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Some Ideas towards Introducing English Language Learners to Writing Poems in Meter
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Abstract

In this paper, we explore possibilities of introducing beginning to intermediate English
language learners to writing poems in meter. Second (or foreign) language poetry writing
(mainly in free verse) has recently been drawing attention of academic researchers of
language learning and creative writing. Because of the challenging nature of the subject
their focuses are mainly on practices in tertiary education. There are difficulties in
establishing poetry writing practices within the secondary English classroom, but we suggest
that writing poetry using meter is far from inaccessible but can in-fact give practitioners
several benefits. An authorized junior' high school textbook is cited as giving various
illustrations of the phonology and phonetics of the English language, among which is a
secretly versified version of an episode from Alice stories. Simple poems by Christina
Rossetti and Robert Frost are examined respectively as a writing model that facilitates
noticing the beat structure of stress verse and as a key to familiarizing novices with a
writer's ehoices faced with the demands of meter and rhyme. In conclusion some practical

advice to make writing metrical poems less intimidating is given.

1. [FUIC

g3l (2014) 1I0BWT, IR ZERETE LN RICEE L BB ERFORIE
ERIR L2 TOMBIBV T, HrTHEKEPLFHROHNELCEIZIZORIZLT, HBEL
WIBRICA > TR E S LICHFTE2MREERLL. LAL, SPEIRILT v TH
R CEG AL T T HETIE, FREBEOMAGOEIHFTEL L) EFITFH 5
KA. B2 (725) FNEEXWEEIFHLBIEFEEVIOPHEEDLHERIE A I LI
B\ L. BRI EES S HIRY ES & B ATEELN SV, FEECTOLAL LTRL
THETHRIFZDLYRTVESTLT, RORT v TR LEFH %,

KT, 770 BEEFHICES . WEEICLAFEIOVTIE. ZOMRCERLHL I
SPETHD TS LIZbBAAE LTV, WEE BTEE L 2HEORM LM
A S EET A, ¥ EER - EIEMIRTHSAOMEDS H5 (Hanauer 2010, Disney
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2014, T4 —2003, Lida 2012) 7% HEL THEE LTV B DIEKE L~V EOSEEETH
D, PEHEELOVONERE G5 HE TN 2B ERERT 5123, FEBORN. 4
) ¥ a7 AL OBESERLERIFEOEREZ &, HEMIIW DL OFEENE S b iuds
Ve 29 LRbHE L, ROMBmTIE, SLIHEOHBEMEZRTICE L. Lo L,
5 PO CHEELEF BRI HE LT ) BIBIEATRE, MERLIEREIC L 23#0HET
R LATH L) IS TREL L7259 BT 2—BE%A 2 -V, BE5L
HAOLORPLBENTL2EHEL VI 2L THAIF. BRIICHEE L LCERLT 2
CZEithRBIoEEE, EE TLON] RELIKBLTWS EER 500, BHETRE
fELTLE) bDb UKD 2 ETED, ZREINEELOD, 2hb bENCRE2ASEER
HRELBRDP, TOEE, EXFEREDLILIA VT 7 A NTHEREIZAEAE>TWLION
(EFL2ESL%) K& %2@EZEB->TL 5759 (cf Block 2007, 112-23)c F72. ED k>
R SV ORA. ME b > TENAVHEREC & 2 KB L LCHMICET 2 & HEFC
XLODNLEELWHETH S,

MA T, EEREOTBELFAETIHRELHVTEHLEL L3, RICERICBELSEE
DEBENEL-> TV LT, EEHMDOA v t— Y OBITEHSBEREICT 5, Lol
—J Ty BELVIEHBSMbE LT, HEARBETH-TH, RENASEECEHT 2
XoPFEBRT b BRICES 2T, BOEREZMEY H I 2RO 2V 57,
29 L7 BALOMEZ. EROTIEH LOSBWAILEITE o TRBEZ b OB b LNZ VAR,
BIREZEDONTEVE LT, BELERLZERRZ 0L IO TLE) 2 LIE, b
LEFEAR LA CTHLEEICHTHBEL LTEIRHa2 b0 Tho, KEOHEE
TEZE, BRETBEO) ALPESRNIFINIBET, 772 EBE LY, a0
- arRENRY — vk LTHEORFIRHRENMEL SN LT (B - #1991,
14574) F72. 2O L7-BRE OB LB TE 555, BEIH 42 BB RALE % 2
A—RIZF B ) MHEM S R S T2 (Obermeier et al 2013, 8)o b55A. ZHL
P P RS 7 B IR D) R (“Thirty days hath September” ® & 9 %8 2 3k
CHERERALLADOTH D), HACHRANEL L) LV IBHEL. BRI LABEREON
HICRD TREMAHE 5 LR FPHERD, |

AT, LROX) AEREHT 2, WEERVEEIC L 2B ENOEA L LT,
DL R BARBEICEE LTV 20 BuORERLTHI . MR L LTHRY BT 51E
FOBEIIBE LTI, Widdowson (1992) 1M, 8 O CERMERIC L b, i
BREEREABRANT Su—F2RA G ERICECRBICET 2 TS, £ Lok ET
5ZEEBRICVANBLREBENRBEPEEIN TSI L2 RENTEER b,

2. SHREICEIEREANDEA

BEL VIR, T TRIESEOBESORI AT 270 LELEHR (FUVF4) I
W BRDERMBME R ES LD LS 1280 TV D 2% BAIIC R TRV, S5 T
(. BBEHBEL L, FRENCT 22y FREED Y XLIZOWTHOTRE & AT,
e b SRR O LA OB RIS IC O % A B I 2 T v e 7 MRS BB L LT,
0124 FEBLL4E A 16 \F New Crown 20 FiF 3, = ORBE T, KBEOBMIZET 5/ b
2y a VRRITSRTOWBAE, ZORPICKD L) RERDD 5. [HESLWETLD | &



FEEEFEAE~NOEANCHET 2 EE 3

W B LOTII. AEICEESEMT, AAICEROEED S B EXHUI DT OIEA
TBY, ZREROLEPTRLYZLDBDE) LEKUDIREETLLVIWAEFTH L, ¥
MOMIEL, THICHH SN zRE % v IPICHERL L7z, English (Eng-lish), Japan (Ja:pan),
mﬂmm(%wrmmkSwmmﬁ(%pmmbﬂlmem%hmwww)@ﬂof\ﬂ
T DIE S 1E. What's your name?; I like it; Practice with him; Thank you; He's Paul. (%ﬁ%bi
22012, 113) THh 2o HMHERS Y XLOHFNCET 2 I LdBWEA A EXDIEF) &
HLTTHYMRA v M a— Vg Y THERELBEETSNLGLEND Y, o, ERIZEDR
fwéﬁﬁ%%iﬁawﬁméwiﬁﬂﬁT%’&ﬁF’ﬁb%ﬂfwéo%u\x&vmw
DOWEEEEE LT, BEERBVWTT7 v b (BB X, —ODMEH & ENUERET S
BEEOEID) TR &?éUXAm#&éﬁao##ﬁbﬂfwé@f&%o

252 U New Crown (IR ENT WA & LT, Let's Read & \» ) RODFHAY DL
yyaviepnT (REEOE0T7Y) Al BLU [FEOEQTIR] pooTy— FERD
FiFrerELERTARAL I, TOE Y — ik, New Crown lZB\WT, WET 2B TR ERZD
OATEE S G S BT TV B8, COMTE—RLTHEIWRAY A MICEERI LN TV 5,
SR TV s, oM EELEo 8] (o LB 2 idstress verse) THbo €
DT L ERTIO, Attridge D ¥ — M X HERES SHROFE RN LTHAT S,

Run, run, run.

B [o]lB [0o]B

The rabbit holds his watch.
o B 9 B o B
“I'm late. I'm late. I'm late.”
o B o B o B
He runs into a hole.
o B 8 -o- B

Alice follows the rabbit.

B o B -O- B o
She falls into the hole.
o B &b -o- B

Down, down, down.

B [o] B [o] B

She goes to Wonderland.
o B o B o b

“Oh, what is that?” she says.
o B o B o B
“An egg ivs on the wall.”

o B o b o B

“I’'m not an egg,” it says.

o} B o B o B



“My name is Humpty Dumpty.”

(o) B o B o B o

“Your belt is strange,” she says.

o B o B o B

“It’s not a belt, dear girl.”

o] B o B (0] B

“Then what is it, my friend?”

o] B o b o B

“A tie. It’s around my neck.” (76-77)

o B -o- B o B '
CILTHBESGDDHEBY, 1IFCOEZonY— b (M3 :BE2Eb) 2d ). +7E—
b (5810, 6, [0], -0, O) OEERHEEHIITICLVELTHE, 203D Xaid, £
B 4TI A IV 7RI, AFEPEOLRVKE (Bl EKRT 5452 2 TIREKT 2)
2o Tw5 éblﬁﬁﬁﬂ’é’@% % (Carper and Attridge 2003, 21). #H=F—H 1 — - 54
ATHGDHEBY . 4D XARVL &) IZHIR) 25 < LIFLIXITEZHEI 25 &
D[] T3, FTROFEHRZ T 2HEZACLRD DI, TRTOFFFBEOITASTEL
THIY L, EHIIKRETITORY ) S@RAIN TV 5, FEOREL LT, AEHEBOERM &
EBIC, [V Rk dpozbZh%, WANBL LAY o/ ZAEDEHETTh, L
B ) @EEIEIN2012, 77) EVIHIERVPEZONTVREY, BERHBEOKNSEFLEELT
HORWBE, TRTCOFTORIPRLCLBZ SN Y ALBLEDHEDE)PVRTH L, 2D
)X LB, b (BEHORE) 20 EHORK) 2RATVAI LR ENE, HTIKH
FABBOEREOIBLEIIETRELRLZILZBB L B LERD L, L LEDORBMET
b, REICHFHOXEDOY XL DY, —EOEIIHEY BT, WELHELILETHoTH
BESLRLONEDTH D, 2 LABEE R L EEOBRBTE D $ CHIRMICERT &
PRESNTHEPEE DN, COXLER, BEFPIALTETHLTHEIT AWM
B I LIERPETLNBFM EBREDTERVES S A

3. BULHAPTLVFREFERESEFORRTHRE
HEZHWTEZECE-OIRE>TH, BREVLEMNZFRIZZESH D, ETVER
DNEDEAERTUERD D, RDZ VAT 4 —F - Oty T 1 DF (Rossetti 1966, 34) 1%,
Jul (2008) Ttz E B, PERERIE TERIET IV E UTRR S 2D 2 W BI7E55,
BRI CHELTEHETAZLIEESN TV LB v, BEMTENMN L THIHT 5,
What are heavy? sea-sand and sorrow: B
B o B o B =0- B o
What are brief? to-day and to-morrow:
B o B o B -o- B o
What are frail? Spring blossoms and youth:
B o B o} B -O- B
What are deep? the ocean and truth.
B o B oB -o- B



EREEAEFAE~OZEACHT 2 EE 5

LITAHIDEATAFTDP L2 AE T, AELBELATE LMY -V ZBEATWS, 7,
[~ b0 H] LI EEH2S 20— 2HED, ZNENOMIINTHZOo0ER
LEZDPBEDZODOE — 2o Tw5, Ld, BERVTL200EETH 5 ERED
“What" l25t L. 25 O0EZEHHEL T, hATae” ¥ BT T 5, BITHRFDZD
DEZIWHELTADLATHY (BHAMLUELNTIZR), 2FEOLEAI 27T OEE
BSA TV, 247 HDtoday & to-morrow DRIFRIXIE S il & ZBE A, BY 0 31T0E
BN O LR b ODORAEDLETH D, O = VIFFEHLTHrLENIT
XTHRAE LA REZLIZLW, LA, AP OHBEREL THESNLLRTRVWES
%o HATO 3HBHOBEAL L FNFROEZEEHEND bIFZH, FICHRRERIC
SWTlE, BEHF L oEBIIFVE EIN2DDTH S, “Heavy sorrow” b L £ 1% “heavy with
sorrow” % “deep truth” 22> LIZ[E L&D “profound truth”iZd ) S/izansr—a ¥ TH
n (Z‘f)év‘iiﬁﬁﬁﬂiw)( 77— bEZ D), “frail youth™ i, BELR 7V AF v v /Zo7z0
YT A BBES LHo TOATHMESS 2BERICBNL 7L —XThHs (Z0HE, frail
DERIE, [HFRICTEC] oV TEMEIZLAV] T D)% FLOBRIZEL TSR,
sorrow & BEICH (2 OBA TR 2B 545 tomorrow (72 LIZFFFED morrow)
CHW LA <, youth & truth DIFEEIZ X b THE T, SR UEERICOBN L4
AEDETH Do |
ZOEIIT, TOFREHRLA v E-VICBVT, LTEEY T4 OREFICEONS &
S REAOMAIMSFEE SN DO TE RS, BED L HEF -V - FALLALED
B 72\ stress verse Th bo FNThH, “seasand” % “Spring blossoms” D FEHFUTHIRE VY, [
O] iE, EEBRVEZTOBS, ROLHIIZLr o) WAREEAT [ELL] ZbLw
FZLTHAIo [EORIHELIE] i frail" L B L EOERIE T2 %] THA ) B
RYUF AT A A= VOFIHCEZ ETHBHZEREVDMD 2, Wil d, It
EFNE LTAPEEIE) L3540, FELRELROZY LB LTS OREBERICS
Bboolzh eIz, TR, EOLIRBTELBNLELO4HDO) XLHPHNTIZ) TR
THhE, WANALEEXRILHELEZLTASL LV HEFIOTERNES ) 2 &
BrEETD, BHEEFCELEELRIUICT A 2RISR T 2 LB T 2\, 2k
23, WBHAES kL LTE. 2BORFA,LLHLH ) SNTlAEDEZ AV, T
Hol-WEFALEEEELIENELOND, T/, JOFBORBE LT, BEHELILD
REHV, ZOFDY—Vid, BEBOHEEL ) LER2T I L E ) I30A G0
— IR DER S VAR o TH BT, BHICHETE 5, BABIZEEL TH %,
What are long? Arms and legs.
B o B [o] B o B
What are tasty? Bacon and eggs.
B o B o B -o- B
What are mysterious? Cause and effect.
B -O- B -o- B -o- B
What are important? Understanding and respect.
B -o- B ~O~ B ~O~ B
(B -o- B o b o B o b o B)



A0 2EETRCA T Y — MET 3 “and” TRHAS L2 FHE LTOW2E, 200 b0
DRET BHEOL OTHIITE. “OT—hDbOEIETITIND Do FIHREORE. EH
% “What are” TI5® 2 DIZHBEHIZB P LW, HL FTHEOHMAZIEET A 720 DH)
LA ZET, EHEPEELTH A, 11THIZ. BAFLHET T 1 EHZH, 2FHL 3
FEHOV— FOMIZ LA TNT, BBEOBHAL L TH+ 76— hoB#E %5230
ANV 4, 2THOL Y10, E— MEAS2BHTOMEL L T E- bkLT%
ABZEDNHESL, 1ITHEGZEIRAICE— MNEOEBESEL 255, 3T T 441
WTABDOEFELL RV, UL, 41THECIE, AUERTEZ B4, ©— MO 2 &z
B2 (~o~Z3FH A7 E— MDD, ERENR DR, IR 43I Z 5 OITEHN
H5 (ZOTEBELHRD L) C6HTHMT 212 BAKRLS D)o ZORRETORE
% SRR A X2, BRSPS LELREE (0% 0, BEIHALHE) 38 ) X LHE
bophe, BARTILICE T, - M2EBIITORSZULBRELE) Z LPWRT
X5 v
wK%M(mM)?WULWtUN_b-7UXB®%(mewm 9091) %, EXFo
ﬁﬁ#BﬁJLf&% HERTIE, P72 MEo THRA BT T HEIAEMTH L Z L ERT
DIZER LD, JORA MNP ZOFEERIZEDL ) R TOCAZEATE W PIERIEIC

L&#otoliﬁ%\7DXbﬁ%Wt?ﬂ%M%CkﬁE%Tﬁ&<\%(i?%ﬁ%%
2 EL L IBRLREMPEROFNILE )BT TRI AP EEZTALIDO—HIE LT,
ﬁ%é%%@&#f%~g%%9ﬁb&@?é%Fﬁpwﬁ%ﬂwtﬁf&iOkwotwf
H 5

Whose woods these are I think I know,

His house is in the village, though;

He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake

The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake,
The only other sound’s the sweep

.Of easy wind and downy flake.

The woods are lovely, dark and deep,
But I have promises to keep,
And miles to go before I sleep,

And miles to go before I sleep.

F P O BEFORBOBESERCER . BEORREEG OO CHD T L v



HEEREFAE~DOEAICET 2B 7

HLTBLRETHD, ZOFHD [R] B70AMTELL, BRLIZILEDRVALVY T TH

b, BOSEOERNBELHFAOBRBRICEITLEINTVE I LI}, FIMERTWD I LOER
BRI E 37 S\, FEELTEPLRLE, SEOBRDSEN L) OLEIL, B
CRRNEOBBIHEN EEoTWARPTII R, HOLPOTEL) LIBIMI/EHL

HoTVAPTH b, BIHEERTPELHAE. CORMDPRPERV, LT, HR2TH
0B U, 547B D “horse” 1d. MDFFAITE{FFSH T2 dog” & AZHMATBR7ZAS, BI

LLTIZEhiEvipony” E ANEZ B LIdHRL V. 2520 ZOBRL TS EEI,
(] BHETHILIEE 0722 0D L LITEITHTHLILERAFIEALILETHY,
— T THNTHOBYTE (HIVEIN—FAEMNILNEELRL2WEE, DLAEREEL

RREHFECTEL LS, boy’ ZEAMERTEETH) BbirwDTHDL , BHFERISET

HDLOPRCDODRIE, BEZDOANPHFETIELLILE o720 &) BRI 2 BER & I3 5IRTTIC

BT AMETHL, COAFEDL) BEREFHoTWTH, REENFVTVEZ LA KL

WBHZEIDBRELLRHRLEESARWES ), 29 LiziiAFIE, EMHEET R RV,
HBEWIEIZT7H 5 EFRLZV, .

JUAMIZOFEDIVE S 2RIIT L2010, Loatky 71 OFLEFRL4ALES, £
D BB 2595 OBCE] (iambic tetrameter) % ®BA 7S, ML I ENAISE)EH L2 LK
TEDH, 1 ETEAHIIRTYL, WELRYBRFALOIEE 5% EhosE { MEEEER S
(EBE) BIOXOBEWETH ) DO HITL. Bl BRAICEIPNLEAINREIRE 7o
TWb, BEDENIZL T think I know whose woods these are” & 2 h) . T THHEEIFIZD
FFRANBEDOEH, FOFELLY L think” SRL T2 L BbNLBROFRAITE KL
BND, HTHNLA, CORROZ2T VA, FLELRE b2 BREREAEAMLT
Wb, fTOESPEE STV ARITIIL, “T know whose woods these are” & LC. LEDIR
NETOXPSIHBEIEDTERESL) BEEILAERKTHY ST NI WES, FLEK
D= & % “I know to whom these woods belong” TF L. #E L T think” 237 < TH BT 5
EIICT 2D —FEN, BHELEbLoTLE) LI FRMEPRET b, BRAIC, 1T
HCME L7z BEITZ0 F 12, “Whose woods are these? I think T know” & BEf SC & 37 &
725 E)THH D B ZOHAIL know” D BIFENRITFZIREL RV ARAEBRSIPELD L
FERC. 1ITH D OB - 724TARIE (caesura) ZHWVTABEK L VIERDO ) XL L RKE
Lic<< L, BHHMBEETA I 2FF2HMOTLE ) DX, HLPIMOITO b — > EREIS
Ml 25, RIT-HMGERZRES) L B2 SREEVHNL I LIZD 25,

“know” E WA HEEFTRICBEVWLKELEHIZ, COFOAA-—VOKTHL 41THD
“‘snow” BEOMFL LTEHICEREIN LI NS THA I £2ETIRIVDE, 9 —2D
HHEOMETH L, BMTEFAEL LTHELDR TV 72O “though” i, ik oT
O RELER TS (B, ChEEFRAL LTE) L. 2O 1EZIFTRIRL TR
BT AR R RITICRIT 2 IR % 63, B EHEEE kT 720, 9 26 ZOFRHE LRV,
COEEI [(HOMEZLE-TWE) RORVPANEICH L] L) T ED, EPRBITH
HETHEHI LR BbELRME H N ELIEFRLTVAA, il 27T, TALER
DEaT Y ASEEREDT, FOADPHEETHHIL2HIIRE LBV HIC R 2T,
“though” % @A D & 9 IHEFRT L, FPVPETEEDA A — Y LrTEn/2 06k 7z &
CHIEHLPEERBRL TR EW)Z LAY, FORIOFM % “His house is in the village”



E@3IC, 72 & 213 He's living in the village” D & ) B2 A S 2 WHORBRIZL T, &
FZLHRORBEDFBEVPLRABTVBEICV S VI EEL [FE] 2T LICEDLD I
RO, B [F] KSERTAILIZE 0T, FARRIHEATRZDOPE VI 4 A—J %5
AFICIBEEIE, MHenHEGHTIHREVPEANINTVREEFR L,

81 EDORY) —DDITERD “here” 1. WOEIZHEL LTI EMIN TN, L2do T
COBIEOBRRIZ, E2EOBHOEELELIEDL I LIX% A7) “near” R ‘year iIZV{ b T
SEHEBIN D B EHELSELOIZH L, “queer” E WA BBFHAZITRTH) T Lid, BREHE
XOHEC—EOBT Thbs Thbb, ME (W] L3200 $7z. BEME TR,
2F72T7 V=R oTy HEOYXLEHLIPRRV, 70X Mid“commitment” &£V 9HF
ERHo T, HOWNBATESRO-FECHOLER, FPRKNICEETLIETITREY
ZILOERSEERL TV, ik, ZOE2ED 1/7H % Z20OBAALOEH L2 TV
72 (Frost 1972, 402), ZZTEVBELTL A2 LI5S, EREBIZET 2 HED 2#I|C
b7z o T Z LIS b, “‘queer DEEBE 2BV L IS 22V [R] ofT8% [H1]

2T B0, TR KENEZEETIESEAVLELE LD, T THRVBAMEEI LW
3T LBDELI,

7UXF®WE®$@®?M\%¢%mW&#%§{ﬁﬂﬁotj&ﬁrﬁniffjt
WO BRI RO A=V ERHT B L) &, ¥ TN THEORIPENE SEBVEEoTVS
kw7®#—ﬂ%&?ﬁf%é#\;uifﬁfétiﬁk\%w TS L VWA Y A
eV DIFTIERL, BEPCHENG O TRRBREBELIELER DRI, Ll
TUANTEZEI ERSEVoT, BEZTENICRI 2 LET RV, HIZ, HHZEHN
ks L EbN TR HHFHE, BEFCOHL CRREOH2EREE LTI, FE
LCHEILTWAEREARWTHAD, JOAMNEY, FiERL LTOHBEFEEALTY
BholzORERDZ L THE, A bdbitbiui, BEFL ﬁﬂﬁ%i)‘iﬁetﬁ LEMIMFE
LTWBZLIZbo L EBRIMITAIRELES) L. BELHCZFAORKA 2BROFHIZE
WERBETANE, FbNTWAEEIC T AH72% “ﬁi)’%é EHIREL 72,

4. FEESEAEDER

BT, BEFETFATHLUBERZE T, ERICEETHVWTHFEZEVTAL) LW IO HE,
BERMICED L) L REWE X206 BWES) D

F9, . BHERZRLT. F0) X LOHERIITOEIWLH LI LEHSZTBE
Vo HHFEHE, BEFOEBIC Lo THEIT SN TR &, fTORSPETHEVOFITCEET
Hbo —H. BEHREFIT. FHINLISHEIFEEOL - VI TRILES L RZINDHIT
BENRDL I ETEINTHLD, EETEPNLEALY A TOHEEFICOFEETLI LI
FTEOE— M (ZRIZHBEDSHAEH LIRS V) OBP—BICRI-NEZETHS (E*
N AR 7 B B O DM A DR HAICE ) BETIBE b5 D). ¥4 TEFIFLKRE
BERIZ, E— PIROES, ThbbAT7E— FOFHML—EILTLONLEVONTH
Bo BEF/EDHIT)HIURMZ ZEFEFHEZTEER TV, TATOAT7E— NI WwE
W1BEr2E5HrOBRFRICEONSE (Oky T4 OEERIOFTRZL 912, 3H B
By BAPIZE - 2RERT LD, TOREDPRELRL LKL LTREMEDZEATYS),
BEORFAPHEOTHZ2E— N F 78— ELLOMNBIIEELZSBVWONI, £HIC



EFEREFAE~OZEA T HEE 9

LKA BTTREMEDS D 5 - O MBI OBEIEA L, B2 L LTI, FErL Lo T
eSS, BARA VM A—Ta v EEPTLIICTHERV. £L T, 1fTOE—}
¥x, BAOERNTERL(EFLES L, TROLTNOEZKOESZ EZ I THET P
WCEDSWTHRD 2, 728 212, HEEREEXHIEVEVIEERL, 1fT4HICLT217H
MTIXCTHIEZBERTON, SHTIXSHLWPELLEEZ LD, TOREDDIZOR
WHRGER=—ZAPEL LT LD, 7L—A0FERTYEIITLTHORVOR, Lol £
DED) XLDHNGERELSFEETHILICRLRIPLEE R D,
EXFRRFLAVWEES LR FREICEEIH LA L SICHBIRS 2P o726, E9F
FUZEWES ) o COMN, BESFELE20—FOBETHY . /2. ThERRT S
ZENEHRFERL B 0EL, BAMICE 2T, D 1 FEHASZ L 2, RESEE L
BLEPVWIEEIRIVEL, MPVERNZEE,LSE, 70X oI, EiE
BrBOCER*ES (1 14THED sound’s”) LA, BETRVEEEEC (R, 7
17 H @ “frozen lake” X 1 24T H ® “easy wind” & "downy flake” MERF 2 DL 07272 L B
bz L., 84THD “evening” ZEIFMICH > TW5H L EBETEX L0, THEIWEAPLET
H5Y) Lol tELH B, LALEEL, FEHICEoTE, JIOERBREEZ THSIZ
IVRELDIEETHS ). UDOEREETHREDNDH L), HORETHLAEEE )
TLEEZEA. DELEESPHBRRIILELTWAZEICHLT, REZGHPEREE
BELLh, LML HELMAL L0, BrbEBERICEEILAVTIRE L TALER
WTHDH I, —H. BT 1 ORI OBEEFFICIE, BEEEXLL1ODOEE R & ORBREL
RELN, TNIHRESINE SN —D0EEE LTETOND A, Zhkd L CHRERO
REWEE T VO T, BHICRMO RETRRV, 28 21X, B L LR VIR
R HEBEBBHSEL, DIV REFALLTAOEIEY ANRZ L2 L L, FHEILL-oTH
RFTVEESAS, HOP L VEEREALITFE L BV,
BEABEAVEERIVCOTLHY, MEET L2 i3, HEFLE ETOWEASNL
FE AV HHBEONRY — U HFRTE > TV L EMFLECORIHLIZELVILEIEIETD
vy, HRICHIARBRE CIERICEZ B EREE ) VBRIV TH A ) o BT, BED R T
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