VIR TH
o F=H1)— T4 204, EBICEOQICKEFICITHOMBEHROI LI WVWEH T
H5bo

Z Odipodic % 1) A A lE, HALCHREOMEHEE» LB I HINLE DT, EBEDOFELD A
FNUAR L ZRR D 80 ) HICEEPLETH L, CORBHEEZ L2 RT T L2012,
7))y REEN 2 TR G Z > CREOBEL M T 220D 5. “DIFIC, F9IE 14T
2B E R,

X

X X
X X X X
| |
a

|
There was

X

— X

X

X

X
|

— X

X X
X X X X X X X
| | | | \ | |
crook- ed man, and he walked a crook- ed mile,

(Opie and Opie 340)

ZDFHE. “a crooked” BEIICHY KT ETILIMENTWT, b ) EZFDOWGH/NE
ZUNZ 720 TV B 720, REIICHDDL ) ALk > TWb, [TOH &9 EHHO “and
he” 13, “a crooked” &H#E LR LR SICHET L2032 FH L% <. XOYWNEDOK— X3
EHERDLD ) LGN L) ICT 00, BAZEETHA ).

“There Was a Crooked Man” #%dipodic T 54 = L IZH 2L THEIZO» L2, HFr R
TIELOTHIF O R LTI RE WD T —AbH b,
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X X X X
X X X X X

X X X X X X X X X
| | |

X X
X X X X X X
I | | |
Wee Wil- lie Win- kie runs through the town,

X X X X
X X X X X X X
XX X X X X X X X X X X X X X
| | | | | | [ |
Up-  stairs and down- stairs in  his night- gown
X X X X
X X X X X
X X X X X X
| | | |

X X
X X X X X X
[ | | | |
Rap- ping at the win- dow, cry- ing through the lock

X
XX X
|

X X

X X
X X X X X

X X X X XX X X X X X
| e | |

Are the child- ren all in bed, for now it's eight o- clock?

(Opie and Opie 511)

—
— < X

ZDFFEOH 7 UL triple meter WEFIZR 2 558, ®iEATI5E4 12 dipodic TH %, Dipodic &
WA DL, FHEN 3 TEHIE WM F DL TEX DL LD, FDOEKTIE quadruple meter &
M7 b e\ve PEOBSZEAT LT, SOFFEAE LTRIUE, BHomssd1 ~ 3%
Hin 6 7% bloose meter EFEZH T EBMEETH D, L. TOHBPIEI AT EFD
ED &RV, —DI2E, ROFO) ALNTEMICERL L LHICEELNED, To72<FAL
FRECRATETLE ),

Pat-a-cake, pat-a-cake, baker’'s man,

Bake me a cake as fast as you can;

Pat it and prick it, and mark it with B,

Put it in the oven for baby and me. (Opie and Opie 404)
Z OF A triple meter ¥ EAI LTV 2 EIIHATH A9, £ LT, BHUIARED L <IEX
KICEPNZHETH ). BREBEDELNL DT, IEFICY XLDH) TV 44THD
§5IHO “it in the” OFFIX. 72 F 7 F 3EMIC R o7z V) U EOBEIE RS 26 v, —
7. “Wee Willie Winkie” OH&AITIZ, 412 QBEICEWTEINIZEE) LD 750
MEHBELT BMWICHFREE L LV omine LR TEHN -2 L HFES 5139
A%, “child” & "all” OMIEYHIR S % EOREIZH 5 2 23\, “Pat-a-cake, Pat-a-
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cake” X147 stress verse &2 5 2 EAIT X 5758, “Wee Willie Winkie” % stress verse {2455
I HDOIIHLHBH S 2 RERTH Do
“Wee Willie Winkie” X, %172 b (AR 710 =X Lid) 20D TFMNOBHADH

EIATRIE (caesura) 255 L A RE 57259 MIZKROFHE, RS FEFEOAE TIT
EOELE T EES L2020, ) X4 Biddipodic  RA1ZHIBELE LN EF 2L
HRTH Do PAOBIAOARTHEZA L TUTIIRT .

I had a little nut tree,

Nothing would it bear
But a silver nutmeg

And a golden pear;

The King of Spain’s daughter
Came to visit me,
And all for the sake
Of my little nut tree. (Opie and Opie 390)
CORDFE FENETNDEEZshort meter (b LIENT vy Fi) X)) Lo
1. “daughter” @ 2FHi & b Lz0 . * 7TATHD LHE D W /20RITO “Of % 444
HE A% % OB GEENLE L %2 5, Dipodic 22728 LT, THEATXTHK
BERBOE =7 LITFZIZ Ve EBHIZLTH, F—H ) — - T4 412132 ) LIcKRLHE
HHRARONL 22 ENTIER SR\,

4. FO—UXLEMEULTDES
CCECTRTETHLRREBY, =W — - FALLIEFEOA LA - ) AL OMRFRIX
MIMBEMETH Do FEDIHRITOLEED /8 — I ERTH ) T WL FET 595,
NS TLLF—H ) — - FALD) ALOMBLLETHLEIEZER BV, BIZF—H
= FALBARNLVA - JAAIZHATIEME L TE) LI BVHRBE S ERNTWD,
EABRLNVOEBEIZ, JALDMEZEELDOH, T2 F—F)— - T4 20D LS
RO 2 O R EM UL, BT EICHEIFIIRE SN TL b, 728 213, FHE 0k
2B 2R Z L <. BHIOMBOEMLZIET LERBT 52 LIZENTW R WEEZ I ZE K
FIZFEE 20 THIUL, RIEYFELIEEO—RE L TH X2 FM ORI B2 R/ 7%
TNE %62 nTh A TOLI RFEHHFIZ, LIZHIH L7z “Twinkle, Twinkle, Little
Star” @7 7@ “the sun is in the sky” &9 —Hi®d “in” & “Pat-a-cake, Pat-a-cake” ® 77>
® “Put it in the oven” @ “in” DX TE L LIFEZIZ Vv DF D, FBRPBEKE L Vo 72
BEZE I CE LT 23 ) P EETCH A I ST — - T L) ALBLEETD
EWVIEGE, 7T wiE GRAR S IMIZBR L 2w F) A AW L TR 2 L R EIR L,
BLE LTHRGIETIERVTHA ), B LTt b, AR ELTEEBANLVA -
VALDEMELTH—H1) — - T4 AEBEBIEHRITHE G, 728 212, BRIV E G B
DL BIREN AR L MO THEHA L2 LTh, BROIZLAIN LR - 43I0 7D
BFRIMEFECTELR VY, EEZEELTATEL PP VEIZF =) — - S LIZH LB
EDLVD S E Vo T, SLEREOR)LE 2 L 7288 72 & IR TN E Tld v, &L
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B ARLVR - ALIHABRETHHLATYLEEED, FiEOG MG Z R L 72
IZHEFED ) X L OIS RHE S & 56 ﬁ?é%o#i%%&%%@k%&%@#ﬁéfi&w
7259 Do

P

1. 72& 213, Rasinski and Padak 42-51% £Hd, Harper |3FEERIZB VT, HHHTH F—
= FALEZFRHLEGEDIZ) PEE (B RANPEDOLNL I EEZRLTW
bo 72, HIORFETIUE, F—H) — 74L\L,\ﬂﬂi75:T°étc\ﬂ_2:7b HESTEE & FF o
TWAHHEENEZRT —DODfRIEL %2 V155 (Shaywitz 95) o

2. Tambic pentameter verse \ZHN D BRI LFTOSI T IE 2 ) XL DENIIOWTIE,
Steele 27-512%# L\

3. Tarlinskaja. A1l (2011) %=,

4 . Hayes (1995) 373ffZ 8, Beat additionid 7 L — AWNOEAEZAY, HHFHETIE 7L — %28
ZTEAENTONLZ LI L vy,

5. 77 A MNORRIZHET LERIE. KW D 237 WIR D . Opie and Opiell &£ %,

6. I frightened a little mouse under her chair. ¥\ ) 3 dH Y 9 200 d LAy, F—
P — - TALNEEEOHRTFIE L2 HAN L) XA EET2EHMIPEETH ), FHE
COFIZOWVWTWVEAY V¥ —FpAa74ThH “un’ IZ¥— D5,

7. b HEAHATDITO) XLV AHATZEN S THAEH., 28 “four” DA R DL DNIZDNT
I%. short meter ® A% V4 & OFHEIZ L HFHAR SN TS (Hayes and MacEachern
9-10) -

8. Fabb and Halle b Rtk 547 % LT % (76),

9. Attridge (1982) 95% &,

10. SteelelE4 L XUVDA ML AZHWZGHIZOWTOR T E & HIZRA L BTN D (31
32)o

11. Gasparov 65-87 % =,

12. &4 & Liberman S HHEOFRFE L O EZHHL L9 & Lz D72a%, 2 2 TldHayes
and Kaun |27 5\, fH OB IO 1Az A% L 72,

13. Attridge (1995) 77-79% &,
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Abstract

This paper focuses on the sophisticated ways the meter of nursery rhymes derives its
unique rhythm but deviates from the natural stress rhythm of English, in order to evaluate
their usability as learning material for the Japanese. Several rhymes including “Twinkle,
Twinkle, Little Star,” “Humpty Dumpty,” “Wee Willie Winkie” and “Pat-a-cake, Pat-a-
cake” are discussed to illustrate general metrical rules and conventions such as promotion
and demotion, the metrical diversity of nursery rhymes, the changeability of texts in the
course of time, and how dipodism works. As a result, we may find that nursery rhymes are
deeply interesting material for at least intermediate learners already equipped with a basic
knowledge of the phonology of English, but should be used with precautions for beginning

learners.



